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She sings the réle of ee as complete recording of Carl Orff’s : 
“DIE KLUGE ” (Recorded under the personal supervision of the composer) ae 
with MARCEL CORDES, GOTTLOB FRICK, GEORG WIETER, RUDOLF CHRIST, : 
BENNO KUSCHE, PAUL KUEN, HERMANN PREY, GUSTAV NEIDLINGER af 
and THE PHILHARMONIA ORCHESTRA conducted by WOLFGANG SAWALLISCH 330X1446-7 | 
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Other superb recordings include gene 
“SONGS YOU LOVE ” (Elisabeth Schwarzkopf and Gerald Moore) o = 
Drink to me only — Quilter; Plaisir d’Amour — Martini; Songs my Mother taught me — Dvofak See 
Ich liebe dich — Grieg; Wiegenlied —R. Strauss, etc. 330X1404 oe 





“A SCHUBERT SONG RECITAL” (Elisabeth Schwarzkopf and Edwin Fischer) Hass 
Im Frihling; Gretchen am Spinnrade; Auf dem Wasser zu singen; Der Musensohn, etc. 330X1040 ere e 


FOUR LAST SONGS —-£. Strauss; “CAPRICCIO” (Closing Scene)— R. Strauss 
| with the PHILHARMONIA ORCHESTRA conducted by OTTO ACKERMANN 330X1107 
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*American Jazz Festival, 1956 

**Dave Brubeck Quartet (a): In Your Own 
Sweet Way (Brubeck) ; Two Part Contention 
(Brubeck); Take The *“*A’’ Train (Stray- 
horn); I’m In A Dancing Mood (Si:ler, 
Goodhart, Hoffman) 

oJ. J. Johnson Kai Winding Quintet (5): 
Lover Come Back To Me (Romberg); True 
il Tromboniums (Winding); NWPT 
(Johnson) 

(Philips 12 in. LP BBL7147—37s. 63d.) 


(a2)—Brubeck (pmo); Paul Desmond  (alio) ; 
Norman Bates (bass); Joe Dodge (drs). 

())—Johnson, Winding (tmbs); Dick Katz (pno) ; 
Bill Crow (bass); Rudy Collins (drs). 

All 6/7/1956, at the American Jazz Festival, Newport, 
R.I., U.S.A. (Am. Columbia.) 

This LP was recorded at the Newport 
Festival on the night before the Duke Ellington 
album reviewed later herein by E.J. Again the 
balance is poor due to the open air conditions. 

Brubeck’s Quartet produces more memorable 
music than the Jay and Kai group. Paul 
Desmond is in particularly good form. But I am 
as irritated by the pretentious way in which 
Brubeck “‘explains’”? Two Part Contention to the 
audience as I am by John Lewis’s similarly self- 
satisfied announcements in which he assumes an 
air of intellectual superiority. 

The Jay and Kai unit was making its last 
appearance at Newport before the mutual 
separation of the leaders. Their decision to part 
was obviously a wise one, for on this showing the 
two-trombone idea was already past its zenith. 
True Blue Tromboniums features Jay and Kai 

laying upright versions of the valve trombone. 

Iti is as well that we are told of this in the sleeve 

notes, otherwise I doubt if many listeners would 
A.M 


have detected the difference. 


*Vic Ash Quartet with Keith Christie 
**Cinders ‘Ash; ; You Took Advantage Of Me 
a 3 — Felt (Smith); With The 
bt = The Rain In Your Hair (Edwards, 
wren 
(Nixa Jazz Today EP NJE1032—1Is. 10d.) 


Ash (cit); Keith Christie (tmb); Derek Smith 
); Sammy Stokes (bass); Phil Seamen (drs). 
11/12/1956. London. (Pye- Nixa.) 

Cinders and You Took Advantage Of Me are 
competent, quite lively performances with good 
solos from Derek Smith, Vic Ash and Keith 
Christie. The other two tracks turn out to be 
rather messy, only Derek Smith escaping with 
honour. C.F. 


*xBob Brookm 
“ The Dual Roll Of Bob Brookmeyer ”’ 
***Under The Lilacs (Brookmeyer) (a2); They Say 
It’s Wonderful (Berlin) (a); Potrezebrie 
(Raney) (6); Rocky —— (Brookmeyer) (d) 
(Esquire LP 99-N84—29s. 63d.) 
PP ntoary eyer (pno iu (a), valve-tmb in (b)); Jimmy 
> aA: ; Teddy Kotick (bass) ; Mel Lewis (drs). 
sore Toee. U.S.A. (Am. Prestige.) 


Bob Brookmeyer, a recent visitor to this 
country as part of the Gerry Mulligan Quartet, 
demonstrates his dual talents. His valve- 
trombone work is lazily relaxed and never rises 
to any great pitch of emotional intensity. On 
piano he is a less predictable musician and plays 
in a most interesting style on Wonderful. Raney 
takes some pleasant solos and Teddy Kotick’s 
firm foundation to the group is a — 
asset. A.M. 


*Donald Byrd Sextet 
***Parisian Thoroughfare (Bud Powell); Yusef 
(Barry Harris); Shaw ’Nuff (Charlie Parker, 
D. Gillespie); Blues (Improvised); Torsion 
Level (Harris) ; Woody’n You (Gillespie) ; 
Dancing In The Dark (Schwartz, Dietz) 
(Esquire 12 in. LP 32-019—39s. 73d.) 


Byrd (tpt); Yusef Lateef (original name Bill Evans) 
mr) ; Bernard McKinney (euphonium); Barry 
Harris (pno); Alvin Jackson (bass) ; Frank Gans 
(drs). 23/8/1955. World Stage, Detroit, U.S. A., during 
a public concert. (Am. Transition.) 
tin orree‘ly scri‘ d by announcer on r-cord to L>tecf. 


Donald Byrd is the young Detroit-born 
trumpeter who seems to be on at least half of 
the small group jazz sessions in New York these 
days. This LP was recorded at a concert in 
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Byrd’s hometown at which he was joined by 
some of the local jazzmen (e.g. Alvin Jackson, 
brother of vibraphonist Milt) and it would seem 
that Detroit is fertile ground for jazz talent. 
Lateef takes some good solos as does Bernard 
McKinney. The rhythm section is occasionally 
swampéd by Gans’s “ wall of sound ”’ attack, 
and the traffic noises making up the coda to 
Parisian Thoroughfare \ast far too long. Otherwise 
this is a good example of some new jazz names 
who seem destined for prominence. A.M. 


City Ramblers Skiffle 
***Ella Speed (Trad.) 
***2.19 Blues (Desdume) 
(Tempo A158, 45A158—6s. 3d.) 


Russell Quay (quattro, kazoo, voc); Hylda Syms 
(gtr, voc); Pete Maynard (tub- bass) : ; Shirley Bland 
(washboard); Chris Bateson (blue-blower). 22/1/1957. 
London. (Vogue.) 


The true identity of skiffle music is made 
clearer on this record than on most so-called 
examples that are filling the catalogues. The 
instrumentation is better-assorted, and despite 
a tendency to rush the tempo and step it up in 
Ella Speed there is a pleasant tonal restraint 
throughout. The kazoo and blue-blower are 
quite exceptionally good. but Hylda Syms has 
rather too constricted vocal technique to cope 
successfully with blues yet. O.K. 


*Buck Clayton 
***Sweethearts On Parade page mee ave : 

Patricia’s Blues (Clayton) (c); Special 
(Clayton) (c); She’s Funny That Way (Richard 
Whiting) (c); West End Blues (Armstrong) 
(d@); Wrap Your Troubles In Dreams 
(Koehler, Moll) (e); Catchin’ The Boar 

. Train (Sedric, Clayton) (f); Lazy Rivet 
(Arodin) (e); Blues In First ors oe | {2)3 
Don’s Blues (Byas) (6); Sugar Blues 
(Williams) (6); Swingin’ At Sundown (Clayton, 
age (6); Rose Room (Williams) (e); 
St. Louis Blues (Handy) (e) 

(Vogue 12 in. LP LAE12082—38s. 3d.) 


(a)—Clayton (tpt) ; Charlie Lewis (pno) ; 
Hadjo (bass); Wallace Bishop (drs) ; 
Paris. (French Vogue.) 

(6)—Personnel as for (a), plus Don Byas (inr) ; 
Merrill Stepter (tpt). Same session. 


(c)—Clayton (tpt); ** Big Chief ’’ Russell Moore 


Georges 
12/ 10/1949. 


(tmb); Red Richards (pno); Pierre Michelot (bass) ; 
‘Kansas Fi (Do.) 


Fields (drs). Circa Spring, 1953. Paris. 

(d)—Personnel as for (a), plus Mezz Mezzrow (cit). 
2/4/1953. Paris. 

(e)—Personnel as for (a), plus ~ pee (clt); Gene 
Sedric (tnr). 2/4/1953. Paris. ’ 

(f)—Clayton (tpt); Mezzrow (et) ; Sedric (tnr) ; 
Moore (imb) ; Richards (pno); Hadjo (bass) ; Fields 
(drs). 26/5/1953. Paris. (Do.) 


Entitled simply “‘ Buck ’’, this fourteen-track 
LP represents Buck Clayton over a period of 





ABBREVIATIONS 


Acc .. accompaniment pno piano 
alto .. alto saxophone tnr tenor saxophone 
arr .. arranger tpt trumpet 


. tmb .. trombone 
bar .. baritone saxophone ey 

: Trad .. traditional 
bass .. string-bass Vv = 


bjo banjo vocal refrain 


J vib .. vibraphone 


drs .. drums vin violin 
gir .. guitar xyl xylophone 


sxcindicates microgroove record. 324 LPs and 45 EPs 
are distinguished by the letters LP before the catalogue 
number for the former, EP for the latter. 


Asterisks (maximum five) indicate mainlv the re- 
viewers’ opinion of each record as compared with all 
others mentioned, but take into account also how a per- 
formance compares with the general standard achieved 
by the artiste(s) in previously released recordings. 


Baby. 


three and a half years. It differs from the 
Clayton Jam Session LPs on Philips in that 
here Buck is undoubtedly the star turn, while 
on the jam sessions he acts the part of ring- 
master or M.C. 


Blues In First is a good demonstration of 
Clayton’s virtues as a jazzman. It is a pity that 
its companion piece Blues In Second (an alternate 
take) was not included in the collection for the 
differences are revealing. 


On the remaining tracks Clayton is accom- 
panied by musicians varying in quality from 
good (Don Byas) to indifferent (Mezzrow), but 
his open purity of tone and all-round sense of 
musicianship fortunately are not impaired by 
his surroundings. E.J. 


*Buck Clayton Jam Session 
***All The Cats Join In (Sauter, b nary! (c); 
Of Nowhere (J. Green) (5) ; n’t Miss Your 
Baby (Durham, Basie, bushing) (V) (a); 
Lean Baby (B. May, R. Alfred) (a); Blue 
Lou (Edgar Sampson) (5) 
(Philips 12 in. LP BBL7129—37s. 64d.) 

(2)—Clayton (t/t); Lem Davis (alto); Julian 
Dash (inr) ; Charlie Fowlkes (bar); Joe Newman 
(fet) 5 : Henderson Chambers, Urbie Green (tmbs) ; 

ir Charles ’’ Thompson (fo); Freddie Green 
(ee) i Walter Page (bass) ; Jo Jones (drs). 16/12/1953. 

U.S.A. (Am. Columbia.) 

(6)—Clayton (tpt); Buddy Tate, Coleman Hawkins 
(tmrs) ; ae Braff (tpt); Benny Green, Dickie 
Harris (tmbs); Al Waslohn (po); Steve Jordan 
{gér) ; — Hinton (bass); Jones (drs). 15/3/1955. 


ae ({pt); Dash, Hawkins (inrs); Braff, 
Billy Butterfield (¢pts); J. C. Higginbotham (tmb) : 
Tyree Glenn (imb, vib); Kenny Kersey (pno); 
Jordan (gtr) Page (bass); Bobby Densidsen (drs). 
dy / Do.) 

(d oe Le as for (c), minus Glenn ; 

(voc). Same session. 

This LP is the fourth in Philips’s “ Buck 
Clayton Jam Session ”’ series (the fifth if one 
counts the Frankie Laine LP on which Buck 
led the supporting group). It appears to be 
composed of left-overs from previous dates, plus 
two new items. Lean Baby comes from earliest 
Robbins’ Nest session (BBL7032) and has the best 
rhythm section. Hawkins, Tate, Braff and 
Benny Green are excellent on Nowhere and Blue 
Lou with Hawkins again on form on Cats and 
The latter title has the addition of 
ex-Basie singer Jimmy Rushing, but he is less 
memorable here than on his two Vanguard LPs 
issued in Britain on Pye-Nixa. 

In general this is inferior to the previous 
releases, although there are sufficient solos of 
merit to warrant investigation. George 
Avakian’s sleeve notes are less detailed than 
usual. He makes no reference to the March 
1955 session in the text and inexcusably omits 
to list a two chorus solo by Julian Dash on Baby 
in his otherwise accurate identifying chart. 

A.M 


Out 


add Jimmy 


*Ken Colyer’s Jazzmen 
***Uptown Bumps (Buddy Bolden); 
The Blues (Thos. A. Dorsey) ; 
(Ory) ; 
Snag It (King Oliver) ; 
(May Aufderheide) ; 


Blame It On 

Creole Blues 

Chrysanthemum Ras _ (Joplin); 

The Thriller Rag 

Black Cat The 
Fence (Long); The Old Rugged Cross 
(Colyer); Walking With The King (Trad.): 
Home Sweet Home (Bishop); Auf Wieder- 
seh’n, Sweetheart (Storch) 

(Decca 12 in. LP LK4178—35s. 13d.) 


Colyer (tpt); Ian Wheeler (cit); Mac Duncan 
(tmb) ; Johnny Bastable (bjo); Ron Ward (bass) ; 
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Colin Bowden (drs). 4/10/1956 and 16/11/1956. London. 
(Decca.) 

These “live”? recordings represent a con- 
siderable advance over the earlier Colyer output 
since the Chris Barber band became a fact. 
There is more cohesion, and Colyer has a better 
tone. But there is a deplorable tendency to 
increase the tempi, especially in Snag Jt. There 
is also a monotonous character about the 
numbers, which makes me feel that LPs of this 
kind of music are a mistake; EP is plenty, 
78 r.p.m. better still, We are not Wilbur de 
Parises or Omer Simeons, and none of us can 
go on and on with a number and maintain 
interest, or at least, not the audience’s. 

There are no scrolls on these sides to separate 
one number from the other. This is a retrograde 
feature ; not everyone wants to wade through 
anything from one to five numbers to get at 
one desired performance. The audience is 

O.K. 


well-behaved. 

*Miles Davis 

***"Round Midnight (Thelonious Monk) (bd); 
Ah-Leu-Cha (Charlie Parker) (c); All Of You 


(Porter) (6); Bye Bye Blackbird (R. Hender- 
son, M. Dixon) (a); Tadd’s Delight (Dameron) 
(a); Dear Old Stockholm (Getz) (a) 

(Philips 12 in. LP BBL7140—37s. 63d.) 


Davis fhe) i John Coltrane (in7); Red Garland 

ul ‘Chambers (bass); Philly Joe Jones 

(drs). (a) ) 3/6/1956, (b) 10/9/1956, (c) 27/10/1956. U.S.A. 
(Am. Columbia.) 

****Just Squeeze Me (Ellington); There Is No 

Greater Love (Jones); How Am I To Know ? 

(King, Parker); S’posin’ (Denenker); Miles’ 

Theme (Davis); Stablemates (Benny Golson) 

(Esquire 12 in. LP 32 -021—39s. 73d.) 


Davis (tpt); John Coltrene (inr); Red Garland 
(pno); Paul ‘Chambers (bass); Philly Joe Jones 
(drs). 16/11/1955. U.S.A. (Am. Prestige. ) 


***Nature Boy (Eden Ahbez); Alone Together 
(Dietz, Schwartz) ; There’s No You (Adair) ; 
Living (Robin Rainger) 
(Vogue LP LDE191—29s. 63d.) 

Davis (tpt); Britt Woodman (imdb); Teddy 
Charles (vib) ;' Charlie Mingus (bass) ; Elvin Jones 
(drs). October, 1955. New York. (Am. Debut.) 

With delicacy and restraint, his trumpet 
tightly muted most of the time, Miles Davis 
creates solos possessing a remarkable inner 
tension. He is certainly at his greatest on the 
Philips and Esquire LPs, accompanied by the 
musicians who formed his regular Quintet at 
that time. 

John Coltrane’s tenor-playing quickly becomes 
a bore, but Red Garland is a deft, imaginative 
pianist, while Paul Chambers and Philly Joe 
Jones supply a relaxed and stimulating back- 
ground. It is Miles Davis’s solos, however, which 
stay in one’s memory. If anything, the Philips 
is the better of the two records ; it includes a 
sensitive, elegaic performance of Thelonius 
Monk’s ’Round Midnight. 

Although the Vogue LP appears under 
Miles’s name the session was actually supervised 
by Charlie Mingus for his own Debut label. 
Miles plays superbly in There’s No You and 
shows flashes of brilliance in Nature Boy, but 
disappoints on the other two tracks. F. 


*Johnny Dodds and his Orchestra 
****Pencil Papa (Lil Hardin) (a2); Heah Me Talkin’ 
(Hardin) (a); Goober Dance (Hardin) (0); 
Too Tight (Dominique) 
(H.M.V. EP 7EG8233—LIs. 13d.) 


Dodds (cit); Anatie ** Natty ’* Dominique (cornet); 
Honore Dutrey (tmb); Lil Armstrong (née Hardin) 
eth : Bill Johnson (bass); Baby Dodds (drs). 
a) 16/1/1929, (6) 7/2/1929. Chicago. (Am. Victor.) 

Previous issues (deleted): (6) H.M.V. B10419. 

These represent Johnny Dodds in his most 
lyrical mood, with excellent recording to help 
him, unlike ‘ast month’s tame effort. Goober 
Dance is a weird little tune of some originality, 
and Heah Me Talkin’ is a restrained, melodic 
piece with which everyone should be familiar. 
Pencil Papa and Too Tight are slightly marred 
by Dominque’s sour tone, but Dodds is still the 
greatest New Orleans clarinettist of his day. 
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Pencil Papa, translated on my original Victor 
label into Spanish, becomes Little Papa Of The 
Lies when put back into English, though why 
I don’t know. Its real meaning is slender papa, 
perhaps ecbeering to Natty Dominique’s spare 
O.K. 


physique ? 


*Duke Ellington and his Orchestra 
“‘ At The American Jazz Festival, 1956” 
****Newport Jazz Festival Suite: (i) Festival 
Junction, (ii) Blues To Be There, (iii) 
Newport Up (Ellington, Strayhorn); Jeep’s 
Blues (Hodges, Ellington); Diminuendo and 
Crescendo In Blue (Ellington) 
(Philips 12 in. LP BBL7133—37s. 63d.) 


Ellington (pn0); Jimmy Hamilton (clt, tur) ; 
Johnny Hodges, Russell Procope (alios) ; Paul 
Gonsalves (inr); Harry Carney (bar) ; Le Cat ‘Ander- 
son, Willie Cook, Ray Nance, Clark Terry (tpts) ; 
Quentin Jackson, John Sanders, Britt Woodman 
(tmbs); Jimmy Woode (bass); Sam Woodyard (drs). 
LY pee! ” the American Jazz Festival, Newport, 

I., U.S.A. (Am. Columbia.) 

The anne Jazz Festival, started in 1955, 
is an annual event held at Newport, Rhode 
Island, U.S.A. Last year’s proceedings were 
recorded by the American Columbia company 
and this Duke Ellington LP captures the music 
and the atmosphere of the Festival’s closing 
night. 

The reproduction is never very good; at 
public concerts recorded in open air stadiums it 
seldom is. But what is lacking in recording 
technique is made up for in excitement. The 
Jazz Festival Suite is not one of Ellington’s most 
important works, although the second movement 
Blues To Be There shows superior treatment both 
in conception and execution. Jeep’s Blues is a 
good vehicle for Johnny Hodges, now again a 
mainstay of the Ellington fold. The two parts of 
Diminuendo And Crescendo In Blue were to have 
been linked by a short Paul Gonsalves solo, but 
during this bridge passage Paul was inspired to 
greater heights by the presence of drummer Jo 
Jones beating out a rhythm on the edge of the 
platform with a rolled-up newspaper. The band 
added its encouragements, with the result that 
Gonsalves blew twenty-seven consecutive 
choruses. During this long and rhythmic 
interlude the seven and a half thousand people 
forming the audience were whipped into a state 
of excitement, and spontaneous dancing broke 
out all over the stadium. The sound of all this 
happening is faithfully reflected on the LP. I 
doubt if any recording has captured so much 
genuine excitement and atmosphere as does 
this Diminuendo And Crescendo. 1 strongly advise 
you not to miss hearing it. George Avakian’s 
sleeve notes are informative and provide full 
details of soloists. 


*Rolf Ericson 
** Transatlantic Wail ”’ 
**#*Visby Groove Alley (Untraced) (6); Ballad 
Medley : I Cover The Waterfront ee (c); 
Laura (Mercer) (c); Everything Ha agg a 
Me (Leslie Smith) (c). Time 
ream’s On Me (Arlen, Mercer) (c); Flight 
To Jordan (Duke a (c); Vacker 
“licka (Jordan) (a2); Forecast Jordan) (a) 
(Nixa Jazz Today 12 in. LP NJL5—35s. 13d.) 
Ericson (tpt); Cecil Payne (bar); Duke Jordan 
pno); John Simmons (bass); Art Taylor (drs). 
Sy 30/5/1956, (b (0) 1/6/1956, (c) ‘4/6/1956. Stockholm. 
etron 
Note : Of the ne  cantundieteny recording dates stated 
on the sleeve for some of these tracks, those given above 
are believed to be correct. 


Swedish trumpeter Rolf Ericson has spent 
several years in America and has worked with 
bands led by Woody Herman, Charlie Barnet 
and Charlie Spivak. Last year he brought a 
Quintet to his homeland to tour the Swedish 
National Parks. The music of this group reflects 
the current American fashion for small, 
functional jazz units as exemplified by the Jazz 
Messengers and the Max Roach Quintet. 
Although composed of less well-known 
musicians, Ericson’s group is superior to those 
containing such much-recorded soloists as 
Donald Byrd and Hank Mobley—chiefly 
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because Ericson’s men have not overlooked he 
need for melody in their improvisations. 
Ericson’s trumpet now sounds like a cross 
between that of Art Farmer and Dizzy Reece, 
and if he has recorded a better solo than his 
choruses on Flight To Jordan I shall be surprised, 
Payne, whose gutty baritone was a feature of the 
Dizzy Gillespie band, has developed into a 
pleasing, facile soloist, while Jordan i is superb as 
soloist, composer or accompanist. The only 
weakness in the team lies in the sometimes 
unsteady drumming of Art Taylor, who exhibits 
a disturbing tendency to accelerate the tempos, 
Had there been a more reliable percussionist 
I would have awarded this record the maximum 
rating. A.M. 


*Don Ewell 
** Piano Solos Of King Oliver Creole Jazz Band Tunes” 
***Buddy’s Habits (Straight, Nelson) (a) ; Working 
Man Blues (Oliver) (a2); Frog-I-More Rag 
(Jelly Roll Morton) (a); Sweet all Nobody 
(G. Thomas) (6); Ain’t T 
(Richard M. Jones) (2); Snake Rag “Ones 
(a); Weather Bird Rag (Arinstrong, Rey 
(6); Where Did You Stay Last Night? 
(Armstrong, Hardin) (a); Just Gone (Oliver, 
Johnson) (6); Mandy Lee Blues (Bloom) (a); 
Jazzin’ Babies Blues (R. M. Jones) (a); 
New Orleans Stomp (Hardin, Armstrong) (6) 
(Tempo 12 in. LP TAP7—38s. 3d.) 


Ewell (pno). (a) November, 1952; (b) March, 1953. 
Chicago. (Am. Windin’ Ball.) 

Don Ewell is a fine pianist, but here he 
rather hits the piano, giving it a pianola-like 
effect. The choice of numbers is fortunate, as it 
is interesting to hear these essentially band tunes 
as unaccompanied piano soli—in moderation. 
The technique is faultless, but the approach is 
rather cold and exact. Also, there is too much 
on the disc. An EP would have been better. 


O.K. 
*Wally Fawkes-Sandy Brown Quintet 
****Rodgers Blues (Fawkes) : ; -Avalon (Jolson) 
Mobile Blues (Short, Rose); Polka Dot Rag 


(Bechet, Sissle) 
(Decca EP DF cage ous A 
Brown, Fawkes (cits) ; 
oe hase) i Eddie Taylor (drs). a 10/12/1960 eo 
ecca 


Sandy Brown—vivid and incisive; Wally 
Fawkes—elegant and | : these two 
clarinettists, the finest in British “ tradi:ional ” 
jazz, contrast fascinatingly. Weaving around 
one another, they create jazz that is intricate 
and yet full-bodied. Only Mobile Blues has a 
few dull spots. C.F. 


*Buddy Featherstonhaugh New Quintet 
***Goldfish Blues (Wheeler) ; Doin’ The Uptown 
wdown (Gordon, Revel); Knock Yourself 
Out (Featherstonhaugh) ; Henrietta (Feather- 
stonhaugh) 
(Nixa Jazz Today EP NJE1031—11s. 10d.) 


a ee ay (bar); Bobby Wellins (ir); 
Kenny Whee (tpt) ; Bill Stark (bass); Jackie 
Seeden (drs). ne /nshaoes. London. (Pye-Nixa.) 


In the year that has passed since E.J. reviewed 
the first record by the New Buddy Featherston- 
haugh Quintet, the musicians, with the 
exception of Bill Stark and of course Featherston- 
haugh himself, have changed. But the music has 
remained much the same. It still owes its basic 
idea to Gerry Mulligan. C.F. 


* Victor Feldman 
**** Jackpot ~~ i) Karen (Feldman) (a); 
You Are Too Beautiful (Rodgers) (a); You 
Are My Heart’s s Delight (Lehar) (a); _ 
Minor And The Major (Feldman) (b) ; 
Toff (Tony Crombie) (6); Wilbert’s Tune 
(Feldman) (c) 
(Tempo 12 in. LP TAP8—38s. 3d.) 
(2)—Feldman (vib); Terry Shannon is 
Pete Blannin de ; Phil Seamen (drs). “fs 1956. 
London. (Vogu 
(b + demomned as for (a), except Lennie Bush (bass) 
replaces Blannin. 6/12/1956. London. (Do. 
(c)\—Feldman (pmo); Dizzy Reece (tpt); Bush 
(bass); Seamen (drs). Same session. 


When Victor Feldman flew into London 


Airport last November he was looking forward 
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from dealers or 
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LTZ-K 15024 
(London Jazz Series) 


LTZ-U 15019 (Brunswick) 
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*Continually wakened by the ’phone Al ‘Jazzbo’ Collins 
and people making queries, 

we decided that we'd write a book, presents 
one of a useful series the East Coast 
giving all the dates and facts, 

and who blew what, and who plucked that, pox came Vol. 
and where they did it, on what date, Various groups 
and little facts that would relate ~ LVA 9030 (Cora | ) 


to period and style and mood, 

and other points on which chaps brood. 
You'll find this book a useful job 

and fairly priced at just four bob. 


Introduction to Jazz | 
by the 
THELONIOUS MONK Rev. A. L. Kershaw 
plays the music Various groups 
of Duke Ellington LAT 8124 
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CABINETS 
by STAMFORD 


THE AXIOM’ EN- 
CLOSURE, to Messrs. 
Goodmans’ Specification. 
Completely fitted com- 
prising 12” Axiom 150 
Mk. Il Loudspeaker. The 
Acoustical Resistance 
Unit, and cabinet con- 
structed of ?” Weyrock. 
Lined and quilted with 
i” cotton felt. Provision 
for housing The Trebax 
if required. Price £29.9.6 
OR £€4.7.6 Deposit and 

THE “DUNSTER” =e 9. payments of £3 Mthly. 
Cabinet Only. Price £15.18.6 OR 48/- Deposit & 9 Pay- 
ments of 32/4 Monthly. Also in Bow Front and Rectangular 
designs. 
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Reinforced top 
to take the Pye 
Black Box 
Capacity: 270-7 in. 
260-12 in. records. 
Six Compartments 
4 in. wide for 7 in. 
records; and 
12 compartments 
23 in. wide for 12 
in. records. Also 
drawer for cata- 
logues and acces- 
sories. Overall 
sizes : 24 in. wide, 
32 in. high, Top 
i8 in. at centre, 
153 in. at ends. 
Queen Anne Legs 
or Flush Base as 
shown. 

Price £16.16.6 or 
£2.9.6. deposit and 
9 payments of 34/3 
monthly. 

Also supplied in 
17 in. model. 








THE VENTNOR 


36 in. wide, 35 in. high, with choice of Motor Boards either 
(A) 35 in. by 14 in. or (B) 16 in. by 14 in., and control 
panel 16 in. by {2 in. Amplifier. compartment and LP 
record storage in lower section. Price £15.15.0 OR 47/- 
Deposit and 9 Payments of 32/- monthly. 





All Cabinets are veneered in Oak, Walnut or 
Mahogany, finished to shade required. Delivery 
12/6 in England and Wales (Scotland and N. 
ireland 25/-). Purchase Tax included. 

Write for Catalogue of cabinets for EQUIP- 
MENT, RECORDS, SPEAKERS, and PYE 
BLACK BOX. Satisfaction guaranteed or 
{money refunded. 
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(Patent Pending) 





A COMPACT : 
enclosure ensuring realism and clarity of re- 
production, with NO BOOM. A comprehen- 
sive range for single—and multi-speaker 
systems is available. 


From £8.15.0d. for 17” x 17” x 12}° 
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to a restful holiday after a strenuous tour around 
erica with Woody Herman’s band. As it 
turned out, he spent a lot of the holiday in the 
recording studio. Just how happy an event 
that was for British jazz can be judged from this 
LP, the first of two which Tempo are issuing. 

A phrase which Tony Hall uses in the course 
of a very informative sleeve-note probably holds 
the clue to much of Feldman’s present-day 
brilliance: ‘“‘ Vic displays . . much of the new 
assurance that he has acquired since he first 
went to the States’’. Certainly Feldman has 
developed into an even more mature and 
imaginative musician than he was when he first 
left England to try his fortunes in the U.S. All 
the tracks are good, but Karen (melodic, rather 
slow and beautifully poised) and Minor And The 
Major are outstanding. 

In addition to Feldman’s polished vibraphone 
work, there are stimulating piano solos by 
Terry Shannon, a musician who shows the 
influence of John Lewis. Pete Blannin, Lennie 
Bush and Phil Seamen all swing steadily and 
easily. 

The Jamaican trumpeter Dizzy Reece joins 
the group for ten minutes of Wilbert’s Tune, 
dedicated to Wilbert Hogan, Lionel Hampton’s 
drummer. This track finds Feldman moving 
to the piano and performing just as excitingly 
and intelligently as he does on vibraphone. The 
highspot here, however, is Dizzy Reece’s play- 
ing. There are a few fluffs here and there, but 
these seem trivial compared with the power and 
invention he displays. 

I’d rank this as one of the best records ever 
made by British jazz musicians. 


«Festival Of British Jazz 
***Phil Seamen Quintet (a): Manteca Suite 
(D. Gillespie, Luciano “‘ Chano Pozo " Gonzales) 
****Alan Clare Quartet (5): Satin Doll (Ellington) ; 
Walk Easy (Clare) 
***Courtley-Seymour Orchestra (c): Struttin’ 
With Some Barbecue (Armstrong) 
***Jazz Today Unit (f): Swingin’ The Blues 
(Basie); Doggin’ Around (Herschel ge 
*Jimmy a Quartet (d): East Of The Sun 
(Bowman, Brooke) 
***George Chisholm-Keith Christie Quintet (¢) : 
Ja-Da (Carleton) 
(Decca 12 in. LP LK4180—35s. 14d.) 

(a)—Seamen (drs); Ken Wray (bass-tpt) ; —— 
lan. (pno); Dave Goldberg (giv); Stan 

1s) 

(b)—Clare (pno); Ike Isaacs (gir); Lennie Bush 
(bass); Allan Ganley (drs). 

(c\—Bert Courtley (tpt); Jack ge (bass) ; 
Jimmy Walker (alto); Norman Hunt, Jack Massey 
Kars) Gerry Cerke (bar); George Boocock, Al 

pooner, Doug bs ang A (épts) ; ; Eddie ety Tony 
Russell (tmbs); Don Innes (pno); Dougie Cooper 


drs). 
‘d}—Wather (sop); Ken Moule (pno) ; Bush (bass) ; 
Ganley (drs). 

(e)—Chisholm, Christie (tmbs); Moule (pno) ; 
Bush (bass); Ganley (drs). 

(f,—Dave Shepherd (cit); Geoff Taylor (alto) ; 
Jimmy Walker (tnr, sop); Joe Temperley (bar) ; ; 
Chisholm, Christie (tmbs); Jimmy McKenzie (vib 
Moule (pno); Ken Sykora (gir); Bush (bass) : . 
Ganley (drs). 

All 70/11/1956 at the N.J.F. Third Festival of British 
Jazz, Royal Festival Hall, London. (Decca.) 

Star of this record made at the Third Festival 
of British Jazz last November is modest and 
retiring, 36-year-old Alan Clare, who has been 
playing solo piano in London clubs for the past 
nine years, admired by fellow musicians, but 
little-known to the wider public. With sym- 
pathetic backing from Lennie Bush and Allan 
Ganley, Clare gives a sensitive but virile 
interpretation of Duke Ellington’s Satin Doll. 
Even better is his own lovely Walk Easy, taken 
at beguine-tempo and richly inventive. My 
memory may be at fault, but at one point this 
theme seems to quote a phrase from Ellington’s 
Reminiscing In Tempo. 

The rest does not show British jazz in an 
unduly flattering light. Phil Seamen drums 
lengthily and excitingly in Johnny Weed’s 
adaptation of the Dizzy Gillespie-Chano Pozo 
Manteca Suite, but Ken Wray’s bass-trumpet 
quickly grows monotonous. Struttin’ With Some 
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Barbecue, the old Louis Armstrong tune, shows 
off a competent big band, and has lively 
trumpet work by Bert Courtley, but not much 
else of note. Jimmy Walker displays rather too 
few ideas in his soprano saxophone solo, East Of 
The Sun. George Chisholm (most consistent of 
British jazz musicians), Keith Christie and Geoff 
Taylor shine in Swingin’ The Blues and Doggin’. 
The trombone “ battle’ in Ja-Da has exciting 
moments, but neither Chisholm nor Christie— 
brilliant though both men are—sounds — at 
ease. . 


*Festival Of British Jazz 
****Dave Carey Jazz Band: Indiana es . 
Black And Blue (Waller); Shoo Em 
(S. Freed); Jeepers Creepers may 
heyy ; A Smile Will Go A Long, Long 
y (Akst, Davis). (All a) 
cornice Mulligan Jazz Band: Yellow Dog Blues 
(Handy) (V) (6); All Of Me (Simons, Marks) 
(c); Wild Man Blues (Armstrong, Morton) (d); 
If I Had You (Ted Shapiro) (e); Russian 
Lullaby (Berlin) (f); I Never Knew (Ted 
Fiorito) (g); Caravan (Tizol) (hk); Cake- 
walking Babies 
Williams (V) (7) 
(Tempo 12 in. LP TAP11—38s. 3d.) 

(a)—Carey (drs); Tony Gibbons (cit); Johnny 
Codd (et) ben! Milliner (tmb); Pat Hawes (po) ; 
Bob Mack (gir); Bob Sinclair (bass). 

(bd), (i)—Mulligan (tpt); Ian Christie (clt); Frank 
Parr (tmb); Ronald Duff ( pno); Nigel Sinclair (gtr) ; 
Al Duddington (bass); Pete Appleby (drs); George 


Melly (voc). 
(c)—Christie (clit); (d)—Mulligan (tpt); (e)— 
(g)—Duddington 


Parr (tmb); (f)—Duff pmo) 
(bass) ; (h)—App leby (drs)—All with rhvthm as in (5). 
All 10/11/1956, at the N.J.F. Third Fes‘ival of British 
Jazz, Royal Festival Hall, London. (Decca for Vogue.) 
This brings us to the trad. part of the Festival. 
Although it did not add very much to the 
literature of British jazz, there are the usual 
pleasant moments of originality in the Dave 
Carey band performances, and their choice of 
numbers is good ; so is the clean, workmanlike 
way they play them. I don’t care for George 
Melly’s mannerisms, and Christie with Mulligan 
sounds like a poor man’s Benny Goodman. 
Otherwise there is nothing to be ashamed of 
here. The audience is appreciative and quite 
well-behaved. O.K. 


From Home (Clarence 


*Four Freshmen and Five Trumpets 

***Easy Street (Alan R. Jones) (prob. c); Ev’ry Time 
We Say Goodbye (Porter) (c); Laughing On 
The Outside (Bernie Wayne, Ben Raleigh) (6); 

er You’ve Gone (Turner Layton, Henry 
Creamer) (c); Goodbye (Gordon Jenkins) (a) ; 
There Will Never Be Another You (Harry 
Warren, Mack Gordon) (c); Got A Date With 
An Angel Saag Tunbridge, Grey, Miller) 
(6); Something In The W (Johnny Green, 
Leo Robin) (c); Someone Like You (Harry 
Warren, Ralph Blane) (c); The Night We 
Called It A Day (Matt Dennis, Tom Adair) (c) ; 
Give Me The ee Life (Ruby Bloom, Harry 
Ruby) (a); ‘ae ah Sweetheart (Ray 
Noble, Rudy Valle 
(Capitol 12 in. LP T763--93s. 83d.) 

Four Freshmen: Ross Barbour, Ken Errair, 
Don Barbour (vocs), Bob Flanigan (voc, tmb) with 
Marion ‘* Buddy *’ Childers, Mannie Klein, Uan 
Rasey, Joseph Triscari, Ray Triscari (tpts); Milt 
roe py (pno); Jack Marshall (gtr); Don Simpson 

ass); Frank Carlson (drs). (a) 31/5/1956, (6) 
£71196, (c) 6/7/1956. U.S.A. (Am. Capitol.) 

A sequel to “Four Freshmen and Five 
Trombones” (Capitol LC6812), this LP finds 
the vocal quartet singing just as ingeniously 
against a background of trumpets and rhythm 
scored by Dick Reynolds. Like the Hi-Lo’s, the 
Four Freshmen use their voices instrumentally. 
The jazz feeling which is apparent in their work 
may spring partly from the fact that all four 
singers are skilled musicians; Bob Flanigan 
can even be heard aang trombone solos on 
several of the tracks. 


*Bud Freeman All-Star Orchestra 
** Midnight At Eddie Condon’s ” 

****Midnight At Eddie Condon’s (Freeman) (4d); 
I Found A New Baby (Srencer Williams) (¢) ; 
Inside On The Southside (Freeman, Living- 
ston, Palmer) (e); Time On My Hands 
(Youmans) (d); The Blue Room (Richard 
Rodgers) (f); Royal Garden Blues (C. and S. 
Williams) (d); You Took Advantage Of Me 
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(Rodgers) (a); Tea For Two (Youmans) (6); 
You’re My Everything (Warren, Dixon, 
Young) (a); Honeysuckle Rose (Waller) (c) ; 
A Room With A View (Swan, Stillmant) (0); 
Sentimental Baby (Palmer) (a) 
(EmArcy 12 in. LP EJL1257—35s. 13d.) 
(a)—Freeman (inr); Peanuts Hucko (cit); Wild 


Bill Davison (tpt); Joe Sullivan (pno) ; Carmen 
Mastren (gir) ; 


Sid Weiss (bass) ; George Wettling 
at 5/12/1945. New York. (Am. EmArcy.) 
(6)—Freeman (nr); Sullivan (pno); Mastren 
(gir); Weiss (bass); Wettling (drs). Do. Do. (Do.) 
(c)—Personnel as for (6), plus Hucko (cit). Do. Do. 


oO.) 
id\~-Secumen (tur); Edmond Halli (cit); Charlie 
Shavers (tpt); Vernon Brown (imdb); Gene 
Sch:oreder (pno); John Simmons (bass); Dave 
Tough (drs). 10/12/1945. Do. (Do.) 
(e)—Personnel as for i» except Bob Casey (bass) 
replaces Simmons. Do. Do. (Do. 


(f)—Freeman (inr); Hall (cit) ; ore (pno) ; 

Casey (bass); Tough (drs). Do. Do. (Do.) 
Erroneously accredited on label to Noel Coward 

whose Room With A View is an entirely different 


composition. 

The last twenty years have seen Bud Freeman’ 3 
reputation wax and wane and wax again. At 
the moment his looping, lackadaisical phrasing 
and light, cool tone—both highly criticised at 
one time—seem to be coming back into favour. 
This LP, drawn from sessions made twelve years 
ago, show that whatever his faults—and many 
of his solos are a little repetitive—he swings as 
few other white tenor players have done. 

The late Dave Tough, the finest of all white 
drummers, must take a lot of the credit for the 
subtle but compelling way in which six of these 
tracks move. The rocking beat in New Baby and 
the unobtrusive lift he gives to Time are char- 
acteristic of Tough’s brilliance. I’ve often 
criticised Charlie Shavers in the past, but on 
this occasion he played with taste as well as 
imagination, fitting perfectly into his surround- 
ings. Ed Hall, at his hottest, sounds wonderfully 
fresh and assured. Vernon Brown, once a 
sideman in the original Benny Goodman 
orchestra, contributes some robust, inventive 
trombone playing. 

Wild Bill Davison, heard on only three 
tracks, is on his best behaviour. Peanuts Hucko, 
his style tinged by Goodman’s, sounds sprightly 
enough, but lacks Ed Hall’s attack. It is the 
Chicagoans—Joe Sullivan, George Wettling 
and, of course, Freeman himself—who impress 
on this earlier session. They even re-create 
something of the brittle, staccato flavour of 
authentic Chicago jazz in Advantage, Tea and 
A Room With A View. C. 


*Erroll Garner 
** Concert a The Sea ” 

*eee*7"ll Remember April (Don Raye, De Paul, P. 
Johnson); Teach Me Tonight (Cahn, De Paul); 
Mambo Carmel (Garner) ; ; Autumn Leaves 
(Mercer, Kosma); It’s All Right With Me 
(Porter); Red Top (Hampton); April In 
Paris (Vernon Duke); They Can't Take 
That Away From Me (Gershwin); How 

_ Could You Do A Thing Like That To Me? 
(T. Glenn); Where Or When?’ (Richard 
Rodgers); Erroli’s Theme (Garner) 

(Philips 12 in. LP BBL7106—37s. 63d.) 


Garner (pno); Eddie Calhoun (bass); Denzil 
Best (drs). Late 1955. Carmel, California, during a 
public concert. (Am. Columbia.) 

American Columbia celebrated the return of 
Erroll Garner to their fold the year before last by 
taking their recording gear to his concert at the 
California coast resort, Carmel, and giving us 
on this LP just on forty minutes of what Mr. 
Garner gave his audience. 

A fantastic exhibitionism of Garnerism it is. 
Apparently determined that no classical concert 
virtuoso should have anything on him in the 
matter of dramatic effect, the iron-fisted Garner 
exploits just about every emotional possibility 
of the giant grand pianoforte a laudably 
efficient management seems to have provided 
for him. An astonishing range of dynamics is 
achieved by Garner coaxing the instrument one 
moment and driving it the next, cajoling it with 
softly rippling single note inventions in one 
phrase only to stab at it with rich full chords for 
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the ensuing one. Rhythmic modes, ranging 
through every jazz idiom from lilting rock to 
rampaging swing, change almost as frequently 
as do the accentuations and colourings. And 
the Garner wit is not lacking either. If the 
rumbustious Erroll does nothing much we have 
not heard from him before, at least he does it toa 
greater extent and with a new force which, 
together with the exhilarating support he gets, 
especially from Denzil Best when he goes in for 
cymbal walloping, makes this the most 
exciting Garner disc yet to arrive. Even his 
incessant humming, grunting and moaning 
could not put me off. 

The recording would be good had it been 
done in a studio. For hall recording it is quite 
surprising. George Avakian’s sleeve notes are 
as usual as good as they come. But he is wrong 
in one detail. How Could You Do? is not a 
Garner composition. It was written by trom- 
bonist Tyree Glenn for Duke Ellington under 
the name of Sultry Serenade. E.J. 


*Glen Gray and the Casa Loma Orchestra 
**No Name Jive (Larry Wagner) (b); Memories 
Of You (Eubie Blake) (c) ; White Jazz (Eugene 
Gifford) (c); I Cried For You (Gus Arnheim) 

(V) (c); Come And Get It (Sonny Dunham) (da); 
Sunrise Serenade (Frankie Carl, Jack 
Lawrence) (a); Maniac’s Ball (Gifford) (d) ; 

Casa Loma Stomp (Gifford) (a); Just An 


Gal (Whiting) (6); Dance Of 
Duck (Gifford) (d); For You (Al Dubin) (V) 
(c); Black Jazz (Gifford) (d); Smoke Rings 
(Gifford) (a) 

(Capitol 12 in. LP LCT6128—39s. 7}d.) 


Gray (leader); Gus Bivona (cl, saxes); Murray 
McEachern (alto, tmb); Ted Nash, Babe Russin 
tnrs); Chuck Gentry (bar); Skeets Herfurt (saxes) ; 

d Manni 


nra . e Klein, Shorty Sherock 
tpts); Walter Benson, Joe Howard, Si Zentner 
tmbs); Ray Sherman ( Van Eps 


7); Mike Rubin (bass) ; Nick Fatool (ars) ; Kenny 
t (voc). (a) 18/6/1956, (b) 19/6/1956; (c) 20/6/1956 ; 
(d) 21/6/1956. Hollywood (Am. Capitol). 
Formed by the now fifty-year-old Glenn 
“* Spike ’’ Gray, who had been an altoist in the 
ten-piece Orange Blossom Band at the Casa 
Loma Hotel, Toronto, in 1928, the original Casa 
Loma Orchestra came into existence, as a 
co-operative unit, in 1929, and commenced 
recording in November of that year for OKeh. 
Claiming to be (and accepted as) the first big 
white band with a mainly jazz policy, it 
achieved considerable popularity, especially 
among collegiate audiences, and early in 1930 
was engaged for the Camel Cigarettes com- 
mercial radio programme “Camel Caravan’’. 
Much of the band’s identity and success lay 
in the original material and arrangements 
written by its guitarist Gene Gifford, and it is 
these arrangements, only slightly polished up by 
another of the band’s writers, Larry Wagner, 
that are used here. Unfortunately they have 
stood the test of time only little better than most 
of the band’s now forgotten soloists, and despite 
the ability of the well-known musicians used for 
the occasion by Mr. Gray and the fine modern 
recording by Capitol, the main appeal of this 
record lies almost entirely in its historic and 
(for old stagers like myself) nostalgic on 


*Lionel Hampton and his Orchestra/ 
et 


Quint 
sve Got A Brand New Baby (Hampton, Mosley) 

(V) (6); Bop City Flamenco (Romeau, Jnr) 
(V) (6); Lovely Ni¢hts In Spain (Rico, 
Hampton) (b); Spain (Kahn, Jones) (a); 
The Bullfighter From Madrid (Hampton, 
Dennard) (6); Hamp’s Jazz Flamenco 
(Hampton, Morris) (6b); Tenderly (Gross, 
Lawrence) (a); Hot Club Of Madrid Serenade 
(Hampton) (6); Toledo Blade (Hampton) (a) ; 
Flamenco Soul (Hampton) (6) 

(RCA 12 in. LP RD27006—37s. 63d.) 


(a)—Quintet: Hampton (vib); Oscar Dennard 
(pno); William Mackel (electric-gir); Peter Badie 
(bass); June Gardnert (drs); Maria Angelica 
(castanets). 

(6) —Orchestra: Hampton (vib); Scoville Browne} 
(clit); Bobby Plater (alto); Eddie Chamblee (inr) ; 
Curtis Lowe (bar); Dave Gonzales (tpt); Walter 
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‘“‘Fats’’ Morris (tmb); rhythm section as for (a); 
possibly also certain unidentified Spanish musicians. 

All 28 nd 30 6/1956. RCA Espagnola Studios, Madrid. 
(Spanish R.C.A.-Victor.) 

tIncorrectly spelled on sleeve Gordner. 

tIncorrectly spelled on sleeve Scouille Brown. 

This record introduces to this column the 
new R.C.A. label inaugurated by Decca for 
American R.C.A.-Victor recordings, the con- 
cession for which they have taken over from 
H.M.V. All the tracks were recorded in 
Madrid during Hampton’s tour of Europe early 
in 1956. 

As David Drew Zingg of “Look’’ magazine 
naively puts it in his sleeve note, this is “a 
crazy mixed up album ’”’, and none the less so 
because one of the things that enamoured 
Hampton during his sojourn in Spain was the 
castanets playing of Maria Angelica, and he lets 
her loose in almost every number. Well, at any 
rate it is a novelty, and not only because the 
Senorita has an astonishing technique. As you 
will agree when you hear Hamp’s Jazz Flamenco, 
it’s not beyond her to swing. 

The items, ranging from familiar standards to 
Hampton originals, written for, and reflecting 
his contact with, his Spanish audiences, are split 
between the more or less complete Hampton 
ensemble and his Quintet. The former sounds 
best in the mambo entitled Bop City Flamenco, 
mainly because this is a catchy tune. Except 
perhaps the Brand New Baby blues, its other 
numbers don’t amount to much ; the perform- 
ances are rough and ready, the Spanish studio’s 
recording nothing to write home about. 


The Quintet’s contributions, however, are 
different propositions. Hampton’s vibraphone 
seldom fails to be a joy, and there is some great 
work by pianist Oscar Dennard who in Tenderly, 
over half of which he takes as a more or less 
ad lib tempo solo, is absolutely delightful. If 
every track had been as good as this and the 
aforementioned Hamp’s -Flamenco, this would 
have been at least a four-star disc. E.J. 


*Don Harper tet 
***I’m Easy (Banks); Just Rockin’ (Harper) ; 
I May Be Wrong (Sullivan, Ager, Yellen); 
Swinging That Old Grandfather Clock 


(Nixa Jace Today EP NJE1034—11s. 10d.) 

Harper (vin); George Chisholm (tmb); Ken 
Jones (pno); Sammy Stokes (bass); Bobby Kevin 
(drs). 13/11/1956. London. (Pye-Nixa.) 

Not many men have succeeded in coaxing 
jazz out of the violin. The latest of the aspirants 
is Don Harper, a 36-year-old Australian. His 
technique is excellent, he phrases brightly and 
cleanly, yet his solos—sometimes quite exciting 
—seem too hurried to swing. Ken Jones, the 
pianist, plays nimbly, but the best music on the 
record comes from George Chisholm’s trombone. 
His solo in Wrong is a beauty. ; 


*Coleman Hawkins and his Orchestra 
**The Bean Stalks Again (Hawkins); His Very 
Own Blues (Hawkins); I’m Shooting High 
(McHugh); 39%-25°-39” (Hawkins 
(H.M.V. EP 7EG8230—1\1s. 13d.) 

Hawkins (inr) with Billy Byers Orch.: Al Cohn, 
m Marowitz, MckKusick, Sol Schlinger, 
Zoot Sims (reeds); Bernie Glow, Lou Oles, Ernie 
Royal, Charlie Shavers, Nick Travis (tpis) ; Urbie 
Green, Ohms, Jack Satterfield, Chauncey 
Welsch (imbs); Marty son (vib); Hank Jones 
(pno); Barney Galbraith (gir); Milt Hinton (bass) ; 
Osie Johnson (drs). 18/1/1956. U.S.A. (Am. Victor.) 
I’m afraid this is an example of how the 
mighty can fall. First two items, one slow, the 
other fast, are 12-bar riff affairs which assay to 
work up a progressive urge that could be an 
inspiration for jiving. But being more in the 
nature of mid-period r and b, than present-day 
rock ’n’ roll, they don’t get very far in their 
presumed intention. And, anyway, it’s a waste 
of the talents of Hawkins, waning though they 
may be, to present him in this sort of thing. It’s 
an even greater waste of the big star-studded 
ensemble which, probably partly because of 
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the not very good recording, sounds shriil and 
seldom anything like its size. 

The last two tunes and their treatments are 
a little more worthy of the now just on fift,-three 
years’ old man who first gave the tenor saxo. 
phone its place in jazz, way back in 1923, with 
Fletcher Henderson’s orchestra. But hard as the 
band endeavours to impel him, he never ‘reaches 
his old heights. 

Exactly whose measurements 39’-25”-39” are 
supposed to be I wouldn’t know. But I do 
know that someone has got them mixed up, for 
they apply to the fourth track on the disc, not, 
as printed on the label, the third. That one js 
Shooting High. And I wouldn’t swear that the 
first and second titles are not also misplaced, 
Anyway, the slower number, most likely to be 
His Very Own Blues, plays first but is given 
second on the label. EJ. 


* Woody Herman and the Swingin’ Herd 
****Everyday I’ve Got The Blues (Peter ‘Memphis 
Slim ’’ Chatman) (V) (a); Trouble In Mind 
(Richard M. Jones) (V) (6); S 
The Middle (Charles E. Calhaun) (V) (6); 
Pinetop’s Blues (Clarence “‘ Pinetop” Smith} 
(V) (6); Basin St. Blues (Spencer Williams) 
(V) (a); Call It Stormy Monday (T-Bone 
Walker) (V) (6); Dupree Blues (George 
White, W. Harman) (V) (6); I Want A Little 
Girl (Murray Mencher, Billy Moll) (V) (6); 
Blues Groove (John Coppola) (d) 
(Capitol 12 in. LP T784—33s. 83d.) 
(a)—Herman (cit, voc); Richie Kamuca (tnr): 
Dick Collins, Johnny Coppola (tpts); Cy Toutf 
(bass-tpt); Norman Pockrandt (pmo); Monty 
Budwig (bass) ; Chuck Flores (drs). 1fi3figss. U.S.A 


(Am. Capitol). 
voc); Jay Cameron, Bob 


(6)—Herman (cit, ’ 
Hardaway (altos); Kamuca, Arno Marsh (inrs); 


Bill Castagnino, Burt Collins, D. Collins, Coppola. 
Dud Harvey (tts); Wayne Andre, Bill Harris, 
Bob Lamb (itmbs); Victor Feldman (vib, conga drm): 
Vince Guaraldi (px0); Budwig (bass); Gus Gustaf- 
son (drs). 15 and 16/5/1956. Do. (Do.) 


ey: Herman and his Orchestra/Third 
He 


***Our Love Is Here To Stay (Gershwin) (b); 
In A Little Spanish Town (Young) (6); 
Hollywood Blues (Joe Roland) (a); I Would 
Do Anything For You (Hill, Williams, 
Hopkins) (¢) 

(M.G.M. EP EP590—11Is. 13d.) 

{a)—Orch.: Herman (cii, —y 8 Jack Dulong, 
Bill Perkins (inrs); Sam Staff ( ; Roy Caton, 
Don 3 ~ Doug Mettome, Shorty Rogers 
(tpts); Jerry Dorn, Urbie Green, Herb Randel 
(tmbs) ; Dave McKenna (pno); Red Wooten (bass) ; 
Sonny Igoe (drs). 4/6/1951. Hollywood. (Am. M.G.M.} 

(6)—Third Herd : Herman (cit, alto}; Dick Hafer, 
Arno Marsh, Perkins (tnrs) ; 
Phil Cook, Fagerquist, John Howell, Ernie Royal 
(tpts); Carl Fontana, Jack Green, U. Green (ims); 
Nat Pierce Sono) ; Frank (bass); Art 
Mardigant (drs). 30/9/1952. U.S.A. (Do.) 

+Mis-spelt Madigan on sleeve. 

“Blues Groove” is the apt title of the 
Capitol LP. For, with the one exception of the 
title piece, it is a collection of traditional blues 
sung by Woody Herman. His previous vocal 
efforts on records have ranged from the humour 
of the romping Caldonia to the romanticism of 
ballads such as Laura. His blues singing lacks 
the authenticity of such as (for instance) 
Memphis Slim, Pinetop Smith and T-bone 
Walker, whose songs he uses here. But then he 
is a white man, and he does about as well as 
many and better than most of his race at coping 
with this essentially coloured man’s music. The 
band swings along in fine style, and there are 
some excellent solos from, among others, Bill 
Harris (back with Herman after a lengthy 
absence), Richie Kamuca, Cy Touff, and 
Woody’s acquisition from England, our own 
Victor Feldman, all helping to make this a well 
varied, colourful and entertaining presentation. 


The M.G.M. release falls neatly between two 
stools—too ‘‘ advanced’ for the commercial 
market, too “commercial” for jazz lovers. 
Nevertheless, the sound of the ensemble is 
worth hearing, and there are a few short solos 
to help the proceedings along. z.Je 
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%Max Kaminsky and his Orchestra 
«When The Saints Go Marching In (Trad.) (V) ; 
Samat Joy Blues (Kaminsky, Cary) ; Original 
Dixieland 
(Robinson) 

(M.G.M. EP EP600—11s. 14d.) 

Kaminsky (tpt); Peanuts Hucko (clt) ; ; Ernie 
Caceres (bar, clit); Cutty Cutshall rg ; Dick Cary 
alto horn) ; samenti (gir); Bog Haggart 
oF ag Jones (drs). Early 1953. U.S.A. (Am, 


ies Kaminsky, born September 7th, 1908, 
at Brockton, Massachusetts, is one of the old- 
time white stalwarts of Chicago-style and 
Dixieland jazz. He has worked with Frank 
Teschemacher, George Wettling, Red Nichols, 
Benny Carter’s Chocolate Dandies, Eddie 
Condon, Bud Freeman, Jack Teagarden and 
George Barnes, to mention but some. 

Here he and a number of equally respected 
musicians who at some time or other during 
their careers have also been associated with 
these forms of jazz join forces to indulge in 
their fancy. Maybe the result is a bit sophisti- 
cated for diehard purists, but others should 
find it good, swinging music. Best of the tracks 
is the nostalgically melodic slow Samat Joy Blues. 
An unusual and most effective sound is the two 
darinets (Hucko and Caceres) and guitar trio 
at the start of Eccentric. E.J. 


xGene Krupa 
**Don’t Be That Way (Sampson) How High 
The Moon ? (Lewis) ; Love For Sale (Portes) : : 
Harmonica Shu Boogie (Shu, Napoleon, 
Krupa); Booted (Shu, Napoleon, Krupa) ; 
This Can’t Be —_ (Rodgers); September 
Song (Anderson, Weill) 
(Coluinbia-Clef LP '33C9032—30s. 113d.) 


Krupa (drs); Eddie Shu (tnr, ee i , hasan 
Napoleon (pno). Am. Clef. Early, 1954. U.S 

Reviewing, in July 1956, the first nen Shu 
to be issued in this country, I said that my 
feelings about him were luke-warm. They still 
are. I admit he plays tenor with much more 
relaxation and assurance than he does the alto. 
Sometimes he even creates quite exciting, 
looping patterns. For too much of the time, 
however, his solos trot out a set of cliches. In 
September Song and Harmonica Shu Boogie he 
switches to harmonica, but without sounding 
any more convincing. Teddy Napoleon takes 
some enterprising piano choruses and Gene 
Krupa manages to keep his drumming within 
reasonable bounds. But on the whole this is 
pretty undistinguished music. E.J. 


*Paul Lingle 
***#*Pastime Rag No. 3 (Artie Matthews) (a) ; London 
Blues (Jelly Roll Morton) (5); Blame It On 
The Blues (Charles L. Cooke) (b); Yellow 
Dog Blues (Handy) (5) 
(Good Time Jazz EP EPG1205—13s. 73d.) 
(a)\—Lingle (pno 13/2/1962. Hollywood. (Am, 
Good =a -— ia - ,' 
(b}—Lingle (pno) ; Bob Short (bass). Same occasion, 


Utterly delightful music, sympathetically 
played and not copying anyone, these must rate 
as fine piano numbers, classifiable with the 
H.M.V. Waller and the Clef Ralph Sutton. 
Good tunes, well-chosen, well-recorded and 
superbly executed, they were the answer to this 
critic’s prayer. 


*kMarian McPartland Trio 

Stompin’ At The Savoy (Sampson, Webb, 
Goodman) (c); The Things We did Last 
Summer (Cahn, Styne) (5); ee After 
Dark ot Pettiford) (2); Dream A Little 
Dream Of Me (Schwandt, Andree, Kahn) (d); 
Hallelujah (Youmans) e Baron 
sa a (a); This Love Of Mine (Sinatra) (b); 

(Youmans) (d); Symphony (Bern- 

sein) Va) ; There’ll Be Other Times (McPart- 

(Capitol LP T785—33s. 83d.) 

Marian McP d (pno); William Britto (bass); 
Joe Morello ars) (a) 05/7/1956, (b) 26/7/1956, (c) 
27/7/1956, (4) 30/7/1956. U.S.A. (Am. Capitol.) 


Before she married American jazz trumpet 
player Jimmy McPartland, in 1945, and went a 
year later to live in the States, Marian McPart- 
lanc had been Marian Margaret Turner, born 


One-Step (La Rocca) ; Eccentric 
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March 20th, 1920, at Windsor, England, a 
grandniece of ’cellist Sir Frederick Dyson. Her 
music history had included a scholarship to the 
Guildhall School of Music following five years’ 
private classical violin tuition. Her career on 
the piano did not start until later, and then in 
a piano team run by Billy Mayerl. 

Now, you might think a musician with such a 
musically straightlaced background, and a 
female one at that, could hardly turn out five- 
star jazz. But I am forced to award Mrs. 
McPartland’s latest LP that rating if only to 
mark its superiority over her earlier one 
(Capitol LCT6107) which won four stars from 
me when I reviewed it in September, 1955. 
Even then Marian, after less than ten years in 
New York, was playing (to quote my comment 
at the time) “ with an inventiveness that never 
flags ... She is never at a loss for ideas, which 
flow in a manner that sustains interest to the 
last moment. And it’s always music that is at 
once tasteful and swinging ’’. In other words, 
already Marian was pretty near the equal of 
the best male pianists. 

Today she is something more than that. 
Behind an even finer technique (note those 
dynamics and her ease and freedom of 
execution) and an even more mature imagina- 
tion, there is a feminine touch that gives her 
music, lively items as well as the more senti- 
mental ballads, an underlying tenderness that 
few male pianists achieve—and without in any 
way lessening her neat wit or ability to swing. 

Joe Morello’s drums seem just a trifle naive 
at times. But William Britto plays great bass, 
solo as well as when accompanying ; and if you 
want any more it’s there too—in the startlingly 
excellent recording. E.J. 


* Joe Newman Sextet 

****The Happy Cats (Wilkins); Cocktails For Two 
(A. Johnson) (a); Later For The Happenings 
(Wilkins) (a); Buttercup (Bud Powell); 
Robbins’ Nest (Sir Charles Thompson) ; 
They Can’t Take That Away From Me 
(Gershwin) ; ~<a s Nest (Wilkins); Mean 
To Me (R. Turk); Between The Devil And 
The Deep Blue Sea (Harold Arlen); Joe’s 
Tune (Newman); I Never Knew (Ted Fiorito) 

(Vogue-Coral 12 in. LP LVA9052—37s. 63d.) 

Newman (‘jt); Frank Wess (inr, flute); Frank 
Rehak (tmb); Johnny Acea (pmo); Eddie Jones 
(bass); Connie Kay (drs). 7-8/1/1957. U.S.A. (Am. 

‘Note : (a) available also on Vogue-Coral Q72244, 
45072244. 

It seems popular these days to record small 
groups containing soloists from the Count Basie 
band. This record features Newman, Wess and 
Jones from the Count’s ranks, aided by Frank 
Rehak (Dizzy Gillespie Orchestra), John Acea 
(Illinois Jacquet) and Connie Kay (Modern 
Jazz Quartet). The arrangements are by Ernie 
Wilkins, Al Cohn and Quincy Jones. The music 
is clean and swinging, my one disappointment 
being that the group never quite shakes off its 
studied approach in favour of bold, outspoken 
jazz. Wess shines both on flute and tenor and 
Rehak is obviously a soloist of growing import- 
ance. Those readers who saw the Basie band 
during its recent tour will be intrigued by The 
Happy Cats, for this track features muted 
trumpet and flute in much the same way as did 
the popular Midgets. E.J. 


*Jimmy Noone’s New Orleans Band 

***Sweet Georgia Brown (Bernie, Pinkard, Casey) 

(2); Way Down Yonder In New Orleans 
(Creamer, Layton) (a); He’s A Different 
Type Of Guy (Untraced) (b); Blues Jumped 
A Rabbit (Untraced) (V) (5) 

(Parlophone EP GEP8605—11s. 113d.) 

Noone (cit); Francis Whitby (tn) 5 ory Kelly 
tpt, voc); Preston Jackson (tmb) ; mn Honore 
pno, voc); Israel Crosby (bass) ; ropby 1 Hall (drs). 
Am. Decca. 15/1/1936. Chicago 
w) Rome issues (ftdeleted) : (a) Parlophone R2281; 

03t. 

When these first appeared on 78s in 1936, I 
wondered what the fuss was about. I still 
wonder, after twenty-one years. As good, clean, 
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not very enterprising examples of what some 
peculiar-minded people call “ mainstream’ 

i.e. neither flesh, fowl nor good Red Allen, they 
rate quite well, but Noone is not an exceptionally 
good ensemble man, and as a soloist he lacks 
the commanding personality of a Dodds or a 
Simeon. Kelly plays good trumpet, sober and 
well-thought-out, and Jackson exhibits a 
controlled but flowery style. The tenor is 
typical of his era—Berry-cum-Hawkins—and 
the rhythm plods along, sometimes crisply, 
sometimes not. The best track is the blues, with 
its 7" lyric. The others are inclined to 
be “ jivey’ O.K. 


*Anita O’Day 

*** Just One or Those Things (Porter) (a) i Gypsy 
In My Soul (Boland, Jaffa) (a) ; 
Love (Gershwin) (a) ; Frankie ‘oan ¥~-+ 
(Trad.) (a); Anita’s Blues (O’Day) (b); I 
Cover The Waterfront (Green, Heyman) (bd) ; 
You’re Getting To Be A Habit With Me 
(Warren, Dubin) (c); From This Moment On 
(Porter) (c); You Don’t Know What Love Is 
(Raye, De Paul) (c); There’ll Never Be 
Another You (Warren, Gordon) (c); 
Friends (Lewis, Klenner) (c); I Didn't Know 
What Time It Was (Rodgers, Hart) (6); Let’s 
Fall In Love (Arlen, Koehler) (0) 

(Columbia Clef 12 in. LP 33CX10068—41s. 84) 


Anita O’Day (voc) acc. by: 

(2)—Arnold Ross (po); ee an Kessel (gir) ; 
Morty Budwig (bass) ; Jackie Millis (drs). 
(Am. Norgran.) Circa April, 1954. US. 

(6)—Bud Lavin (po) ; 0). (bags) ; John Poole 
(drs). Circa June, 1954. U.S.A.(Do. 

(c)\—Jimmy Rowles (pno) ; Tal Farlow (gtr) ; 
Leroy Vinnegar (bass) ; Larry Bunker (drs). 
Circa Autumn, 1954. U.S.A.(Do.) 


One of the few white girl singers who really 
matter in jazz, Anita O’Day has just celebrated 
her twentieth year in American show business. 
On this LP she is at her best on the faster, 
swinging track—Things, A Habit, Moment— 
rather than in slower ballads, in which she some- 
times sounds alittle mannered. Being every inch 
a professional, Miss O’Day always puts over a 
good performance ; yet pleasant as these three- 
year-old recordings are they still don’t compare 
with her wonderful singing on H.M.V. CLP1085, 
reviewed last October. E.J. 


*Charlie Parker with Strings 

***April In Paris (Vernon Duke) (2); Summertime 
(Gershwin) (a); If I Should Lose You (Robin, 
Rainger) (a) ; a Know What Time It 

as (Rod gers) (a); @ Happens Te 

Me (Adair, Dennis) (a): ; Just Friends (Lewis, 
Klenner) (a); They Can’t Take That Away 
From Me (Gershwin) (os Out Of Nowhere 

(J. Green) (6) ; East Of The Sun (Bowman) (5); 
Easy To Love (Porter) (0); I’m In The 
Mood For Love (McHugh) (0); I’ll Remem- 

ber April (Raye, De Paul, Johnson) (b) 

(Columbia-Clef 12 in. LP 33CX10081—4Is. 83d.) 


(a)—Parker (alto) ; oo Miller (oboe); Stan 
Freeman (po); Ray Brown (bass); Buddy Rich 
(drs); string section. 30/11/1949. New York. (Am. 
Mercury.) 

(6)—Parker (alto); Bernie Leighton ( ek : 


Brown (bass); Rich (drs) : ; string section. July, 1 
New York. (Do. ) 

Norman Granz’s idea of putting Charlie 
Parker with strings may be a success with the 
Parker-could-do-no-wrong fraternity. Doubt- 
less, too, it helped to get him known to an 
audience beyond the confines of jazz enthusiasts. 
But it has left yours truly only lukewarm. 
Reason is not so much the idea of the string 
sound behind an essentially jazz artist, incon- 
gruous as that must inevitably be. Rather is it 
that the set-up had such a stultifying effect on 
Parker. Only partially does -the true Parker 
individuality, inventiveness or feeling break 
through his all too obvious attempt to play 
down to the box office aspects of the strings and 
the way they have been scored for by giving 
the customers the tunes as they know them, 
instead of as vehicles for revealing the genius 
that was Charlie Parker at his best. 

However, those looking for light music with 
a spice of difference, or who may wish to learn 
to understand Parker by easy stages, could find 
many worse records. E.J. 
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*Stu Phillips Sextet 
**Cheek To Cheek (Berlin); You’re Getting To 
Be A Habit With Me (Warren, Dubin); Have 
You Met Miss Jones? (Richard Rodgers) ; 
How About You? (Lane, Freed) 
(M.G.M. EP EP593—LIs. 13d.) 

Phillips (pno); Ray Shiner (cor anglais, bass-clt) ; 
Jim Buffington (French horn); Emil Richards (vib, 
marimba); Dick Romoff (bass); Terry Snyder (drs). 
Circa 1955. U.S.A. (Am. M.G.M.) 

Stu Phillips is a 28-year-old composer- 
arranger who studied at the Eastham School 
of Music in New York. According to the notes, 
most of his Sextet colleagues were students at 
the same establishment. Their music is well- 
schooled and professional, but hardly jazz. It is 
reminiscent of Alec Wilder’s neo-jazz groups 
and the current Sauter-Finegan orchestra. 
Phillips’ arrangements are fussy and over- 
dressed. The best jazz man is Emil Richards, 
although Jim Buffington takes some good 
near-the-melody solos. E.]. 


*Dizzy Reece 
****Now (Reece) (c); Basie Line (Goldberg) (a) ; 
The Gipsy (B. Reid) (c) ; Scrapple From The 
Apple (Ch. Parker) (0) ; viera (Feldman) (c); 
Chorous (Reece) (a); Out Nowhere 
(Green) (6); Momentum (Feldman) (c) 
(Tempo 12 in. LP TAP9—38s. 3d.) 


(a)—Reece (tpt); Johnny Weed (pfno); Dave 


Goldberg (gir); Lennie Bush (bass); Phil Seamen 
(drs). 26/4/1956. London. (Vogue.) 

(b)—Reece (tpt); Ronnie Scott (inr); Terry 
Shannon (pmo); Bush (bass); Seamen (drs). 
23/7/1956. Do. (Do.) 

(c)—Reece (tpt); Victor Feldman (fo); Lloyd 
Thompson (bass); Seamen (drs). 28/12/1956. Do. 
Do.) 

Previous issues: (a) Tempo A140, 45A140; (bd) 
EXA45. 
Note: Additional title Stomp mentioned on label 


has besn excluded from record for technical reasons. 


This is called ‘‘ Dizzy Reece Progress 
Report ’’, and it shows the steady development 
of Jamaican-born Alfonso Reece. His playing 
has fire, excitement and an unpredictability 
seldom found in European jazzmen. His tone is 
now consistent throughout his range and he hits 
his notes hard and clean. Occasionally the 
tempo proves too much for him (e.g. Scrapple), 
but it is clear that in Reece we have a jazzman 
of great potential. 

The informative notes tell the story behind 
the May, 1956, session, yet the two titles from 
that date show off Reece and Goldberg to best 
advantage. All three rhythm sections are 
excellent by European standards, and I must 
give a final word of praise to Tempo’s Tony 
Hall for persevering with Reece. This record 
proves that Mr. Hall’s trust was not misplaced. 

A. 


*Buddy Rich and Harry Edison 

***Yellow Rose Of Brooklyn (Rich); Easy Does 
It (Oliver, Young); All Sweets (Edison) (a); 
Nice Work If You Can Get It (Gershwin) ; 
Barney’s Bugle (Rich); Now’s The Time 
(Charlie Parker); You’re Getting To Be A 
Habit With Me (Harry Warren) 
(Columbia-Clef 12 in. LP 33CX10080—41s. 83d.) 


Rich (drs); ‘** Sweets ’’ Edison (tpt); Jimmy 
Rowles (pno) ; Barney Kessel (gir): John Simmons 
(bass). Poss. circa mid-1955. U.S.A. (Am. Norgran.) 

Previous issue: (a) Columbia-Clef LB10038, with 
Sweets Opus 1. 

If only somebody had slipped a pair of 
handcuffs over Buddy Rich’s wrists during 
Barney’s Bugle and Yellow Rose this would have 
been an exciting record and well worth four 
stars. As it is, nine of the fourteen minutes of 
which these tracks last are devoted to Rich 
hammering out tedious and repetitive drum 
solos. 

What makes it all the more of a shame is 
that Harry Fdison was obviously in great form, 
swinging hard on All Sweets (a trumpet version of 
Lester Leaps In), Now’s The Time and Barney’s 
Bugle, and showing muted delicacy in Easy Does 
It, Habit and Nice Work. And I have seldom 
heard Barney Kessel sound quite so relaxed ; 
in his solo on Easy Does It he seems to have all 
the time in the world. Jimmy Rowles’ deft, 
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reticent piano playing is invariably delightful. 
If you can ignore the heavy-handed Mr. 
Rich, here is one of this month’s finest records. 


*George Shearing Quintet 
** Latin Escapade ” 
*Perfidia (Dominguez); Mambo With Me (Tito 
Puente); Without You (Farres); Old Devil 
Moon (Lane, Harburg); Mi Musica Es Pari 
Ti (Rene Touzet); Anitra’s Naningo (Grieg) ; 
Yours (Roig, Sherr, Gamse); Cuban Love 
Song (Stothart, McHugh); Watch Your Step 
(Woodland, Martins) ; Poodle Mambo (Shear- 


ing); Canto Karabali (Lecuona); Strange 
Enchantment (Hollander, Loesser) 
(Capitol 12 in. LP T737—33s. 83d.) 
Shearing (po); John Pompeo (vib); Gene 
Thielemans (gir); Al McKibbon (bass); Frank 


Guerrero (timbale); Armando Peraza (conga drm) ; 
Tony Martinez (unnamed Cuban instrument). Circa 
Spring, 1956. U.S.A. (Am. Capitol.) 

Shearing on a Latin-American tack. He 
displays his usual taste and talent, but nothing 
happens that has not often been done better by 
the Latin-American bands. C.F. 


*Muggsy Spanier’s Ragtime Band 
****Relaxin’ At The Touro (Spanier, Bushkin) (6) ; 
Mandy, Make Up Your Mind (Meyer, John- 
ston) (c); Livery Stable Blues (Lopez, Nunez) 
(a); Lonesome Road (Nat Shilkret) (d@) 
(H.M.V. EP 7EG8225—1Is. 14d.) 

(a)—Spanier (cornet); Rod Cless (cit); Bernie 
Billings (tnr); George Brunis (tmb); Joe Bushkin 
(pno); Bob Casey (bass); Don Carter (drs). 10/11/ 
1939. U.S.A. (Aim. Victor). 

(6)—Personnel as for (a), except Nick Caiazza (inr) 
replaces Billings. 22/11 1939. U.S.A. (Do.) 

(c), (d)—Personnel as for (a), except Al Sidell (drs) 
replaces Carter. 12/12/1939. (Do.) 

Previous issues (¢ deleted): (a) H.M.V. B9042, with 
At The Jazz Band Ball; (b) B9145, with Riverboat 
Shuffle; (c), (d) B9103t; (d) also included in DLP1031. 

Unlike much of the Dixieland music that has 
followed in its wake, the jazz played by Muggsy 
Spanier’s Ragtimers had a toughness and 
vitality which came as much from Chicago as 
from New Orleans. Spanier, Brunies and Cless, 
all Chicagoans, took their music direct from the 
great Negro musicians. They never had to set 
about “ reviving ”’ traditional jazz. 

Some of Spanier’s most dextrous work with 
the plunger-mute can be heard in Relaxin’ At 
The Touro, a slow blues. As well as powerful 
ensemble and solo playing by Brunies and Cless 
on every track, there are several smoothly 
compact piano choruses from Joe Bushkin. 


Both Bernie Billings and Nick Caiazza reflect 
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Bud Freeman’s influence in their tenor slog. 
This was an historic group and its music keeps 
its freshness even after eighteen years. C.F, 


*Joe Venuti-Eddie Lang Blue Five 

****Ragging The Scale (Claypoole) (b); Hey, 

Young Fella! (McHugh) (a); Jig Saw 
Puzzle Blues (Rollini) (6); Pink Elephants 
(Dixon, Woods) (a 

(Columbia EP SEG7695—1I1s. 14d.) 

Venuti (vin); Lang (gtr); Jimmy Dorsey (cit, 
ulto, tpt); Phil Ward (pno); Adrian Rollini (ba:;-sax. 
guofus, vib, pno). 28/2/1933. U.S.A. (Am. Columbia) 

Previous issues (deleted): (a) Columbia (C3869). 
(b) CB602. 

This kind of intimate jazz has not staled with 
the years ; instead it has taken on a mellowness 
that makes listening to it in the hubbub of today 
a refreshing experience. The giant Rollini, 
so recently removed from our ken, is at his 
versatile best here, and we take a sad farewell 
forever on record of Eddie Lang as a soloist. 
Venuti is the master technician as ever, never 
using his ability as an end for getting cheap 
applause, and the overall effect is almost unique 
in jazz for the restrained gaiety it suggests. 
Jimmy Dorsey is a bit show-off, even resembling 
Rudy Wiedoeft in places, but to offset this 
there is the Venuti-Lang-Rollini triumvirate 
that never fails. .K, 


*Phil Wood rtet 
****Woodlore (Woods); Falling In Love All Over 
Again (Hefti) ; Be My Love (Cahn, Brodsky). 
On A Slow Boat To China (Loesser): Get 
Happy (Arlen); Strollin’ With Pam (Woods) 
(Esquire 12 in. LP 32-020—39s. 74d.) 


Woods (alto); John Williams (po) 
Kotick (bass); ' Nick Stabulas (drs). 
U.S.A. (Am. Prestige.) 

This is the second Esquire label LP featuring 
the young alto saxist Phil Woods and it confirms 
that he is one of the best of the new jazzmen 
on his instrument. Aided by a remarkably fine 
rhythm section he plays through a good pro- 
gramme, including Neal Hefti’s ballad, medium- 
fast versions of Slow Boat To China and Be My 
Love, and an infectiously swinging blues 
entitled Strollin? With Pam. Woods is an 
admirer of Charlie Parker, but he is less eclectic 
than many of his contemporaries. He plays with 
conviction and a good tone. He is ably backed 
by Johnny Williams’ pulsating accompaniments. 
Kotick is a superb bass player and Stabulas has 
developed into a reliable, unobtrusive drummer. 

A.M. 


; Teddy 
2/11/1955. 
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****Pearl Bailey 


If Pearl Bailey’s unfortunate performance in a recent 
** Sunday Night At The Palladium” on TV left you in 
doubt as to her true stature, hear her new LP just 
released by Mercury. It has almost all the wit, joie de 
vivre, sense of rhvthm and perfection of diction and 
timing that marked her That’s Good Enough For Me and, 
with Frank Sinatra, A Little Learning Is A Dangerous 
Thing on now deleted Columbia’s. Big orchestra directed 
by Ron Redman provides suitably styled accompani- 
ments. 

Titles: Porter’s Love Song To A Chambermaid ; Man 
Is A Necessary Evil ; The Gvpsy Goofed ; Mv Man; 
You Waited Too Long; Sweet Georgia Brown; Easy 
Street ; I Can't Rock And Roll To Save My Soul; 
There’s A Man In Mv Life ; Everybody Loves My Baby ; 
There’s Plenty More Where That Came From; That's 
My Weakness Now. (Mercury MPL6510.) E.J. 


****Flla Fitzgerald 


It can be taken for granted nowadays that anything 
Ella Fitzgerald attempts will be marvellously poised and 
sung most stylishly. For her latest LP she has turned 
from Cole Porter to Rodgers and Hart. Perhaps she 
sounds just a little more subdued than usual, but she 
gives an exuberant performance of The Lady Is A Tramp, 
is also at her best in Where Or When and Manhattan. The 
other tracks on this ** Rodzers and Hart Song Book’’— 
the first of two volumes—are Have You Met Miss Jones, 
You Took Advantage Of Me, A Ship Without A Sail, 
To Keep Mv Love Alive, Dancing On The Ceiling, With 
A Song In My Heart, Johnny One Note, I Wish I Were 
In Love Again, Spring Is Here, It Never Entered My 


wip 
Le! 


Mind, This Can’t Be Love, Thou Swell, My Romance, 

and Little Girl Blue. Buddy Bregman wrote the arrange- 

ments and conducts the orchestra. (H.M.V. CLP1116.) 
C.F. 


***Malcolm Lockyer 

We're breeding an Erroll Garner of our own—at least 
that is the impression one could f:irly get on hearing 
Malcolm Lockyer’s lively performance (with guitarist 
Jack Llewelyn, bassist Joe Muddel and drummer Derek 
Price) of The Song Is Ended, Love Me Or Leave Me, 
Fine Romance and Lockyer’s own Minus One. (Nixa 
NJE1033.) 


***Dinah Washington 

Billed for a long time in the U.S. as “ The Queen of 
the Blues” and stated recently to have clained “I 
sing everything ’’, Miss Washington seems really to look 
on herself as a pop singer—an attitude reflected in 
“Dinah ”’, her latest LP. Although by no means a creat 
singer, she does possess vitality and style. All Of Me, 
More Than You Know, There'll Be Some Changes Made 
and Willow Weep For Me are all performed with exuber- 
ance and conviction. 

A little less satisfying, yet still worth hearing, are her 
versions of Smoke Gets In Your Eves, Ill Wind, Make Me 
A Present Of You, Accent On Youth and I Could Have 
Told You. Only Look To The Rainbow, Cottage For Sale 
and Goodbye—three slow, rather sentimental b llads— 
really disappoint. Orchestral backings (sometimes using 
a string section) were arranged and conducted by Hal 
Mooney. Dinah’s regular accompanists—Wynton Kelly 
(piano), Keeter Betts (bass) and Jimmy Cobb (drms)— 
are on all the tracks, while Georgie Auld’s tenor sax 
heard a few times. Best spots of all, however, are the 
occasional alto solos by Herb Geller. (EmArcy BJL1256.) 
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Listening to music becomes a richer, more pleasurable 
experience when high quality equipment is housed in 
a cabinet of character and charm. With this unique 
service, it is now possible for the first time to provide 
period cabinets, housing top quality equipment, to 
aunt prized and valuable furniture, or existing cab- 
inets can be expertly modified to house one or more 
high fidelity units. This work calls for craftsmanship 
of the very highest order and is entrusted only to 


specialist cabinet makers. 


We are Agents for these exceptionally fine cabinets. 
Write or phone now for beautifully illustrated coloured 
brochure on this new, exciting approach to equipment 
housing, or better still, call and see it for yourself. 


For further details and Crees see M az S. i Cr oF f f 


13 King Street, Richmond, Surrey. Tel.: RiChmond 6798 
L.M.S. Southern Region & District Trains. 


Buses 27a, 33, 37, 65, 90, 90b. 


20/22 High Street, Southall, Middx. 
Opp. Town Hall, Buses 83, 105, 120, 607. 
Open till 8 p.m. Fridays. Early closing Wednesdays | p.m. at both branches 


Advert 45 


Tel.: SOUthall 3828 


Western Region Trains. 


The GRAMOPHONE 


2 piece Hi Fi...takes up no more room than a radiogram... gives 


authentic high fidelity reproduction... 







The Glyndebourne’ is finished throughout 
im natural mahogany, adding distinction 
to any setting. 


The “GLYNDEBOURNE’—comprising 2 cabinets fitted 
with the outstanding Avantic DL7-35 Amplifier and wide- 
samme Gpewhker SYSVM..............000.-00-00-recceres: £144.§.0d. nett. 
Provision is made for the fitting of these optional extras at 
low cost:— 

4-speed single or automatic record player. 

Avantic VHF-FM or MW-AM/VHF-FM radio tuner. 
Avantic tape player. 


The Avantic DL7-35 Amplifier (available separately) 

This is based on a specially designed Mullard circuit, further 
developed to compete in the American market with the finest 
amplifiers the world offers. Hitherto, America has taken all the 
DL7-35’s we could make. Increased production has now made 
possible its general release. The specification speaks for itself:— 


Power Amplifier: Pre-amplifier: 
Continuous sine wave output: Output: 

27W at 0.1% total distortion. 220mV at 0.1% total distortion. 
Frequency response: 7-controls including loudness 
+ 1dB 1 c/s to 100 kc/s. compensator, switched filter and 
Intermodulation distortion: 1%. monitor/record switch. 8-inputs. 
Damping factor: 50. 8-position selector switch. Re- 
Hum and Noise: — 89 dB. corder output. Rumble filter. 


¥& Loudspeaker Specification:— 

‘The Avantic Loudspeaker system comprises a 12” low frequency unit and 
two 24” high frequency units mounted in a resonance-free, acoustically 
designed cabinet providing omni-directional radiation. Frequency range: 
20-22,500 c.p.s. Peak power ratings: 40 watts (I.f.) and 10 watts (h.f.). 


available 
separately 





You’re going to hear a lot about 





HIGH FIDELITY REPRODUCERS 


Manufactured by 
BEAM-ECHO LIMITED 
Witham, Essex Tel: Witham 3184. Grams: Parion Witham 
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‘“GLYNDEBOURNE 
HIGH FIDELITY 


SYSTEM 


COMPLETE IN 
2 MAGNIFICENT 
MATCHING CABINETS 


Here is the answer to every awkward Hi Fi question you 
ever thought of. Complete in two elegant matching cabinets 
finished in natural mahogany, the ‘Glyndebourne’ provides 
for every home, large or small, high fidelity in its most pleas- 
ing—and practical—form. A thrill to listen to... a delight 
to see. 

The console cabinet houses the outstanding Avantic 
DL7-35—possibly the finest amplifier ever built in Britain— 
and its associated equipment. The loudspeaker cabinet con- 
tains a 3-unit* system that matches in every detail the super- 
lative performance of the amplifier. Together they provide a 
degree of control and a quality of sound that cannot be 
surpassed. 

Designed in the light of the very latest developments, the 
‘Glyndebourne’ is the high fidelity system not only of today, 
but of tomorrow. Separate units may be added or replaced 
as desired—thus the ‘Glyndebourne’ can never become 
“*dated’’. It is yours for a lifetime of good listening. 


Post coupon today for fully descriptive literature and the name 
of your nearest Avantic Dealer where you can judge this won- 
derful instrument for yourself. 


—_—_——_—_— oo ee ee ee ee eee eee ewe ee a 


Please send me illustrated leaflets on the ‘Glyndebourne’ and 
DL7-35; also the name and address of my nearest Avantic dealer. 
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MISCELLANEOUS 
AND DANCE ay JoHN OAKLAND 


An asterisk following a 78 r.p.m. number indicates 
its availability at 45 r.p.m. The numbers are the 
same with the addition of the prefix “45°. Where 
the 45 r.p.m. number is different it is given immediately 
after the 78 r.p.m. number. 

Just as I was all set to start writing this 
month’s review, the Editor handed me the 
frst of the new R.C.A. records, now issued by 
Decca from R.C.A. tapes. This is the first 
fuit of the new partnership. The days of 
R.C.A.-H.M.V., which endured for fifty-six 
years, are over. But let us not get tearful 
about it; the music will still be there, and we 
don’t play the label, although you’d think we 
did to hear some enthusiasts talk. Let us look 
instead at these new discs, and welcome them, 
according to individual taste. 

Well, they present some new names, at any 
rate. There is Pablo Beltran and his Orches- 
ta (R.C.A. RD27012) in some rather brassy 
music under the title ““ Dust On The Moon’”’, 
wih a romantic picture on the sleeve—but 
there’s not much in this music. Then there is 
ome pleasant background material from 
Armando (RD27005) called One Night In 
Venice ; this is very attractive Italian music for 
a quiet summer evening. Al Nevins and his 
Orchestra provide some ultra-modern, ornate 
and rather over-dressed arrangements of Great 
Day and other standards in a selection called 
“Bon Voyage,’, and the rest of the R.C.A.s 
are a disc of show tunes sung very loudly by 
Mario Lanza (RB16002), who also appears on 
his old label, H.M.V. (BLP1091) in some 
typical Broadway numbers, and some rather 
luubrious songs from Harry Belafonte 
‘RD27001), who also is represented, more 
acceptably, I would say, on H.M.V. DLP1147. 
This includes Don’t Ever Love Me, which is a 
sweet number, and a gawky calypso, Mama 
Loka Boo-Boo, both of which are on H.M.V. 
POP339* as well. So there you are, Belafonte 
fans; there’s enough there to keep you very 
happy ! 

Tin Pan Alley seem determined that the 
British public, willy-nilly, shall like calypso. 
This belief may be based on the success of 
Harry Belafonte’s Banana Boat Song, but one 
calypso doesn’t make a vogue. Nevertheless, 
they won’t drop the idea, and Lili-Verona, 
who sounds like the real article, sings this 
number (rather unsuitably and none _ too 
intelligibly) on H.M.V. J0467. It is backed 
by Solas Market, a pleasing Caribbean number. 
Other calypsos come from Maxine Daniels 
Oriole CB1366), Edric Connor (Oriole 
CB1362) who gives a “big hand” to 
Manchester United,: which should help to ease 
the loss of the Cup; the Trinidad All-Stars 
Steel Band (Parlo. DP52Z3), still rather fuzzy 
and acoustic-sounding ; Ted Heath (Decca 
F10887*), whose Calypso Melody is first-class and 
a model of good restrained modern dance 
music, though Calypso Italiano is rather 
lar-fetched ; Russ Henderson (H.M.V. 
2OP333*), in two interesting numbers ; 
Robert Mitchum (Cap. CL14701*), of all 

people, in a pessimistic number called What Is 
This Generation Coming To? backed by the 
Bo-Boo that Harry Belafonte does; Ray 
Anthony and his Orchestra, complete with 
laflet giving dancing instructions for Calypso 
Dance, and an echo of Glenn Miller’s Moonlight 
Serenade, Plymouth Rock. These are on Cap. 
(L14703*, 

Mention of Glenn Miller reminds me: 
there i: a nice litte EP on H.M.V. 7EG8224 


including A Pink Cocktail For A Blue Lady, and 
two 1940 recordings that sound their age, and 
an LP (DLPI1148) called Polka Dots And 
Moonbeams, including that number and lots of 
others we’ve never had here before. 

We seem to have got on to the dance records, 
so let’s look at some of the more recent ones. 
I suppose we might call Billy Cotton a dance 
band leader ? He used to be. Now he goes in 
for things like Amethyst March (a trifle heavy- 
handed, this) and a chorus number, Absent 
Friends, rather like The Stein Song of hallowed 
memory, I’m not so sure (Decca F10881*). 
Cyril Stapleton (Decca F10883*) offers Rock, 
Fiddle, Rock, and a rousing, cheery thing called 
Chantez, Chantez, which has also been done by 
Alma (H.M.V. POP336*) with a not 
very funny calypso on the other side, despite 
its title; Eve Boswell (Parlo. R4299*), not 
very suitably for her sweeter type of voice (nor 
is She Said on the reverse) ; and rion 
(Nixa N15091), with the title song from the 
forthcoming American musical, Mr. Wonderful. 
This is moderate, both sides ; the best version 
of the latter number is the original-cast Sammy 
Davis, Jr. on Bruns. 05671* or with lots of 
other songs and people on LAT8164. 





THE MONTH’S CHOICE 
Norrie Paramor Col. 33SX1105 
Ted Heath Decca F 10887 
The Happy Wanderers Esq. 20-081 
Martin-Lewis Orchestra Parlo. R4301 


Larry Adler Col. SEG7693 
José Basso Felsted SDL86055 
Frank Crumit H.M.V. 7EG8222 
Dinah Shore H.M.V. 7EG8217 





Oh—we seem to have strayed somewhat 
from the dance records! Well, there is the 
usual polished, melodic performance by Joe 
Loss on H.M.V. POP332* of Sentimental and 
the attractive waltz Cinco Robles, which appears 
in vocal form by Lawrence Welk’s chorus 
and orchestra (Vogue-Coral Q72248*), which 
is sweet and preferable to the odd noises his 
Sextet makes while Stomping At The Savoy ; and 
jill Day (H.M.V. POP320*) who is very 
raucous indeed, and not a patch on Rosemary 
Clooney in Mangoes. 


There is also a Joe Loss (H.M.V. POP326*) 
of Heart and Whatever Lola Wants, both from 
** Damn Yankees ’’, and I would say these are 
the most attractive of them all (you can get a 
coarse, over-recorded Heart by Ronnie Hilton 
on H.M.V. POP318*, and a vocal chorus 
version of Lola by Billy May on Cap. 
CL14713* ; this is backed by a bouncy Mad 
About The Boy, the old Noel Coward number, 
without vocal, and good instrumental stuff, 
and yet another Heart by Ruby Murray with 
a tailor-made number for her, From The First 
Hello, on Col. DB3911*.) 

I suppose if I classify Stam Kenton as a 
dance band, I shall call down the wrath of the 
fans, but I think the ordinary buyer of popular 
records would find Stardust Boogie, with its 
tasteful piano by Mr. Kenton himself, danceable 
within its idiom (Cap. CL14707*), even if the 

calypso on the other side is not. But I 
doubt if anyone other than the rockers will go 
much on Les Brown’s [f I Had The Money, 
or its equally bogus cal backing, Original 
Joe (Cap. CL14706*). The less “ gone” 
amongst us may like Wingy Manone (Bruns. 
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05655*) playing trumpet tastefully with a small 
band (he doesn’t sing, in spite of the label) in 
Real Gone, but his vocal on Party Doll is rather 
cheap. Wingy is an old-timer, of course ; 
my colleagues in Jazz and Swing evidently 


regard him as an outcast, though. Hence he 
comes to me! So does Jimmy » whose 


earlier efforts made while in London in 1930 
with Ted Lewis are offered in EP form, cleaned 
up considerably, on Decca DFE6377, are 
easier on the ear after a rock session than the 
brazen attack of his present-day band on 
H.M.V. POP324*. So Rare is one title, a 
number I recall dimly from pre-war days, and 
Sophisticated Swing the other. This is better, 
but very loud indeed ! 


Dick Jacobs on Vogue-Coral 0Q72245* 
offers us The Big Beat, which may one day be 
a rock-collector’s idea of a prize, and his 
chorus give lessons on dancing The Tower Trot. 
This is something like the sort of thing one 
hears oh old dance records like The Varsity 
Drag. So, to some extent, but in a different 
way, is a 12-inch LP (Cap. LCT6128) by 
Glen Gray and the Casa Loma Orchestra, 
who revive in identical manner, aided by 
hi-fi, the old numbers of ’way back in the 
early ‘thirties’. Nostalgia plus for those that 
can remember that far back! A nice idea, 
though, and tastefully carried out. Another 
good dancing - session disc is on Delysé 
VOY9136, a set of unpretentious numbers by 
Malcolm Lockyer and his Orchestra. But I 
never expected to see or hear the famous 
Barcarolle from Offenbach’s Tales Of Hoffmann, 
still less The Blue Danube, played as sambas 
and other Latin rhythms, as by Edmundo 
Ros and his Orchestra, but on Decca LK4175, 
that is just what happens. No one knows where 
that sort of thing will stop ! 


Before we take a look at the strictly instru- 
mental issues, I had better mention the skiffles. 
I find it rather hard to distinguish one of these 
records from another ; they all have a rattling 
washboard and twangy guitars, nasal voices 
and hefty rhythm, with lyrics that sound 
contrived from any throats than a real Negro 
or cowboy’s. Still, they like ’em, so Charles 
McDevitt (Oriole CB1357) supplies the 
demand with The House Of The Rising Sun and 
It Takes A Worried Man. 


Now for the orchestras. I see Norrie 
Paramor has been busy with a “ Zodiac 
Suite ’’ that should be a great success. This is 
tasteful, rich, intelligent light music that is 
worthy of a place with the Eric Coates and 
Haydn Woods of yesterday, and it’s on Col. 
33SX1105. He is also represented by an EP 
of four past successes, such as Cotton Reel and 
Plink, Plank, Plunk on Col. SEG7701. We 
know what to expect by now from Frank 
Chacksfield, and the sleekness of “* Lovely 
Lady’ on Decca LK4172 will disappoint no 
one. Similarly, Amdré Kostelanetz on. 
Philips BBL7132 in a smooth, silky selection 
under the title “‘ You And The Night And the 
Music ”’ is a sure winner with his admirers. 

Mantovani is regarded by American youth 
as the finest of his type, and I think we can be 
justly proud of him for that ; his young trans- 
atlantic fans will surely approve of 7he Heart 
Of Budapest, with its cembalo, violin a fa tzigane 
and pathetic air, and of Around The World, 
from the Jules Verne story now filmed (Decca 
F10888*). Victor Young, of happy memory, 
wrote the music, which is melodic and appeal- 
ing and occupies a whole 12-inch LP (Bruns. 
LAT8185). He also conducts the title song on 
Bruns. 05674*, and it is sung on the other side 
by Bing Crosby, which ought to suit most 
people, and incidentally, Bing is offered on 
three EPs (Bruns. OE9291/3) doing the songs 
he wishes he had sung when new that were 
originally on that gorgeous LP. So you can 
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spend a little less and be more choosy if you so 
desire. 

I see that Dorf van der Linden (Coll. 
33CSX3) is doing some of the same sort of 
things with strings as Mantovani in a set called 
In A Moonlight Mood, which comes in a sleeve 
depicting a girl in a flimsy dress. If covers sell 
records, this should do well; the music’s nice, 
too. Talking of covers, the new Billy May 
LP of Fancy Dancin’ has a lot of peculiar 
cartoonery as well as a full-colour picture of 
two couples in the throes of some truly fancy 
dancing (Cap. T771), with some of those 
dressy, screwy arrangements of Mr. May’s 
inside. We also have some more of his amusing 
pretentiousness, not entirely unlike the Sauter- 
Finegan Orchestra, on Cap. EAP2-677, from 
the Sorta Dixie LP. I don’t think anyone could 
do South Rampart Street Parade quite like Bob 
Crosby did, though; yet there is something 
very virile, and most entertaining, about its 
being played by the Happy Wanderers as 
part of an LP (Esq. 20-081) of good Dixieland 
standards and such normally non-jazz things 
like Singing The Blues, Don’t Get Around Much 
Any More and Don’t Fence Me In. These chaps 
are street musicians in London; I’ve often 
listened to them there, and what they lack in 
brilliant technique (and there’s not much lack 
of it) they more than make up for in enthusiasm. 
I thoroughly enjoyed this LP, despite the 
traffic noises-off. 

You might be inclined to link up this fine 
record with the new Parlophone band called 
the Martin-Lewis Orchestra (R4300*), in a 
parade number, Carnival Time, and a colourful 
tune, The Matador From Trinidad. This has 
drive, vigour and verve indeed. Great stuff, 
and much more interesting than the pitiless 
strings of Morris Stoloff (Bruns. 05666*) in 
themes from “ Full Of Life ’’ and “ Fire Down 
Below’’. The latter is also issued, in vocal 
form, by Jeri Southern, who on Bruns. 
05665* is less pleasing than Barbara Lyon 
(Col. DB3931*). 

The Stoloff record features a _ yowling, 
anonymous harmonica player, and Ray Martin 
(Col. DB3928*) has a similar approach, but 
names Tommy Reilly in The Golden Touch, 
and pairs it with an echo of Harry Lime in 
A Likely Story. There really isn’t anyone to 
match Larry Adler in the harmonica field, 
though ; his deft, delicate touch is heard to 
good advantage in four Gershwin numbers on 
Col. SEG7693, all mercifully accompanied by 
piano only. 

Talking of pianos, there is some of the 
pleasant cockt?il lounge variety on H.M.V. 
7EG8238 by Pat Dodd, in Guilty, All Of Me 
and others ; some jangling with a rough band 
from Joe “ Fingers ” Carr (Cap. CL14716*) ; 
some more jangling from Russ Conway (Col. 
DB3920*) in Roll The Carpet Up, which is also 
done by the Nelson Trio (Oriole CB1360) 
in like manner, and we are reminded of the 
existence of Liberace in a flowery Jealousy and 
a vocal The Magic Of Believing (Philips PB662), 
in addition to a set of well-known piano 
classics under the generic name of “ Moonlight 
Sonata”’ (Philips BBL7146). I prefer the 
great masters, although this is quite a good 
introduction to higher things. — 


~ Other kevboara records worth hearing are 
Fred Hartlevw’s Reflections On Your Piano 
(Decca LK4179), continuous playing without 
scrolls, and perfect background music for a 
quiet hour; some tasteful three minutes each 
side of Philips PB680 from Bill McGuffie in 
Ill Find You and Almost Paradise, the latter 
being more restrained than Roger Williams’ 
Liberace-like version on London HLR-8422*, 
and an organ selection of the Hammond type 
by Ken (Philips BBR8102), quite 
attractive. 
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A bright novelty, inconsequential and 
catchy, is provided by David Seville and his 
Orchestra in The Donkey And The Schoolboy on 
London HLU8411*, while Eddie Palmer 
with his Trio of electric organ, guitar and bass 
play The Sky, introduced by real song-birds, 
and a rather unsuitably titled Twilight Theme 
(Decca F10873*) ; and we have an LP of 
similar sounds called Easy Listening by the 
Three Suns on H.M.V. DLP1144. The lead 
instrument here is accordion, which is, of 
course, also in the lead in Nelson Riddle’s 
Accordion Willy, amusing and tuneful (Cap. 
CL14718*), and those who like the evocative, 
but wheezy strains of the musette accordion 
will certainly want Maurice Larcange 
manipulating one in two lively numbers on 
Polvdor BM6067. 

The label and sleeve of Nixa NPL18003 
describe Ernie Englund’s trumpet selection 
of Love For Sale and other tunes as “ sweet’’. 
It didn’t seem all that sweet to me, though. 
An organ is heard on some tracks. 


The remainder of the instrumentals include 
four pleasant reissues of such numbers as 
Drigo’s Valse Bluette and While We’re Young by 
the M-lachrino Strines on H.M.V. 7EG8218 ; 
a thoroughlv good march, Derby Day, with the 
graceful Impression Of A Princess bv the Melody 
Light Orchestra (Oriole CB1361); a fine 
anthology of Lerov Anderson tunes by the 
Boston Promenade Orchestra (H.M.V. 
DLP1142) and a trulv authentic set of genuine 
Argentine tangos recorded there bv José 
Basso and his Orchestra (Felsted SDL86055). 

An interesting record for children is provided 
by Inerid Bergman, no less, on Bruns. 
OF9252, telling the storv, with orchestral 
effects discreetlv in the background, of The Pied 
Piper Of Hamelin. 

There is a real flood of reissues, many of 
them from really veteran discs, such as Allan 
Jones in “ Firefly’ and “Show Boat” 
(H.M.V. 7EG8231), and a delightful quartet 
of Frank Crumit numbers sung in a truly 
original style on H.M.V. 7EG8222. The 
years haven’t staled these at all, despite 
references to Prohibition in one of them. Also 
in the veteran class are Louis Armstrone’s 
1938 spirituals such as Shadrack, now available 
with the other three he did then, on Bruns. 
OE9310, and we are also treated to some 
reminders of Gracie Fields in a big LP on 
Decca LK4182. Most of these are 1947 
recordings, as are those of Jimmy Durante’s 
on M.G.M. EP597. This includes his famous 
Lost Chord act, but the other three are not up 
to this standard. 

There is evidently a big market for original 
cast reissues, provided they are not too old ; 
we can have memories of “‘ The Pajama Game ”’ 
from Edmund Hockridge and company on 
H.M.V. 7EG8229; he also appears in four 
songs from ‘* Can-Can’”’ on Parlo. GEP8607, 
while Wilbur Evans, Mary in and 
Muriel Smith (Col. SEG7688) give treasurable 
mementoes of “‘ South Pacific’. But the set I 
think is the most light-hearted is the one from 
London’s longest musical run—‘‘ The Boy 
Friend ’—on H.M.V. 7EG8226. 

Now for the modern vocals. There is quite 
a degree of contrast here! What could be 
more so than the _ ultra-sophistication of 
Shirley Bassey. the British Eartha Kitt, 
recorded in the Café de Paris, in things like 
Sex (Philips BBF.12113) and the rustic freshness 
of Bernard Miles in As / Was Driving and 
The Titlark Song (Decca F10872*) ? 


A much-recorded fairy-tale song is Five 
Oranges, Four Apples. We are given it simple 
and sweet by Lita Roza (Decca F10884*) ; 
slightly more sophisticated by Joan Savage 
(Col. DB3929*), but who is sweeter, and more 
suited to the number, than Edna Savage 
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(Parlo. R4301*). But all these are preferable, 
or so it seems to me, to the raucous philos:iphy 
of Judy Holliday (Bruns. 05667*) in These 
Will Be The Good Old Days. 

The men have a plug-number too in Hound 
And Round, with Jimmy Young’s «ame 
leading all the rest (Decca F10875*), with 
Glen Mason a length behind (Parlo. R4291*) 
and Jimmy Parkinson (Col. DB3°!2*) 
missing the romantic point of the thing. 
My House Is Your House seems to bring oui the 
Bing in both Matt Monro (Decca F10870*) 
and Michael Holliday, not that the latter 
needed much bringing out (Col. DB3919*). 
I wish one of these had recorded a most 
original and moving ballad,‘ with a _ well. 
thought-out lyric, Sold To The A an With The 
Broken Heart; Lee Lawrence (Col. DB3922*) 
is much too tearful, and Tony Bennett 
(Philips PB689) doesn’t quite get the right 
amount of feeling into it, though his is slightly 
the better. 

Mel Tormé on M.G.M. EP591 is so fuzzily 
recorded that he is disappointing; Dinah 
Shore on H.M.V. 7EG8217 delivers the goods 
in the great way of a great artiste of whom we 
hear too little these days, and Frank Sinatra 
(Cap. EAP3-581) gives us four more of his We 
Small Hours series. Tony Martin is a propa- 
gandist for the cause of stricken Hungary in My 
Budapest (rather on the lines of The Last Time ] 
Saw Paris) on H.M.V. POP319*, Dick Haymes 
gets bogged down in treacle on Cap. T787 
(another one with an attractive cover of a girl 
walking on a moonlit beach at the water’s edge, 
eyed by Mr. Haymes on a balcony), and we are 
left to Howard Keel (M.G.M. D146) to rescue 
us with his virile songs from “ Rose Marie”’, 
** Seven Brides For Seven Brothers’’, “ Kiss 
Me Kate’”’ and so on. Dennis Lotis (Nixa 
NPL18002) can’t do it, still less can Vic 
Damone (Philips BBL7144). 


But perhaps the most striking cover design 
ever -produced is the one for Calendar Girl, a set 
of twelve songs, one for each month, sung by 
Julie London quite attractively on London 
HAU2038. The sleeve has twelve. coloured 
photographs of Miss London, mostly in the 
briefest of swimsuits, posing to represent an 
activity associated with each month (brides for 
June, Santa Claus for December, and so on), in 
such a way as to kill Mrs. Grundy with sheer 
horror, and delight collectors of pin-ups. By 
contrast, Peggy Lee in Dream Street (Bruns. 
LAT8171) is seen against a block of tenement 
buildings. She sings well enough on the disc, 
though, which is after all the main considera- 
tion ! 

If you like the Goons, their new hill-billy 
take-off (Decca F10885*) in J Love You will have 
you rolling, though Eeh! Ah! Oh! Ooh! seems 
rather to misfire. Tommy Steele (Decca 
F10877*) is also an acquired taste which, 
happily for him, a few million seem to have 
acquired, and also something of a light comedian 
with an irresistible manner in Butterfingers and 
Cannibal Pot. 





Briggs and Walker in Liverpool 

A concert of live and recorded music by 
G. A. Briggs of Wharfedale Wireless, in 
collaboration with P. J. Walker of Acoustical, 
will be held at the Philharmonic Hall, Liverpool, 
on Tuesday, July 2nd, at 7.30 p.m. The artists 
taking part include Leon Goossens (oboe), 
Kenneth Page (violin), Kenneth Clare (accom- 
panist), Gerald Gover (piano) and Dr. Caleb 
Jarvis (organ). All seats, price 3s. 6d. each, may 
be booked in advance from the Box Office at 
the Philharmonic Hall, from dealers in the 
Liverpool area, or from Wharfedale Wireless 
Works, St. Idle, Bradford, to which remittanees 
should be sent accompanied by a S.A.E. 
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Hi-Fi Equipment 


We have devoted over 22 years entirely to the design and 
manufacture of audio equipment and we are proud of our 
position as leaders in this field. We were the first firm in 
the world to design and market Amplifiers having a total 
distortion content as low as 0°1%; a claim which was 
received with incredulity in 1945, but which was subsequently 
confirmed by the National Physical Laboratory and has 
become an accepted world-wide standard. 


High engineering ideals have guided our efforts, and Leak 
Amplifiers have been the choice of the B.B.C., Commonwealth 
and foreign Broadcasting authorities and Recording Studios. 
This acceptance by professional audio engineers has led to 
a demand for Leak equipment from music lovers throughout 
the world. 


On the important question of prices it is appropriate to 
mention one of the basic principles of Leak design. From 
long experience and by extreme attention to design details 
during development work on the pre-production models, we 
enable our craftsmen to achieve a high output per man- 
hour. The labour costs thus saved offset the increased cost 
incurred for high grade materials, components and finishes, 
and this, together with quantity production (made possible 
only by a world-wide market), explains how quality products 
may be sold at reasonable prices. 
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f--------------- 


Independent laboratory tests of the Garrard 301 transcription turntable were 
recently carried out by Audio Instrument Company Inc., New York, U.S.A., under 
the direction of Mr. C. J. Lebel (Chairman of one of the groups which prepared the 
NARTB Standards). It was necessary that the pickup and amplifier system should 
conform in response to the RIAA—New AES—New NARTB response curve within 
+ Idb, and in the tests of this excellent transcription unit the compone ts selected 
for use as complying with this requirement were a Leak tone arm fitted with 
owe ——- and a complete Leak pre-amplifier a.d power amplifier 
e * 

The full test report appeared in the February, 1957 issue of ‘* Wireless World,”’ 
pages 22 and 23. 
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H. J. LEAK & CO. LTD., BRUNEL ROAD, 
WESTWAY FACTORY ESTATE, 
ACTON, W.3, ENGLAND 
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If you were unable to visit the Audio Fair, 


we invite you to complete the 
coupon below and post to us for details 


of Leak High Fidelity Equipment. 


---—-——---—-—---——-—-—----5 


x [] FM Tuner 
seeee [] Amplifiers 
Please send details of fee [] Gram. pickup 
[] Name and add- 
ress of my near- 
est Hi-Fi dealer 
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Telegrams : Sinusoidal, Ealux, London 
Telephone : SHEpherds Bush 1173/4/5 Cables : Sinusoidal, London 
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You’ll 


enjoy . polyfoto 


record- | | = GRAMOPHONE RECORD DIVISION 
buy; we SELF- 
uyIng aa - BVA Led = 


this way... 






























VY @ | GRAND BUILDINGS, TRAFALGAR SQ., 
ou must often wish, when buying records, that you could look LONDON, W.C.1 Whitehall 3926 SELF-SERVICE 
through the shelves yourself—to browse to your heart’s content, to @ 27 KENSINGTON HIGH STREET, IS IN ADDITION 


find what you are looking for, perhaps to discover a record you 


didn’t know about. Now with the Polyfoto self-service system the LONDON, W.5 Western 0461 TO NORMAL 
records you want—from Basie to Bach, from Donegan to Dohnanyi @ 124 BAKER STREET, COUNTER SERVICE 
—are set out for you to look through and play yourself, without LONDON, W.! Welbeck 8917 


d Experienced staff is 
an now available to give you 


every assistance in the 


All our branches have in stock the complete 188 Piccadilly, choice of your records. 


POLYFOTO 


range of the new R.C.A. recordings. London, W.1 REGENT 3788/9 = (enctanp) LtD 


DEVELOPMENTS in Provincial Hi-Fi 


IT IS JUST 21 YEARS since I designed and built my first Quality * Amplifier 1936 

(We used the word “ quality ’’ in those days instead of “ hi-fi ’’) together with 

my home-made Pickup and somewhat monstrous loudspeaker. This arrange- The first Higham *amplifier 
ment caused quite a sensation amongst the group of student friends who had wes bora. Four Put valves 
assembled to hear the first test of the completed apparatus. I remember the “ 


waiting for attention. Get added enjoyment from record-buying— 
shop the Polyfoto self-service way ! We stock all leading makes. 

















first record to be played—Beethoven’s No. 3 Leonora, an old H.M.V. black label, in the output stage with an 
I think. O.P. transformer of enorm- 

I also remember an explosion from the rear of the equipment—caused by ous size and weight. The 
the secret placing of a firework and immediately followed by three “‘ Types ’’ complete system including 


with soda-water syphons who with pre-arranged mock solemnity proceeded 


to ** quench the flames.’’ (Strange how a small detail like that can remain in Pickup and cabinets took 


one’s mind.) 18 months to construct ! 
Since those far off days, like many enthusiasts, I have studied and experi- 

mented with every worth-while development in the sphere of music reproduction, 1957 

and as time went by, a hobby became a vocation. 
To explain the above reminiscing, I must explain that my business (the first To-day a choice can be 


of its type in the Provinces) also reaches maturity this year and becomes a 


Limited Company. made from a large variety 


Many plans are in hand for further expanding and developing my service to of craftsmen-built ; equip- 
the Northern music listener, but prospective clients are assured of the same ment and everything as- 
personal attention and unbiased advice that has always been my policy. sembled in quite a small 


Harry Higham. amount of time. 


HIGH-FIDELITY DEVELOPMENTS LIMITED 
LHF LANCASHIRE HI-FIDELITY Bi) 
| CENTRE | 


144 and 146 OXFORD ROAD, MANCHESTER, I13 


Bus route 4l or 42 to ‘Roxy’ : If by car, drive towards University - 
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TECHNICAL TALK 


By P. WILSON, M.A. 


After the Fair 

I left the Audio Fair on the Monday feeling 
battered and blown. I had seen some interesting 
things and heard some lovely things. But the 
pervading impression was one of noise. 

Why is it that Sales Executives of so many 
frms are smitten with an _ uncontrollable 
psychic impulse to turn knobs clockwise ? 
Up, up, up goes the volume ; up, up, up goes 
the boom ; up, up, up goes the siren-tone. 

I heard more bad quality at the Waldorf 
than I had heard for many a long day and, 
alas, in the close conditions in which these Fairs 
must be held, the selfish desire of one or two to 
make coarse, loud noises may completely 
defeat the keener sensibility of another 
demonstrator to show how really musical 
modern reproduction can be. 

Indeed, I found myself silently con- 
gratulating Expert Gramophones who had the 
quietness of the Howard Hotel in which to 
demonstrate. I was more content to sit there 
and listen than I had been at any other 
demonstration during the whole of the Fair, at 
any rate during the hours when the public 
were admitted. Fortunately for some of the 
others I managed to arrange for a private 
half-hour in the early morning. But the Expert 
demonstration still lingers in my memory as 
the most satisfying quality that I heard. And 
the choice of records was excellent. 

Another firm that had a like advantage from 
being crowded out of the Waldorf was R.G.A. 
Sound Services who demonstrated their 
“Controlled ©” reproducer, again at the 
Howard Hotel. As I have reported before, that 
gives remarkably good quality for an inexpensive 
loudspeaker ; but that quality was more in 
evidence at the Howard than it was from the 
model which was being used in one of the 
rooms at the Waldorf where it had to compete 
with the noise from other parts of the building. 

Last year, the significant feature of the Fair 
was the appearance of the full range 
Electrostatic speaker. This year it is no novelty, 
though neither is it as yet a commercial 
achievement. I still adhere, however, to my 
earlier opinion that the quality from it at 
moderate volume is superb. I stress the words in 
italics because there is quite definitely 
maximum volume level depending on the size 
of the electrostatic doublets. At greater volume 
than this I believe that the speaker will begin 
to distort far more, relatively, than does an 
ordinary moving coil speaker. I have never 
known Peter Walker or his colleagues put the 
volume control too high, and their demonstra- 
tion was accordingly, once again, one of the 
highlights of the Fair. 

But the really significant thing, this year, was 
the growing interest in stereophonics. Besides 
E.M.I., we had examples from a number of 
other firms including Avantic, G.E.C., Specto 
and Vitavox, as well as the Connoisseur 
demonstration from discs. And Ferrograph had 
produced a special model of their tape recorder 
to reproduce stereo-tapes as well as record on 
single channel. . 

I was not able to hear them all but once 
again | obtained ample evidence that excessive 
volume, and more particularly excessive bass, 
wt massacres the stereo effect in a small room. 
Iwas also particularly intrigued to listen to the 
Avantic experiment of placing the whole of the 










(quipment in one sideboard-like cabinet, with 
the tape deck and amplifiers in the middle and 
the loudspeakers in special compartments at 
ach end but pointing outwards. By this means, 


it seemed to me, the added richness of quality 
that is secured at both ends of the scale by 
the twin channel method was maintained at 
different parts of the room, as well as a sense of 
perspective, even though some of the illusion of 
motion might be lost. 

As for Arnold Sugden’s brilliant achievement 
in producing stereophonic discs, and a lovely 
pickup with a single stylus to play them and 
automatically filter out the hill-and-dale 
recording from the lateral-cut, I know not what 
to say. It is brilliant and it is an achievement, 
technically, especially as, I understand, he had 
not any knowledge of Blumlein’s previous 
researches to guide him in -his 5 years of 
experimenting. But what its future may be 
commercially will depend on other factors on 
which one has at present insufficient data. 
Has it come too late, or are the public as yet 
not tape-conscious enough to cleave to the tape 
alternative ? How far will the advantage of 
cheaper record cost outweigh the disadvantages 
of varying linear speed and of record wear ? 
On points such as these your guess is probably 
as good as mine. 

So stereophony was clearly the highlight of 
this year’s Fair. But there were two other 
significant features as well. The first was the 
various competing attempts to _ integrate 
modern amplifier and loudspeaker systems with 
contemporary styles of furnishing. I com- 
mented on the beginnings of this in my report 
on the Pamphonic stand at the Radio Exhibi- 
tion of 1955. I have also remarked from time to 
time about the special types of cabinet that 
Imhofs have produced for the purpose. Well, 
there were several more interesting examples to 
be seen at the Fair ; and I believe that the idea 
is bound to grow and that as time goes on 
Hi-Fi will cease to be a collection of bits and 
pieces as it has so often been in the past. 

The other feature points to another move 
away from collections of bits and pieces, but in 
a different direction. This was the attraction to 
some visitors of the small, transportable record 
reproducer. I gather that in the four days of 
the Fair, R.C.A. took orders for over 2,500 of 
their new Vice-President models. Pamphonic 
had similar success with the Nymph and the 
new Deccalian was much.in demand. What 
does all this mean ? Is it that High-Fidelity, 
as we have come to know it in its standard 
forms, is too expensive ? I don’t know. 

I started this review of the Fair by a comment 
on the ambient noise. It is fitting that I should 
end on a happier note about one impressive 
demonstration that seemed to me to be quite 
out of the ordinary. This was by Simon Sound 
Services, one of whose development engineers, 
Mr. R. B. Dyer, had made a recording of church 
music at the church of St. Mathias, Richmond 
Hill, Surrey. This church has a barrel vault 
some 60 feet high internally, which no doubt, 
contributes largely to the excellent acoustic 
properties. The choir at the church were all 
amateurs and were directed throughout by the 
organist, Dr. D. J. Neal-Smith. 

For the recording, the new Cadenza ribbon 
microphone was used in its low impedance 
condition. It was mounted’ on a tall floor- 
stand and located down the centre aisle about 
25 feet from the Chancel steps, the head being 
tilted slightly upwards to avoid reflections and 
resonances from pews. The lead from the 
microphone was 100 feet of twin-core cable to a 
Simon SP/2 tape recorder. Long playing tape 
was used and no attempt was made to edit the 
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tape or alter the tonal balance either during 
recording or playback. 

I mention these details because I have been 
questioned by quite a number of musicians, 
both organists and others, about the possibility 
of making satisfactory tape recordings of music, 
directly played. Here was an _ eminently 
successful example of a recording made in 
circumstances which are not usually regarded as 
being specially easy; and it should inspire 
confidence in the facilities which a good tape 
recorder can offer, provided that it is used with 
a good microphone ; and that, the Cadenza 
certainly is. 


Copyright Questions 

When a direct recording is made in circum- 
stances such as this, it may be thought that 
questions of copyright do not arise.. But they 
do, at any rate when modern works are 
performed. For, of course, there is a composer’s 
copyright as well as a recording copyright. 

The whole business of copyright is very 
involved and seems to have been made even 
more complicated and anomalous by the new 
Copyright Act, 1956. I have read several 
articles in various journals about this new Act 
but not one of them has even attempted to 
tell me what I, and other people who use tape 
recorders, want to know about the effect of the 
Act. They all seem to stick to vague generalities. 

I thought, therefore, that it would be useful 
to have a detailed analysis made by someone 
who has been accustomed to interpret Acts of 
Parliament and other legal documents. So I 
asked my eldest son, who happens to be a 
barrister but who is no longer connected with 
legal practice, to help me in going through the 
Act. And our conclusions have been further 
checked by a solicitor friend of mine. The 
analysis is given on another page and I commend 
it to both amateur and professional recorders. 


Recording Studios 

Mention of professional recorders reminds 
me that there is now an association of 
professional recording studios of which the Earl 
of Harewood is President, and my old friend 
H. Lynton Fletcher is Chairman of the Executive 
Committee. Mr. Fletcher and I worked 
together many, many years ago on the Technical 
Committee of the Council for School Broad- 
casting when he was a member of the staff of 
the B.B.C. Later he re-designed the whole of 
the B.B.C. equipment for broadcasting records 
and not long after he left their service to open 
a private recording studio. In 1947 he joined 
with other professional recording engineers to 
found the Association with the object of 
promoting and protecting the interests of 
member studios and of stimulating interest in 
the use of electrical recording. In these matters, 
it has had considerable success even in its 
comparatively short life of 10 years. Anyone 
who wishes to know more about the Association 
can obtain details from the General Secretary, 
Mr. M. K. Howells, 14 Wynchgate, Harrow 
Weald, Middlesex. 


Hi-Fi Wives are Lucky ! 

“Engineers have the best hearts for 
marriage’, Dr. James Bender, Director of the 
National Institute for Human Relations, told a 
conference at the Carnegie Institute of Tech- 
nology in Kansas City. But, he said, most 
engineers are shy fellows and need prodding. 

wife doesn’t believe this. So I have 
had to produce Dr. Bender’s five reasons for 
thinking that engineers make good husbands. 
Here they are: 
1. They apply logic to morals, economics, 
science and loyalty. 
(Who wants logic, anyway ?) 

2. They are a bit shy-one-woman men who 

don’t get involved with their secretaries. 


(That is High Fidelity, I suppose.) 

3. They are homebodies who like to potter 
around the house. 
(And clutter it up with their wire and 
solder and amplifiers and loudspeakers and 
things.) 

4. They are tender lovers and good parents 
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who like large families. 
(Well, well.) 

5. They are the least neurotic of all vocational 
groups and rarely quarrel. 
(It’s the poor wife who is driven neurotic 
by the incessant noise.) 

Do you believe all this ? 





THE COPYRIGHT ACT, 1956 


By LAURENCE WILSON, M.A., 
BARRISTER-AT-LAW 


1. Introduction 

Many of the activities of a sound recording 
and reproducing enthusiast involve making use 
of the creative work of others. For example, he 
may wish to copy on to tape a commercial 
gramophone record (in which case he is making 
use of the work of the authors and composers, 
the artists, and the recording company), or a 
broadcast programme (in which case the work 
of the broadcasting authority comes in as well), 
or a live performance or public meeting (about 
which the artists or speakers may well have 
something to say). And he will perhaps want 
to reproduce before an audience the recordings 
he _ made, and perhaps direct broadcasts as 
well. 

Generally speaking, the law of copyright 
gives protection to all those who have contri- 
buted to the production of a creative work— 
whether literary, dramatic, musical or artistic— 
and no one may make any use of it without 
their permission : they may not copy or repro- 
duce it, publish it or perform it in public or 
broadcast it, nor make an adaptation, trans- 
lation or transcription of it. The “ copyright ”’ 
which the law allows to the creative artist is, 
therefore, a form of property, which he can sell 
or otherwise dispose of on any terms he likes 
(with certain exceptions); anyone making 
unauthorised use of his property is in the 
position of a trespasser. 

There are, of course, many exceptions to this 
general rule, which make the law quite com- 
plicated. Every owner of a tape recorder—and 
even the owner of an ordinary gramophone or 
radio set who uses it outside a na- ow domestic 
circle—should, however, learn something of the 
general principles, in order that he may know 
how far he can go with his activities before he 
need seek the permission of composers, artists, 
and recording and broadcasting authorities. 


2. Growth of the Law of Copyright 

The law of copyright is a comparatively 
recent creation. Not so very long ago no 
country in the world had any law of copyright 
at all ; the laws have gradually been introduced 
over the last two centuries to meet the growing 
needs imposed by educational and technological 
advances. Fortunately, by means of a series of 
international conventions, culminating in the 
Universal Copyright Convention signed in 
Geneva in 1952 by most of the countries of the 
world (a notable exception being the U.S.S.R.), 
the laws of the various countries are falling 
more or less into line with one another, and 
when the Convention is in full operation citizens 
of and residents in every convention country 
will be entitled to copyright protection in every 
other convention country on the same basis 
as the citizens of the latter country. 

In this country nearly all the previous legis- 
lation has now been superseded by the 
Copyright Act, 1956, which will come 
into force in Great Britain and Northern Ireland 
on June Ist, 1957, and may _ also. be 
extended to British colonies and other depend- 
encies. Besides making a number of minor 


changes in the law relating to the kinds of 
copyright previously recognised, this Act creates 
new kinds of copyright in composite works such 
as sound recordings, cinematograph films, and 
broadcast programmes. 


3. Composite Works 

It is important to realise that a number of 
separate copyrights may exist simultaneously in 
different parts or aspects of a composite work, 
and that these may belong to different people. 
Thus if the B.B.C. televises a film which is based 
on a play (itself adapted from a French novel) 
and contains musical items, the copyrights 
involved include those of the original author, 
the translator, the playwright, the composer, 
the film company, and the B.B.C. itself. The 
actors and musicians do not have a copyright 
of their own, but as will be seen below they 
have a somewhat similar right. The translator 
could not lawfully make his translation without 
the permission of the author; the playwright 
needs the permission of the author, and of the 
translator also if he makes use of his translation ; 
the film company needs the permission of all of 
them and of the composer; the B.B.C. needs 
the permission of the film company, and of the 
individual contributors as well unless they have 
previously handed over their broadcasting 
rights to the film company. 

What of the owner of a TV set who wants to 
invite his friends to see the show, or the owner 
of a tape-recorder who wants to record the 
music for future use ? Is he going to have to 
spend the previous month asking everybody for 
permission ? To answer these questions it is, 
unfortunately, necessary to examine each kind 
of copyright separately. 


4. * Public ” and “ Private ” Performances 

It is important first to notice the distinction 
between private and public performances, a 
distinction which keeps recurring in the context 
of copyright law—though, alas! with slight 
differences each time. 

Nowhere is the phrase “in public ”’ defined 
by Act of Parliament ; but judicial decisions in 
cases which arose under some of the old Acts 
make it fairly clear what it means in this 
context—and it has a very wide meaning! 
While a performance before a genuine gathering 
of family and friends at home is certainly 
* private ’’, it does not take very much to make 
the performance “ public’’. Thus a gathering 
of residents in a hotel lounge or a students’ 
hostel to see the television or hear a gramophone 
record is certainly “‘ public’, and so also are 
the meetings of members of a club. A meeting 
of a gramophone society might perhaps be 
regarded as “ private’’ if membership is granted 
only on personal introduction and the meeting 
is held in a member’s home, but not if 
membership is open to all applicants or the 
meeting is in a public hall or club-room. 


5. Author’s Copyright 

The first kinds of copyright to be fully recog- 
nised were the rights of the author in original 
litera -y, dramatic, musical and artistic works. 
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The making of any copy, publication, perform. 


ance or adaptation (direct or indirect) of an § 


original work (or any substantial part of it~ 
Section 49 of the 1956 Act) is, in general, an 
infringement of the author’s copyright uness jt 
is done with the permission of the owner cf that 
copyright or his agent. Of the many exceptions 
to the rule, the most important, for the present 
purpose, is that any “ fair dealing ”’ with the 
work “ for purposes of research or private study” 
is permitted (Section 6 (1) of the Act). This 
exception is generally taken to cover the 
copying of a document for private use, and 
would presumably also cover the making of a 
tape-recording of a musical work from a broad. 
cast or recorded disc, provided that its use is 
strictly limited to the home and it is never 
played in public (in the sense in which this 
phrase has been used above). 


6. Recorder’s Copyright 

The maker of a sound recording (and simil. 
arly the maker of a cinematograph film) hasa 
copyright in his recording distinct from that of 
the author of the work. It will now be infringed 
by any one who, without permission, plays the 
recording in public, unless the audience consis 
only of residents in a hotel, hostel or similar 
institution, or the members of a non-profit 
making society, and they have not paid 
specially for admission. This copyright wil 
also be infringed by anyone who, without 
permission, makes a new record from it or 
broadcasts it. , 

This kind of copyright was first created by 
the Copyright Act, 1911, and is continued and 
extended by the 1956 Act (Section 13). There 
is one unfortunate change, which appears to 
have been unintended. Under the 1911 Ac 
the recorder’s copyright was on the same basi 
as that of the composer of a musical work, » 
that the exception, referred to above, for “ fair 


dealing for purposes of research or private study” F 


applied to it. It would seem, however, that 
no longer applies under the 1956 Act, and 
consequently it would now be an infringement 


of the recorder’s copyright to dub a record on} 


to tape for private use, even though this would 


not be an infringement of the composer’s copy: 7 


right! Whether the recording companies wil 
wish to enforce this restriction on copying 
remains to be seen. 


7. Broadcaster’s Copyright 

The copyright possessed by the B.B.C. and 
the I.T.A. in their broadcasts is the creation d 
the 1956 Act (Section 14). There are two typs 
of infringement to be considered. First, the 
copyright is infringed by anyone who causd 
the broadcast to be seen or heard in public, but 
only if the audience pay specially for the 
privilege. Secondly, it is infringed by anyont 


who makes a film or record of the broadcat 


** otherwise than for private purposes ’’—i.e. i 
he intends ‘the film or record to be sold or let on 
hire, or re-broadcast, or seen ur heard in public 
(whether the audience pays or not). 

The Act contains a useful provision (Section 
40) whereby the recorder’s or film-maker’ 
copyright is not infringed when a broadcatt, 
incorporating a sound recording or a film, 
heard or seen in public; consequently aay 
permission given by the B.B.C. or I.T.A. for the 
broadcast to be seen or heard by a paying 
audience will automatically include permission 
of the recorder or film-maker. But this provision 
does not extend to the copyright of the author, 
whose permission must be obtained separately 
for any public performance. Nor does it ext 
to the making of a film or record of th 
broadcast: the permission of  authon, 
recorders and film-makers (and, as will & 
seen below, performers) may or may not 
needed, just as if the record were taken directly 
from a live performance instead of bei 
broadcast. : 
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HARTLEY-TURNER 
SOUND EQUIPMENT 


LOUDSPEAKER ENCLOSURES 


The Hartley Turner “ Boffle” is now 
available in either assembled, or in kit form, 
for use with 10-in. or 12-in. loudspeakers. 

The design, which utilises a special acoustic 
filter, provides an efficient loudspeaker en- 
closure, occupying the minimum of space, 
(only 18-in. cube) without sacrificing quality 
or introducing false colouration. 


PRICES : 
In Kit Form (with assembly instructions) 


Type 1K for 10 in. diameter Loudspeakers 
£8.10.0 


Type 2K for 12 in. diameter Loudspeakers 
£8.10.0 


pmnbtins 


Type 3A for 10 in. dhimeaies Loudspeakers 
£9.0.0 


Type 4A for 12 in. diameter Loudspeakers 7 


£9.0.0 


Carriage Paid in Great Britain 
Overseas Freight Charges, extra 


H. A. HARTLEY CO. LTD. 
66 Woodhill, Woolwich, S.E.18 


Telephone : WOOlwich 2020, (Ext. CB. 32) 
(An A.E.I. Company) 
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Dealers! 1M — NNERS 


—_ oun your record sales 


in no time! 


iL. Space saving ! 
mobile ! 
hardworking ! 


economical ! 





Please send me illustrated MONEY- 
SPINNER leaflet and details of how 
Moneyspinners build record business. 


PI iiiccsnnndsnncnainieaenennneconmnianes 
a , ones 
i 
IM MASTER PRODUCTS LTD. 
112-116 New Oxford St. W.Cl 9 oo Fe 











POST THIS COUPON TODAY! «= a= 7 


Jj 











PHILHARMONIC HALL - LIVERPOOL 
TUESDAY, 2nd JULY, 1957, at 7.30 p.m. 


CONCERT 
OF LIVE AND 
RECORDED 
MUSIC 


(including Stereosonic items) 


introduced by G. A. BRIGGS 
with the collaboration of P. J. WALKER 


Artistes taking part 
LEON GOOSSENS (Oboe) KENNETH PAGE (Violin) 
KENNETH CLARE (Accompanist) 
GERALD GOVER (Piano) Dr. CALEB JARVIS (Organ) 


ADMISSION 3/6d. 
All seats numbered and reserved. 


Tickets will be available on and after Saturday Ist June from : 
Box Office, Philharmonic Hall. ers in the area. 


Wharfedale Wireless Works Ltd., Idle, Bradford, Yorkshire 
(Cash and stamped addressed envelope with order.) 
Sveqeted s “ the interests of the Science and Art of Sound Repro- 
ALE WIRELESS WORKS LTD., 
(Tel. Idle 1235-6). 


duction WHARFED 
Idle, Sradiord. Yorkshire. 
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The VITAL 


MODEL G.L. 56 
LENCO 


wy 


Write for full Technical Information to: 


THE GOLDRING MANUFACTURING CO. (Great Britain) LTD. 
486-488 HIGH ROAD, LEYTONSTONE, E.I! 
Telephone: LEYtonstone 8343-4-5 


with the collaboration of one of Britain’s foremost 
transformer designers Verdik have produced the 
finest instrument in its class measuring only 8?” x 
43” x 5”. CONSIDERABLY SMALLER THAN THE 
SIZE OF THIS PAGE. 


SPECIFICATION : 


PRE-AMPLIFIER 
INPUTS CONTROLS 
Radio Input Selector 
Bass Boost and Cut 
Treble Boost and Cut 


Tape 
20 GNS. COMPLETE Pickup LP Volume 


Microphone 
From your Dealer or full details from: MAIN AMPLIFIERS 
Rated Power Output 10 watts. 


V E R D i K S A L E Ss LT D ad ee ‘0 meee 400 c/s, .1°% approx. 


Frequency Response—within Idb, 20 c's to 20 kc;s. 
8 Rupert Court, Wardour Street, W.l scan thane amma pr sarang ra 
"Phone : Gerrard 8266 


Spare Supplies for Tuner Unit 30 m‘a at 300v. 2a at 6.3v. 
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DO IT YOURSELF—HI-FI 


WE CAN SUPPLY FROM STOCK THE FOLLOWING OUTFIT COMPLETE 
WITH PLUGS, LEADS AND CUT-OUTS IN CABINET. 
ARMSTRONG A.10. MARK II AMPLIFIER. LENCO GL56 TRANSCRIP- 
TION UNIT. WHARFEDALE 10” GOLDEN FSB SPEAKER. PAIR OF 
CONSOLE CABINETS 
Available in Oak, Walnut and Mahogany. 
Delivered Anywhere for £86 
We confidently recommend the above as the best value for money obtainable to-day 
in genuine High Fidelity. 











ALSO AVAILABLE—ROGERS, QUAD and LEAK Amplifiers. ROGERS, TASON 
and CHAPMAN Tuners. Occasionally QUAD FM Tuners, 
COLLARO 2010 and GARRARD 301 Motors. ORTOFON. 
TRANSCRIPTION and GARRARD Pick-ups. ) 


H. C. HARRIDGE 


8 MOOR STREET, CAMBRIDGE CIRCUS, LONDON, W.I 


HOURS OF BUSINESS 





MONDAY FRIDAY 10 a.m. to 7 p.m. 
TUESDAY 10 a.m. to 5.30 p.m. SATURDAY 10a.m. to 5 p.m. 
THURSDAY Closed ali day 


TEL. : GERRARD 7108 





| WEDNESDAY 

















Beware the Charmer 





In the subtle excellence of the Connoisseur Pickup lies its 
danger. The way it picks out timpani with a delicate and 
distinctive purity, the way it traces a delicate air and takes 
in with rich, unmuffled tone the vast diapason of a full 
orchestra, will woo you from your contentment with any- 
thing less than the best—the best which Connoisseur will 
always give you. 





eee Total mass approx. 5 milligrams. 
Kae Frequency range 20-20,000 cycles 
To hear a demonstration is fatal. Be warned i Og Pick-up, complete with | head fitted with 
in time or you too will never rest until you can Big Diamond Armature—£8.19.0 plus P. Tax £3.16.6, 
enjoy its delights for ever. : (. Head only—£6.12.0 plus P. Tax £2.16.5. 


Replaceable Armature System—#£4.10.0 plus 
P. Tax £1.18.6. 






A. R. SUGDEN & CO. (Engineers) LTD. 


‘, Connoisseur 
Well Green Lane, Brighouse, Yorkshire Tel.: Brighouse 2397 i , 
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Suppliers to Educational Authorities and Professional Bodies all over the World 
Suppliers of Polythene Inners to the National Federation of Gramophone Societies 


Commerce : Musical Adviser : 
H. F. Hubble, A.F.A., A.1.A.C. J. H. Creed, Mus.Doc., F.R.C.O., L.R.A.M. 





20 ROMILLY STREET, LONDON, W.1 


G ‘ (Off Dean Street, Shaftesbury Avenue) 
tave wy 


V7 GERRARD 2757 
My Seale di 


se OUR NEW LONG PLAYING RECORDS ARE: 
(a) Guaranteed unplayed (Post Free in U.K.). 
(b) Rigorously examined for perfection. 


(c) STAVE-SEALED in our exclusive QUADRUPLE-THICKNESS 
Polythene Stave-Sleeves and dated. 


* * * 
OVERSEAS DEPARTMENT 


We send STAVE-SEALED new LPs Tax Free to every country in the _— Post, 
Packing and Insurance free for orders £10 and over. H.M. Forces Overseas : All parcels 
free of charges, whatever the value. (NOTE : ALL EXPORTS ARE SEALED IN STAVE-SLEEVES 
FOR ADDED PROTECTION.) Wooden crates are used in appropriate instances. 








As we endeavour to despatch overseas orders within 24 hours of receipt, we would urge that for this speedy service it is most advisable to mention alternatives 
due to possibility of some recordings being temporarily out of print. 





SECONDHAND DEPARTMENT 
(a) We PuRCHASE SLIGHTLY Usep LPs or ALL TYPES FOR BEST PRICES (send/bring or write for quotation). 
(b) We have hundreds of slightly used LPs for sale. 
(c) We are Pleased to Take Slightly Used LPs in Exchange for Our Stave-sealed New LPs. 
We are Allowing Half-price Under Our (b) Scheme for Later Issues, Well-reviewed. 





POLYTHENE INNERS 
12’ 10” a 
3/11 3/3 2/3 doz. (and 6d. post and packing under 20/-) 


STAVE “ LOWMASS ” DIAMONDS 


To ensure perfect reproduction and to safeguard your records, we strongly 
advise the change to our Diamond Styli. 


INLAND 85/- OVERSEAS 62/- 
STAVE-SLEEVES : 


QUADRUPLE thickness Outer Sleeves, non-crease, non-tear, which fit over record and sleeve, 
thus ensuring protection from dust of the whole ; exclusively supplied by: us. 


For 12” LPs, 6/- per dozen. For 10” LPs,-4/6 per dozen (P. & P. 4d.). 3 dozen and over Post Free. 


ACCESSORIES 


We supply Pressure Gauges, Auriol Pickup Control, Record Cabinets, Filing Systems, Pickups, the ‘‘ Dust Bug,” 


All makes of Cleaning Fluids and on Books and Libretti, Record Holders and Carrying Cases, in fact 
everything for the Collector. 



































NOTE: Overseas Postage Rates upon above Accessories: Where these goods are part of a total order of £10 and over no extra will normally be charged, 
otherwise Overseas Charges in respect of Accessories will be quoted upon application. 











(OPEN UNTIL 7 P.M. THURSDAYS) 
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June, 1957 


8. Protection of Performers 

The performer of a dramatic or musical work 
does not have any copyright in his performance, 
and his permission is not required for playing a 
record or film of it in private. But he is given 
some protection by the Dramatic and Musical 
Performers’ Protection Act, 1925, under which 
it is an offence to make a record or film directly 
or indirectly of any performance without the 
written consent of the performers or their 
authorised agent, or to sell such a record or film, 
let it on hire, or play it in public. Again there 
are exceptions, the most important of which are 
that it is no offence to make a record or film 
without consent of the performers if it is only 
for private and domestic use, or for the purpose 
of reporting current events, or if their perform- 
ance was only incidental to the main subject- 
matter of the record or film. 


9, Collecting Societies 

It would be impracticable for dramatists, 
composers and other copyright-owners to give 
individual attention to every application for 
their permission to perform their works or play 
their records, and societies have therefore been 
established which deal with such applications— 
and collect royalties as the price of the per- 
mission—on behalf of their members. The chief 
of these in this country are the Performing Right 
Society Ltd. (for composers) and Phonographic 
Performance Ltd. (for recording companies). 
These two bodies are able in most cases to give 
permission, at standard rates of royalty, for 
public performance of musical works and com- 
mercial records. 


10. Duration of Copyright 

The copyright in original work does not 
> continue to subsist for ever after it has been 
> published or performed, but lasts for a limited 
) period, after which it is extinguished, and 
“} everybody may make free use of the work. 
»> Author’s copyright continues until the author’s 
© death and for 50 years thereafter, and if first 
publication or performance was after his death, 
then for 50 years after first publication or 
performance. Recorder’s copyright continues 
for 50 years after first publication; broad- 
caster’s copyright for 50 years after the 
broadcast. 


11. Penalties for Infringement 

So far we have studied only what is legitim- 
ately allowed and what may be prohibited ; 
but to understand a legal situation fully it is 
necessary to go further and enquire how 
seriously the law regards a breach of these 
obligations, and what the consequences of a 
breach may be. One can, for example, trespass 
on another’s land without incurring dire 
penalties ; the most the landowner can do, to 
start with, is to ask the trespasser to leave, and 
if he does so promptly and peaceably that is an 
end of the matter unless he has caused damage. 

For infringements of copyright, the owner 
has the following courses open to him: 

(1) He can sue for damages, and for an 
account of any profits illicitly made by the 
infringer. Damages are normally assessed as 
the amount of the loss to the owner by reason 
of the infringement—usually the amount of 
royalties or sale-profits lost. But the 1956 Act 
(Section 18 (3)) empowers the Court to award 
higher damages if the breach is a flagrant one 
and the defendant has obtained a benefit from it. 

(2) He can ask the Court to grant an injunction 
ordering the defendant not to repeat the offence 
(so that he could be jailed for contempt if he 
were to disobey). An injunction will be granted 
only if the plaintiff is being substantially 
harmed by the defendant’s actions and cannot 
be adequately recompensed by the award of 

ar: ages. 

(0) He can sue for delivery to him of all 
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infringing copies, which will thereby become 
his property. 

(4) If the infringing copies have been offered 
for sale or hire, or were made for that purpose, 
he can prosecute the offender in the Criminal 
Courts, which can impose a fine or, for a second 
offence, imprisonment for two months. 


There will doubtless be cases where the 
possible consequences are so slight that an 
infringement may be regarded as a technical 
one. For example, in the type of case referred 
to in Paragraph 6 above, where a recorder’s 
copyright is infringed by making a copy on tape 
for one’s own use, the damages are likely to be 
nominal (if any), though the infringing copy 
would be liable to forfeiture. 


12. Performing Rights Tribunal 

A person wishing to perform copyright works 
in public is no longer completely at the 
mercy of the copyright-owner, for the 1956 
Act establishes a Performing Rights Tribunal 
to determine disputes as to the grant of perform- 
ing licences. For certain copyrights the Tribunal 
will have power to direct that the applicant be 
granted a licence, and to specify the amount of 
the charges payable and the other terms and 
conditions; these include— 


(a) author’s copyrights which have been put 
into the hands of the Performing Right 
Society or any similar body ; and 


(6) all recorder’s copyrights, whether or not 
they have been similarly dealt with. 
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13. Summary 

It will be seen that the new law is very 
confusing and full of anomalies, no doubt 
because of the fierce controversies that arose 
during its passage through Parliament. The 
points of main concern to those interested in 
sound recording and reproduction may be 
summarised as follows : 

(1) A recording may be taken from a live 
broadcast without anybody’s permission, pro- 
vided that it is intended for private and 
domestic use, and not for sale, hire, or public 
performance. Otherwise the permission of the 
broadcasting authority, and of the performers, 
and of the owners of author’s copyrights, may 
all be required. 

(2) A recording taken from an existing record 
(whether directly or via a broadcast) requires 
the permission of the owner of the recorder’s 
copyright. If, however, it is intended for private 
use only, the failure to obtain permission would 
be only a technical breach, for which the copy- 
right owner could do little more than get the 
copy confiscated. 

(3) A broadcast by live performers may be 
directly reproduced (i.e. without first recording it) 
without anyone’s permission either in private 
or in public, provided (in the latter case) that 
the audience do not pay for the privilege. 

(4) A broadcast containing recorded material may 
be reproduced without permission in private ; 
for reproduction in public (even before a non- 
paying audience) the permission of the owners 
of = author’s copyrights will generally be 
ne , 





CORRESPONDENCE 


The Editor does not necessarily agree with any views 
expressed in letters printed. Address: The Editor, 
THe GRAMOPHONE, The Glade, Green Lane, 
Stanmore, Middlesex. 


Isobel Baillie 


I note with interest and pleasure, in the 
current issue of —THe GRAMOPHONE, a request 
from Bombay for LP records of Isobel Baillie. 

I believe Miss Baillie recorded Bach’s 
Jauchzet Gott (Cantata 51) a year or so ago, but 
the recording was never published. No satis- 
factory version of this superb work exists on 
records. 

From long acquaintance with Miss Baillie’s 
singing of Bach and Handel I have no doubt 


-that a release of her recording of Jauchzet Gott 


on LP would afford an example of her art which 

would long be treasured and far outshine its only 

existing rival. 
Braintree, Essex. A. J. ARTINGSTOLL. 


Stereophonic Reproduction 
In Joseph Enock’s interesting article, Stereo- 


phonic Reproduction (December 1956), I was 


delighted to read: “‘ Rightly or wrongly I am 
inclined to believe that the large . . . number of 
people who listen to reproduced music find it so 
peculiarly satisfying because there is no visible 
movement during its recital ’’. 

This applies directly to me, as I am so acutely 
aware of movement both on the orchestral plat- 
form and in the audience (even the very 
presence of the audience !) that it is impossible 
for me to enjoy a concert at my ease. As a 
fervent music lover, therefore, I can with all my 
heart thank God for the gramophone ; although 
I hasten to add regretfully that I am well aware 
that the recording does not by any means 
capture the “ original”? atmosphere of the 
concert hall. 

Mr. - Enock’s well-timed remarks apply 
significantly to opera. “ Particularly opera”’, 
he rightly points out, “where a great many 


listeners create in their imagination scenes 
(moods and peculiarly charged atmospheres, 
too, I might add) that are far more ideal to 
them than any they would see portrayed on the 
stage’. 

How true it is! How disturbing is all the 
movement and colour of the stage. Did not 
Kierkegaard gradually retreat from the front to 
the back seats and then finally to a nearby 
corridor when listening to Don Giovanni ? 

I was further prompted to make these com- 
ments when on asking a friend (and a trained 
musician) how he enjoyed a recent performance 
of Cosi fan tutte in Sydney, he replied to my 
dismay that he was so engrossed in the action of 
the plot (and, I fear, the “ actions”? of the 
cast) that he was really not aware of having 
heard much of the music at all ! 

Surely if my friend had listened to a recording 
of the opera it would have been impossible for 
him to make such a confession. For thus, as Mr. 
Enock claims, “‘ the listener is enabled to devote 
his whole attention to the music and not have a 
part of it diverted by using his visionary 
processes ”’. 

Pymble, N.S.W., Australia. J. L. HAtt. 


Surface Imperfections 


Mr. Hill’s plaint is seasoned with a nimble 
wit but is powerfully to the point. How many 
articles at such a price are as perilous to take 
on trust as the LP record ? However admirable 
the content, the form is unreliable. A £2 
fountain pen, say, can be assumed to perform 
efficiently and you need scarcely fear that a £2 
book will be printed illegibly. And you can 
order extra copies of both with a peaceful mind. 
Not so the LP. No two copies are dead alike— 
you cannot, except on the principle of living 
dangerously, take even one on trust. Immaculate 
surface ? So says the eye, but you may still 
hear plenty of crackle, or devastating clicks. 
Indeed, the only thing you can rely on is that 
any surface defects will be at their worst where 
the music is quietest. Some anti-social gremlins 
seem to make merry sport at Hayes, Brixton 
Road, etc. ! 
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It does seem odd, in this atomic age, that 
our record companies must use for LPs a 
material whose frailty and inconsistency could 
hardly be greater. It is true that, at their best, 
surfaces are now vastly smoother and trouble- 
free than they were. All the same, the difficulty 
one has in getting a complete set—an opera, 
say—in which all six or eight sides are free from 
crackle or other defects still presents the con- 
sumer with a vexatious problem. 

Cleadon Village, NorMAN D. SNAITH. 

near Sunderland. 

Mr. E. R. Hill so grossly overstates his case 
in his letter in the May issue that I must lodge 
my protest at his unfair statements. 

Whilst I abhor extraneous noises of any kind 
I do nevertheless get hours of enjoyment from 
music on LP records played on first class equip- 
ment and I consider his comments on crackle 
are quite unjustified. Certainly crackle does 
occur on some records, but by and large they 
show continuous improvement in this respect. 
It is nonsense to state categorically that “nearly 
all LP records suffer from crackle’. 

Their main fault is in their liability to 
damage in which I include their dust collecting 
propensity—and this no doubt is intimately 
connected with the crackles which torment Mr. 
Hill. They are not built in but acquired. 

It is an amazing thing to see the collecting 
surface of a “ Dust Bug”’ after use on a record 
thought to be dust free. New records should be 
cleaned in this manner before any stylus has a 
chance to dig the dust into the record and at 
every playing thereafter. Don’t let us blame the 
manufacturer for what happens to the record 
afterwards. 


Bramhall, Ches. E. M. WAINWRIGHT. 


The elimination of the occasional clicks and 
crackle which mar so many otherwise excellent 
LP records would increase the enjoyment to be 
obtained from them more than any other 
conceivable technical advance. In my humble 
opinion the big companies should concentrate 
their research on this problem until it is solved. 
It should also be possible to toughen the 
material from which LP records are made so 
as to render them less easily damaged. 

Weybridge, Surrey. E. C. Lister. 


Points from other letters on the subject : 
Perhaps Mr. Hill is suffering from static 
which might be improved by earthing (includ- 
ing metal pickup arm) and also by the use of 
the “ Dust Bug”. The differences he has 
noticed between records might relate to 
difference in insulation of the record materials. 
London, E.9. L. Oxun. 


In my experience, however, I have found 
record companies most helpful on the occasions 
that I have returned offending discs to them 
for test. 


Rickmansworth, Herts. J. A. Bowman. 


Two Complaints 

Is there any reason why the companies 
should be so autocratic about the way in which 
they press sets of LP records ? Some offer only 
automatic couplings, whilst the rest offer sets 
pressed “only in manual sequence, but none 
allows the purchaser any choice. If the lazy 
customer is prepared to risk damage to his 
records, who are H.M.V. to say him nay ? If 
the cautious customer prefers to turn his 
records over in natural order, why should Decca 
make things more difficult ? In the heyday of 
78s practically any set of two or more records 
was offered in both couplings: now, when sets 
are comparatively very much rarer, the choice 
has gone. Is the customer now always wrong ? 

Another anomaly which does not seem to 
have been touched upon before is the relatively 
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high cost of 10 in. LPs. Although they play for 
about only half the time of a 12 in. LP, they 
cost roughly three-quarters the price. They are 
also often very bad value compared with the 
cost of 78s. One of my 10in. LPs (which 
bears direct comparison because it is a reissue 
of one 10 in. and two 12 in. 78s) costs over ten 
shillings more than its 78 equivalents. When 
78s are a thing of the past such invidious com- 
parisons will be more difficult to draw. In the 
meanwhile, however, can we not have value for 
our money ? 


Havant, Hants. R. M. JENKINS. 





EDITORIAL NOTES 


Capitol Classics 

Since the change over of Capitol from 
Decca to E.M.I. the trademark has 
continued to maintain its high reputation 
for entertainment in the lighter field. 
However, it has been disappointing to note 
a lapse in the issue of classical material 
and we are now glad to report that the first 
E.M.I./Capitol Classical LPs are due for 
release in June. Unfortunately, advance 
review pressings have not been available on 
this occasion but it is hoped that reviews of 
recordings by artists such as William 
Steinberg, Nathan Milstein, Rudolf 
Firkusny and the Hollywood String Quartet 
will appear in the July issue. 

One significant item, of interest to all 
readers, is the advance announcement by 
Capitol of their monthly Classical LP 
releases from June to September. It is 
hoped they will maintain this policy and that 
it may be taken-up by other manufacturers. 


Index and Binding, Volume XXXIV 

The Index to Volume XXXIV will be 
available in July or August, price 2s. 6d. 
plus 4d. postage. Copies may be ordered 
in advance from 49 Ebrington Road, 
Kenton, Middlesex. 

As before, arrangements have been made 
for the binding of this volume. The price, 
including Binding Case and Index, will be 
22s. 6d. (or 20s. without Index). Copies for 
binding should reach our Trade Office at 
11 Greek Street, London, W.1 by September 
Ist. Unless otherwise requested, copies 
will be bound without the advertisement 
pages. Readers who are forwarding copies 
and require us to supply the Index are 
requested to reserve a copy in advance to 
avoid disappointment. 

A number of separate Binding Cases will 
be available, price 5s. 6d. post free. Unless 
otherwise requested these cases will only be 


suitable for binding the volume, less 
advertisement pages. 
Classical LP Catalogue 


The June edition of the CrassicaL LP 
CATALOGUE will be available by the middle 
of this month and includes details of the 
first classical releases on the RCA, Pye 
and Cetra labels. Improvements are also 
being effected in the listing of operatic 
excerpts, a start having been made with 
the most popular operas of Verdi, Flotow’s 
Martha and Leoncavallo’s I Pagliacci. 

The Catalogue is available price 3s. 6d. 
from all Record Dealers or directly from 
the publishers, at 49 Ebrington Road, 
Kenton, Middlesex, price 3s. 10d. 
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SCOTTISH CONFERENCE 


N.F.G.S. Scottish Group. 


The Annual Conference of the Scottish 
Group of the National Federation of ‘sramo- 





phone Societies was held in Bridge o/ Allan {& This 
Stirlingshire, on April 27th and 28th. petrol [eae ! 
shortage limited the attendance to 52. OQ, jm Wha 
Saturday evening, Mr. F. Rimmer, Glasgow [jm First 
University, gave an erudite and interesting Feed 
historical survey of Spanish music, referring and 
frequently to the work of Gilbert Chase in fm Fide 
Music in Spain. Later that evening a panel of I SCO 
well-known gramophone enthusiasts had their [ie SPC 
“* Answers Questioned ”’ by the meeting. We 1 
On Sunday morning, Mr. H. A. M. Clark, of 9 and | 
E.M.I. Records Ltd., explained the principles sell J 
of stereosonic reproduction and presented a jM {ult 
well-balanced programme from stereosonic [fp !0 S¢ 
tapes. He was followed by Mr. Malcolm Will ¢ 
Macdonald—M.M. of THe Gramoruone— fell an 
who, in the course of a talk on eighteenth cen anott 
music, stated that the traditions inherent in its 
performance had been lost and scholars, having 
long realised this, were now trying to discover [im The 0 
them. a 3-ch 
At the business meeting the following were —y 
re-elected: Sir Compton Mackenzie as Hon, Be svit y 
President, Mr. J. Turpie as chairman and [Mo 
Mr. W. A. Brockie, 33 Marchmont Crescent, fi Ansl 
Edinburgh, as secretary. 78s to 
Mr. W. W. Johnson, chairman of the [ew 
National Federation of Gramophone Societies, 13 ol 
was present and besides taking an active part, i Porta 
addressed the Conference in characteristic vein, ~ : 
0. 


throu; 





“The Gramophone” Exchange & Mart | 


RATES.—Advertisements are accepted for this section 
at the rate of sixpence per word, with a minimum 
charge of 6s. Where the advertiser offers to send a list © 
or requests a stamped addressed envelope, this wil] be | 
treated as Trade and charged at the rate of ninepence 
per word, li a Box Number is used an extra 2s. 6d. 
should be added to the cost: this includes the forward- 
ing of replies. Letters to Box Numbers should be posted 
to ** Office’ address as stated below. All advertise- 
ments (copy in block letters or typewritten) should 
arrive by the 8th of any month and must be prepaid 
by the form of postal orders or cheques addressed 
‘“*The Gramophone,” 11 Greek Street, Soho Square, 
























London, W.1!. The Proprietors retain the right to refuse Busy 
or withdraw ‘‘copy”’ at their discretion and accept m co 
responsibility for matters arising from clerical o 
printers’ errors or of an advertiser not completing 
his contract. 
Remc 
— 
‘an: 
RECORDS FOR SALE 
Both 1 
A BARGAIN SUMMER SALE OF RECORDS. OU Bicontro 
large June Catalogue (free on request) includes, addi- Bipeyipic 
tionally to the usual vast selection of LPs, MPs, 455 Bin. ay, 





78s, many items reduced tor clearance, with special 
bargains in modern and impressionist composers. Al 
recordiiys are severely graded and guaranteed, thus 
ensuring the highest standard of condition. Ow 
prompt and safe postal service covers also new LPs, and 
here we offer a rapid, personal and efficient service. 
We supply all makes except H.M.V. (post free, poly- 
thene inners and outers), guaranteed pertect copies, and 
accept in part-exchange your LPs and certain 18s, 
condition essential. Also supplied on this basis are al 
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tapes, finest h.f. and tape equipment etc.—K. 5. BRNo. | 
Holman, 143 Greenway, Ickenham, Middlesex. (Ruislip Biinstrum 
2518). atest ty 
bility: 

A FOREIGN LANGUAGE on 3, 10-in. LP's, £5, with BlAssomp 
manual. French, German, Italian, Spanish.—G. D: Bie go. 





Melvin, 5 Derby Street, Glasgow, C.3. 


ALL MINT LP’s: Beethoven Op. 31 Sonatas (Gies- 
king); Brahms Song of Destiny (Beecham); Grice 
Songs (Lévberg); Mozart Symphonies: 40/41 (Reiner); 
28 32 (Blech) CLP1102; K.421/428 (Smetana Quartet): 
Rachmaninov 4t Concerto (CSLP515); Sinfonia 
(Malipiero) 33CX1414; Synagogue Music 
Toscanini Anthology ALP1432, 30s. each, post 1s. 64- 
Pox No. 46 


APPROXIMATELY 500 NEW 78’s, issued 1930 to 1956. 
All tastes. Prefer bulk sale at 10 in. 2s. 6d.; 12 BD 
3s. 6d.—King, 14 Northumberland Road, London, E.!!. 
LEY 5438. 


BORONAT TO ZENATELLO, scarce vocals # 
‘“Riscor.”” World's lowest prices.—Box No. 6064. 


BUSCH QUARTET RECORDINGS, Mint con¢!tion only. 
Brahms Horn Trio—BUSCH.—Box No. 58. 
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QUESTION 
ANSWER 


This direct trading explains why our products, though in the top class, 


are so much cheaper than our competitors’. 
What we are and what we do: 


Firstly we are quite large manufacturers of Audio Amplifiers, Radio 
Feeder Units, Tape Recorders, Portable Record Players, Speaker 
and Amplifier Cabinets and designers of custom built Complete High 


Fidelity Radio and Record Reproducers. 


Secondly we are Retailers of Gramophone Units, Autochangers 


Speakers, Tape Recorders, etc., etc. 


We recommend only that which we know to be of good performance 
and of sound construction. We are not in the group of traders who 
sll job lines at apparently low prices because they are obsolete or 
faulty. On the other hand our finances are such that we do not have 
to sell you an expensive article if we know that a less expensive unit 


will do your job perfectly. 


If any reader should have his mind set on a high-priced amplifier of 
another make and would like to save money if possible, we should 


The new No. | “SYMPHONY” AMPLIFIER Mark Ill is 
a 3channel 5-watt Gram/Radio Amplifier with astonishingly 
flexible tone control. You can lift the treble, the bass, or— 
and here is the unique feature—the middle frequencies to 
suit your own ear characteristics, and the record or radio 
programme being heard. Independent Scratch-cut is also 
fitted and special negative feedback circuit employed. The 
Amplifier can accommodate a wide variety of records from old 
78s to new LPs. Input is for all types of pickup of 0.1 v. 
output or more and there is full provision for Radio Tuner 
Tape take-off and Playback. It is available to match 15 ohms or 
2-3 ohms speakers. Price 12 gms. (carriage 7/6). Fitted in 
Portable Steel Cabinet 2 gns. extra. 


The new No. 2 “SYMPHONY” AMPLIFIER Mark Ill as 
No. | but with 10-watt Push-Pull triode output and triodes 
throughout. Woden mains and output transformers and 
choke. Output tapped 3, 
5 and 15 ohms. 
provision for 
Tuner and Tape. 
: a Competes with the 
; most expensive 
amplifiers on 
the market yet 
costs only 16 
gns. (carr. 7/6) 
Fitted in Port- 
able Steel 
im cabinet 2 gns. 

Ligh extra. 







Bets, 


“SYMPHONY” AMPLIFIERS with REMOTE 
CONTROL 


Remote \% 
Control 
Pane! 





Both the above model Amplifiers are available with all 
controls on a separate Control Panel with up to 4 feet 
flexible cable which simply plugs into the amplifier. Enables 
the Amplifier proper to be sat in the bottom of a cabinet 
hilst the controls are mounted conveniently higher up. 
Extra cost 2 gns. 
STUDIO (High Gain) “SYMPHONY” AMPLIFIERS 
Nos. | and 2. As the standard **‘ Symphony "’ models but 
ith built-in pre-amplifier stage and standard and LP Tone 
Correctio Networks to exactly match certain very high fidelity 
popular pick-up cartridges. ‘Extra cost: for Collaro P or PX 
or Decca XM5, 2 gns. For variable reluctance cartridges 3 gns. 


No. | “SYMPHONY” F.M. TUNER. High grade 
nstrument with extremely silent background. Based on the 
atest type of perm- 
bility-tuned Coil 
embly of advan- 
ed design housed 
Nn anti-radiation 
hroud giving 
xtreme sensitivity 
d high music/ 
Oise ratio. Suit. 
ble for amplifiers 
nthe highest 
delity class. £15/ 
i» Power Pack 
3/7/6.Magiceyeél 
xtra if required. 





0. 2°SYMPHONY” AM/FM TUNER 

ombining all the specifications of our Long, Medium and 
phort wave Superhet AM Tuner and our No. | FM Tuner. 
®parate oil Assemblies and I.F.s. Fully self-powered on one 


assis, °6 gns. (carr. and pkg. 7/6). Double beam magic eye 
[S/- exrra if required, 
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“Why don’t dealers stock and recommend our Amplifiers and Tuners, etc ?” 


“‘ Because they cannot afford to, as we give their discount to YOU (the pubiic),”” 


like to make the following clear-cut offer: If he buys one of our 


“Symphony ” Model Amplifiers (Standard or Studio version) and is 


not entirely satisfied with it he may return it for full credit against 
any other amplifier or tuner on the market. 
at this stage that we can supply any Amplifier, Radio Tuner, etc., 
advertised. Our Chief Engineer, who is operating a Technical Guidance 
Service, is available daily including Saturdays from 10 a.m. to 6 p.m. 
or will deal with inquiries by return of post. It is essential to mention 


It should be emphasised 


** The Gramophone ”’ in your inquiry. 


Our new illustrated Catalogue and supplement will be a great boon 
to those desiring quality equipment for modest expenditure. 
two 23d. stamps for your copy now. It may well save you pounds ! 
All our equipment is on demonstration at our showroom in con- 
junction with a variety of Pick-ups, Speakers, etc. If you can possibly 


Send 


call we shall be pleased to see and help you. 


or ordering. 


N.R.S. “EMPRESS” FM/VHF/TUNER/ADAPTOR. 
Fine little job, will plug into any radio and add FM. €13/15/-; 
Magic eye assembly €! extra if required. Ditto mounted in 
beautiful walnut cabinet complete with Magic eye 17 gns. 
Carriage 7/6. 


“SYMPHONY” AM/FM RADIOGRAM CHASSIS, 
Mk. ll. Very high grade Radiogram Chassis incorporating the 
Long, Medium, Short and VHF Bands ; nine valves including 
new fan-type, built-in Magic Eye ; push-pull output for high 
quality reproduction. Input sensitivity adequate for Studio 
Professional quality (P) and transcription (PX) pick-up cart- 
ridges. New type ultra-sensitive, anti-radiation, no-drift FM 
front-end ; built-in ferrite rod A.M. aerial; plug-in F.M. 
indoor dipole aerial supplied free. Negative feedback ; 
IS ohms tapped 3 ohms output; entirely new-look German- 
type dial and knobs in gold, brown and cream, measuring 

in. x 6 in, horizontally. Depth front-to-back 8 in. An 
extremely attractive up-to-the-minute instrument. Price 
complete with 10 in. Goodmans Loudspeaker, 26 gns. plus 
carriage, !0/-. Alternatively, allowance made on standard 
Speaker against a more expensive, high fidelity speaker. 
Delivery from stock. 





SPECIAL BARGA'N 
COLLARO 4-SPEED MIXED AUTOCHANGER., 
Model 456, for A.C. mains,complete with Studio pick-up 
and two Sapphire Styli. Fitted with Automatic/Manual 
control. Brand new in maker’s sealed cartons. List 
Price £13/17/6. Our Price €9/19/6, plus carriage 5/-. 
Immediate despatch. Illustrated leaflet on request. 





NEW MODEL GARRARD RC88 AUTOCHANGER 
£15/11/4. RCV £17/10/3. Illuctrated leaflet available. 


LENCO GLS50 4-speed continuously variable from above 
78 r.p.m. to below 16 r.p.m. Special Autostop. Price with 
Studio **O”"’ or ‘*P*’ head or Goldring Model ‘*500”’ 
variable reluctance head £21/17/10. illustrated leaflet available, 


LENCO GLS55, as above but without pickup and autostop, 
but fitted with special device for Groove Location and knob 
which completely disengages drive-wheel. Suitable for use 
with any pickup, especially transcription types and B.J. Arm. 
Price £17/10/4. Immediate delivery guaranteed. Illustrated 
leaflet available. 


LENCO GLS56, as GL 55 but with Studio or Goldring ‘* 500°’ 
pickup £23/7/-. 


DIAMOND STYLI. We can supply Diamond Styli in place 
or Std. or LP sapphires for £4/17/4 extra fitted to any-cartridge 
or Gram Unit which we supply. 


NORDYK CABINETS. Speaker Enclosure £5/17/6. 
Table Model Amplifier/Gram Unit Cabinet. £5/19/6. 
Table Model Tape Recorder Tape Amplifier or Radio Tuner 
Cabinet £5/19/6. 


Record Storage Cabinet holding 150 Records £4/17/6. 
All above cabinets measure (internally) 19 in. wide x 13 in. 
high x 13 in. deep, and finished in polished walnut, light oak or 
mahogany, thus enabling a complete installation to be built up 
unit by unit in matching style cabinets and added to as required. 
Send for illustrated leaflet. 

We can supply Amplifiers, Tuners, Gram Units, Tape Decks, 


and speakers mounted in these cabinets. Examples on 
demonstration, 


Northern Radio Services 


Dept. G, I! KINGS COLLEGE ROAD, ADELAIDE 
ROAD, LONDON, N.W.3. Phone: PRimrose 3314 





Tubes : Swiss Cottage and Chalk Farm. 
Buses : 2, 13, 31, 113 and 187. 


It is essential to mention “* The Gramophone ”’ when requesting catalogues 


“SYMPHONY” BASS REFLEX CABINET 
KITS. 30 in. high, consist of fully cut 2 in. thick, 
heavy inert, non-resonant patent acoustic board 
deflector plate, felt, all screws, etc., and full 
instructions, 8-in. speaker model 85/-; 10-in. 
speaker model 97/6; 12-in. speaker model 
£5/7/6. The design is the final result of extensive 
research in our own laboratory and is your 
safeguard of optimum acoustic results and full rich 
bass. Carriage 7/6. Ready built 15/- extra. As 
above but fully finished in figured walnut veneer 
with beautiful moulding and speaker grille, 10 in. 
£11; 12 in. €11/10/-. Other veneers to order. 
ENCLOSURES TO GOODMANS “ SHER- 
WOOD” DESIGN. Walnut or Mahogany, 
complete with acoustical resistance unit, 19 gns., 
or less A.R.U., 163 gns. In stock now. 
MIDAX/TREBAX CABINET. 
*“Sherwood”’ (Viscount) 8 gns. 


CONSOLE AMPLIFIER CABINET KITS. 


33 in. high x 194 in. wide x 15 in. deep, lift up lid, 
take Tape Deck, Gram Uhit or Autochanger, 
Amplifier, Pre-Amplifier, and Radio De luxe 
version, price I2gns. Oak or mahogany veneers 
and special finishes to order. Carriage according 
to area. We will quote by return. 
REVOLUTIONARY NEW SPEAKER. The 
Lorenz 12 in. p.m. speaker with two built-in 
Electromagnetic High Frequency Treble Units (not 
simply metal coned tweeters), mounted on a steel 
bracket across the face of the main speaker so as 
to effectively give 360 degrees spherical binaural 
response, Impedance of main speaker 15 ohms. 
Frequency response of triple speaker as a system 
1S cycles—22,500 cycles, essential level output. 
Power capacity 15 watts. Price €14/19/6. Treble 
units available separately for adding to your main 
speaker 39/6 each. Send for illustrated leaflet. 
WHARFEDALE, new 3 speaker system com- 
prising WI2/SFB, 10 in. Bronze/SFB and Super 3 
mounted on baffle of revolutionary design in 
walnut, oak, or mahogany veneers. Price 
£37/10/- complete. 
TAPE RECORDER DEPT. 
We are specialists in the supply of tape gear for 
use either separately or in conjunction with High 
Fidelity Equipment. We are familiar with all 
worth while Tape Recorders and Decks on the 
market and are in a unique position to advise on 
Tape Recorders, Tape Decks, Tape Amplifiers and 
Tape Pre-Amplifiers and give unbiased opinions 
and demonstrations. All those intending buying 
a Tape Recorder or adding Tape facilities to their 
present systems are advised to consult us before 
spending money, as we might well be able to save 
you money and dissatisfaction. Call for a demon- 
stration, or write. 
THE “SYMPHONY” DE-LUXE TAPE 
RECORDER, 2-spced, twin-track, microphone, 
radio and gramophone inputs. Facilities for 
playback through high quality internal elliptical 
speaker, or through external high fidelity speaker 
or through external high fidelity amplifier. 
Automatic head demagnetisation. Wide frequency 
range heads. Housed in handsome polished 
walnut cabinet. Fantastic value for money at 
49 gns., or 9 monthly payments of 6 gns. Plus 
carri ge £1. Full details in catalogue. Also 
available with built-in revolution counter for 
gns. or 9 monthly payments of £6/13/- 
Recommended microphones: Ronette S742 at. 
£10/4/- or S53 at €2/15/-. 


HIRE PURCHASE FACILITIES 
AVAILABLE 


To match 
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--- the wheat trom the chaff 


The rapidly expanding Hi-Fi market has encouraged a greatly increased 
production of audio equipment. Quality and price both vary a great deal 
but it is true to say that high quality and high prices do not necessarily 
go together. We at Q.M. have always spent a lot of time in testing new 
equipment as it becomes available and only that which is built to real 
high-fidelity standards gets a showing at our demonstration rooms. 
However, this does not exclude the enthusiast with a small bank-balance 
since very good equipment is now available at prices to suit most people. 
The choice at our showrooms is very wide and we are expanding our demonstration 


facilities. A small proportion of our stock is listed below and an expert staff is always 
in attendance to give advice. 





TURNING TO TAPE + STEREO 








Recorders we stock give you first-class reproduction of radio programmes you choose 
to record, most will also play the pre-recorded tapes ; you can also record the voices 
of your family and friends. Thus the modern tape recorder has invaluable assets for 
interest and entertainment in every home. 

Elizabethan De Luxe. This excellent recorder drew most favourable comment in 


“ The Gramophone ”’ review in January 65 gns. 
Elon JC/20. A new recorder which “y already gained great popularity. 62 gns. 


@ We now demonstrate stereophonic tape 

Walter 303. A lightweight portable recorder at a popular price. Gives — 
results at 3-in. speed with attendant economy of running. 39 

We shall be pleased to demonstrate at our showroom, or to send further particulars on sine 


AMPLIFIERS 


THE QUAD Il & CONTROL UNIT 
This outstanding amplifier is designed and manu- 
factured to the highest standards. Electrically 
and mechanically very sound, it has a straight- 
forward and logical system of control without 
sacrificing any refinements. 

As illustrated. price complete £42.0.0 


THE R.D. SENIOR & JUNIOR WITH 
CONTROL UNITS 

This range of instruments is among the most 
popular in the Hi-Fi field. Having excellent per- 


formance and great versatility. They are yet quite 
modestly priced. 








RD SENIOR AMPLIFIER £28.0.0 
RD Senior Control Unit £12.0.0 
RD Junior Amplifier £17.0.0 
RD Junior Control Unit £9.0.0 


DIAMOND STYLI 


Diamond styli outlast sapphires at least 25 times and are much kinder to your records. 
We stock most types and can obtain others to order. 


ACOS—for most types £4.19.9 
SHEFI—for Collaro Studio P.U.s £4. 3.2 
For Goldring 500 £5. 4.3 


USEFUL ACCESSORIES 


The “ DUST BUG ” RECORD CLEANER at £1.4.0 is a worth-while investment as 
it cleans the record at the instant of playing. The “ MICROLIFT ” gently and accurately 

lowers the stylus on to the record at just the point you choose. Priced at £1.9. 10. 
The “ BIB” tape splicer. The simplest, cheapest and most popular splicer available. 
Price 18/6. 


_excepted— 
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NORDYK UNIT pUso%. 
CABINETS a te 


COLLEC 
oer tion 

Available in light oak, medium mahogany, or walnut, 

these cabinets are both handsome and practical. 


June, 





_ each.- 
' memos 
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don Giov« 
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ppervia | 
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GRAM UNIT houses tape deck or popular gram motors, inciy uding 
Lenco and Collaro Trans., amplifier and some radio tuners 2s well, 


£5.19.6 


RECORD UNIT accommodates up to 150 records, including 12-ip, 
LPs in sleeves or albums. FORZA 


* . or 

SPEAKER ENCLOSURE for 8-in. speaker units, Tygan at front. ~ 2 
£3.17.6 LP ROS. 

3 15s. 0 

recorc 





Ebonised plinth, 9/6. Wooden legs, we Contemporary iron legs, 
24/-. Part carriage each unit, 5/- in 





a 


FINE SPEAKERS 


Goodman’s “Axiom 150 ”’—an outstanding 12 in, 
unit, £10. er Dn ** Sherwood”’ cabinet, mah. 


» 3. 

“* Trebax ”’ Rea £6.4.0, XO5000 £1. 19.0 for 
Dual Speaker —. Also “ Midax” Mid Range 
Pressure Unit, £11.16.0. Three-way system with 
XO750/5000, £5.18.6. 


Any visitor to the Fair cannot have 
failed to be impressed by demonstrations 
of the Goodmans dual and triple 
speaker systems. If you missed this opportunity then 
come to Q.M. Users of the Axiom 150 wishing to 
augment it with the Midax unit can have this housed in 
a cabinet to match the ““Sherwood”’. Price on application. 
In the lower cost bracket, the R.G.A. Sound Services 
“Controlled Q” reproducer gives a remarkable per- 
formance at only 12 gns. 








This Record 
Business suck 


COLLA 
Q.M. Record Service started some years ago. [Beinn 
It has grown vastly, has improved with experi- “COLLA 
ence. It has achieved and will maintain the [Rm 
lead in this field. Space does not permit detailing 
of all its merits; our July and August 1955 
Gramophone advertisements did so at some 
length under the heading we use above. We shall 



















taled, 1 
Abelson, 
COLLA 
nscrif 
J. 30. 







COLLA 





be glad to send you a copy on request with — 
current record lists. COLLA 





Q.M. were the first to offer ‘*‘ FACTORY FRESH 
RECORDS,” and inspected, unplayed records without 
equivocation. 


Q.M. were the first to give protection by Polythene bags 
to LPs and 45s—even before the record makers, D.G.G. 
‘¢ GARDISK ” Spells Protection for Factory 
Fresh Records—our advt. “ The Gramophone ’”’, June, 1955. 
We make no spacious claims to “* 24 hours ” or “ by 
return” dispatch. These cannot be other than mis- 
leading’in our view. During recent months supply 
conditions have often made prompt fulfilment of orders 
impossible (due solely to manufacturers’ inability to meet 
enormous demand). We do provide a service now the 
more prompt with improving supplies of records. 

























Quality Mart 


8 DARTMOUTH PARK AVENUE 
LONDON, N.W.5 GULliver 113! 


Our Showroom is open for de 


onstrations daily 

9.30-6. Friday 1.30-9. Closed Monday. 

Only 20 minutes from Charing Cross by 

Northern Underground or Bus 27, 134; 
137 to Tufnell Park Station. 




















D in. 
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BUSON- sem). Toscanini Acoustics, complete 78, “EXPERT” m/c rs ~. oe. £6. BJ arm, 25s. PAIR OF ACOS HGP 55-1 crystal heads, LP with 
tello orte), Operatic Edison Cylinders, etc.— 1000/1 transformer, Pollock m/c P.U.’s with diamond, 78 with sapphire (Plug in to BJ arm), 
sx No. yg os anes Sandilled baffle 12-in. woofer, 50s.— —s oes. £6 10s.—R. Vining, 6 Hayes Lane, 
COLLECTION 78 R.P.M. Classical records. Mint a... romley, Kent 
sdition. Ballet, Symphonic. Concertos, Operatic, etc, FERGUSON 500RG -in excellent condition, no V.H.F. PYE BLACK BOX, three-speed autochange, £30 
 -each.-Dunn, Flat Al, 20 Poole Hill, West Cliff, Cost £234, will accept £100.—Smith, 8 Lake View 0.n.0o.--272 Chase Road, Southgate, London, N.14. 
memouth. Road, Bristol, 5. Phone 51574. “FYE PFS1 AMPLIFIEE and pre-amblifier: perfect con- 

















DECCA OPERAS, few playings; i ee 77s. 
yn Giovanni 104s.; L’Elisir d’Amore -» also Brahms 
» fiat, Backhaus, 25s.; Schubert 9th, ‘Krips, 258.; Per- 
i; CX 1306, 268s.; Verdi Requiem, Fricsay, 55s.; 
ppervia, 78s.—Box No. 7. 


FOR SALE, one and only “‘ My Fair Lady,” new, what 
flers?—Box No. 23. 


fORZA DEL DESTINO ag 
gs. or near Offer.—Box No. 


LP ROSENKAVALIER om £5, Otello (Toscanini) 
3 15s. Od.; Tristan 4, 5, 6, and Parsifal 1, 5, at 25s. 

record. Decca, complete Mastersingers (imperfect) 
4, Jason F.M. Tuner with power pack £10 10s. 0d.— 
re, 6 Grenviile Piace, S.W.7. 


up SYMPHONIES.—Mahler 3rd, Elgar 2nd, Dvorak 3rd, 
akovitch 6th, 7th, Nielsen 6th, Bartok First Suite, 
3 each. —Box No. 1. 


“MY FAIR LADY.” 








newly purchased, 











Offers.—22 Malvern Close, 





whey Road, Ickenham, Uxbridge, Middlesex. 

MY SQUARE LADDIE. Several unplayed copies of 
nis satirical American LP = Ns **My Fair Lady.’’ 
wt issue U.K., £5 each.—Box No. 27. 





TEN THOUSAND immaculate classical 78s, price 2s. 
oi 3s. post free. Send your requirements.—Box No. 44. 


EQUIPMENT, ETC., FOR SALE 


A BARGAIN, 






















Armstrong A.C. D.C. 10 valve push 
wi radiogram Cc is, £10. Globe-Wernicke’ glass 
ronted sectional oak cabinet. Capacity 600 records, 
8—Parker, 163 New North Road, London, N.1. 


ACOUSTICAL SL.15 Labyrinth, perfect, Axiette, as 
ew. R.C.A. 500 c.p.s. crossover. Demonstration by 
ppointment. Offers.—T. Pettle, 46 Beaconsfield Road, 
Basingstoke. Phone: 2046. 








ALL RECONDITIONED, VOIGT, complete Unit, 
Vainut veneered cabinet, £20. Chapman S6 Tuner, 
10. Complete Ferranti Ribbon LP, P.U., £12.— 





man, 52 Brookfields Road, Langley-Oldbury, near 
Birmingham. 
AS NEW, Kelly Ribbon, Walnut Desk, fitted 






Nollaro 2010 (no pickup) rive * ARU (Axiom 80) 30s.— 
No. 19. 





FERROGRAPH 2 A/N brand new in carton, £10 
under list. The following 12 months old, Wharfedale 
Super 12/CS/AL, £13. Leak Varislope II, £12. Leak 
T.L.10 amplifier £14. Two months old, Leak F.M. 
tuner, £28. Wharfedale 9 cu. ft. Corner assembly, 
mahogany, £25, seen London.—Box No. 13. 


FERROGRAPH, 2A/N, little used, £68. London inspec- 
tion; accessories available.—Box No. 32. 


FERROGRAPH 2AN £60: Duode 12C £14: BK. reflex 
cabinet £12; Connoisseur P ae H.M.V. record cabi- 
net.—Box No. 35. POP. 


FOR SALE, Barker 12a —— £7 10s., 











Walnut 


corner cabinet £10; Decca three-speed unit, <£3; 
Connoisseur L/W pickup, 2 heads, transformer, £8.— 
— 2 Girdlestone Road, London, N.19. ARC. 





FOR SALE.—Garrard 201B/5B transcription motor, 
ge Py three-speeds variable continuously, £10, 
also Lenco arm, shell, £2.—Box No. 39 





FOR SALE, Deccalian three-speed, perfect contaiten. 
£25 o.n.o.—Denne, 11 The Street, Wittersham, Ken 


GARRARD RC80M AUTOCHANGER, 
(new styli), Switchclick suppressed, 
Olave’s Walk, S.W.16. 


GARRARD 201/5B TRANSCRIPTION UNIT, Variable 
0-85, special non-magnetic turntable, £10 or 4 x 7-in 
reels EMI.99.—Box No. 8. 


GOLDRING 500, new, boxed, 55s., Autochanger £4.— 
157 Bourne Avenue, Hayes, Middlesex, 


GOODMANS AXIOM 102, 8 in. SPEAKER, 
perfect condition, £6.—Box No. 22. 


HI-FI EXCHANGE, Samplets of S/U Equipment. 
Ferrograph 2/AN, Mint, 70 gns. Mullard 6-10, revalved, 
£10; A-Z Junior Mk. Il, unused, £21; Goldring Micro- 
Jubilee, Mint, £7; Super 12/CS/AL, unused, £15; Quad 
> so. Mint, £36; R.C.A. Tuner, unused, £32; 

A.Z. P.I. Speake shop soiled £16 10s. Od., ** Maxtone. ” 
19 Market Street, " Westhoughton Lancs. Tel. 2325. 


HIGH FIDELITY INSTALLATION in beautiful late 
18th Century Spinet. Radio tuner, aimplifier, three- 
speed motor and pickup, Wharfedale type sand filled 
corner speaker system. l ‘excellent condition, 
— .-—94 North Road, Highgate Village, N.6. FIT. 





Acos turnover 
£11.—20 St. 











15 ohms, 






















AS NEW, Pye Black a for saie.—R. McDougall, 
3 Wilton Crescent, S.W.1 


BARGAINS. Variable ‘liter slope 10kc, ke, 5ke, £1. 
ointmaster 5s. Extension speaker in Weyrok frame, 
ee 132 Claypit Lane, West Bromwich, 
ta 














BLACK BOX. Auto change. Perfect condition, £25 
near offer. Regent 7886 (10 a.m.—5.30 p.m.) 
COLLARO TAPE TRANSCRIPTOR, brand new, £15 
n makers carton.—Lowe, 8 Hadfield Street, Glossop, 

Derbyshire. 

COLLARO TRANSCRIPTION P.U., perfect £3. 

Ronette Fonofluid Transcription P.U., unused, £3. 


parrard CG2 cartridge in shell unused, 30s. Emitape 
paled, rE boxes, most types 20% off list.— 
Abelson, 5 Bishops Avenue, N.2. 


COLLARO TRANSCRIPTION UNIT, Model 2010, and 
uae Pickup, little used, £14 10s. 0d.—Box 












COLLARO TRANSCRIPTION 2010 P.X. cartridge £12. 
ord, 23 Aldwark Road, Buxton, Derbyshire. 








COLLARO 2,010 with Studio a as new, £16.— 
udd, 14 Wiggenhall Road, Watfor 

COMPLETE HI-FI, Leak 19 Varisiope ry ey 
l, B.K. speakers, "£125 Christmas, —Reed, 
Blick House, Lower Road, Rathertithe.” lea 





COMPLETE HI-FI OUTFIT. Combined Tape _ re- 
order, pre-set F.M. Unit, turntable Williamson ampli- 
er, contemporary cabinet, Wharfedale a 
stem. Owner emigrating Canada June.—HAR. 2125 


CORNER HORN, three channel and matching console, 
ral walnut, new. Fitted Williamson amplifier etc., 




































5. “No compromise’’ Tuner available. Owner 
woving. Oxford area.—Box No. 37. 
DECCA PANATROPE Console record-player with 





valtard three-speed ee er excellent condition, 
3 or nearest offer.—Box No. 6. 


DYNATRON ETHER PRINCESS 
y used, perfect order, £110 o.n.o. 


E.A.R. RECORD-PLAYER, . 
Zcellent 














1955 om 
PAR. 1003. 


three-speed, ater me 





























H.M.V. MODEL 1901. Television, Radio, 
phone. Excellent condition. Cost £375, accept £75 
or nearest. Phone after 7 p.m. TUDOR 6085 or call. 
—Shaffer, 2 Holyoake Walk, N.2 2 


LATEST DULCI F.M. TUNER, used few hours only, 
1. £12 or offers.—3 Ridgebourne Road, Shrews- 
u 


LEAK LP PICKUP, a boxed, unused, 
£10. Lowther Mk. I, F.M. Tuner, £14. Wharfedale 
Ww. 12CS £7 108. Od., both as new.—Bailey, 13 Granard 
Road, Balham, S.W.12. BAT 6236. 


LEAK TLIO amplifier & Point One pre-amp, £20; 
Leak Mk. II a: diamond LP head complete with 
transformer, £10. Wharfedale 15-in., 8-in. and 
Lorenz tweeter, cross-over network & white 
ft. cabinet £25 #complete.—Scrivings, 77 
Chorlton os M/C.16. 


oe TL12 and Vari-slope, Connoisseur 3-speed and 

8.L pickup with two heads, two station tuner—all in 

cabine, aa Decca corner horn, £85.—Northcote Ave., 
ng, ie 


LEAK TL12 POINT J pre-amp Lenco transcription 
aoe. = ay - pgeaeg W.12 speaker, all as new, £40 0o.n.o 
—Box No. 


LEAK a I pre-amp. Leak Mark I pickup 
LP diamond with transformer. Offers.—53 Brampton 
Road, Tottenham, N.15. 











vse 


























dition, cost £42, best offer over £30.—Box No. 31. 


REFLEX CABINET with two speakers = eseumnege 
Bird’s eye maple, £5 5s.—Phone: HAR. 2125. 


ROGERS R.D. JUNIOR PRE-AMP.; Decca XMS Heads 
(78 and LP), offers.—Harrison, 63 Grantham Road. 
Radcliffe-on- Trent, Nottingham. 


SAVE £55 on first-class high fidelity equipment that 
cost £205 brand new last Xmas. er going abroad 
sells Goodsell/Wuliamson amplifier/preamplifier, Good- 
sell AM/FM tuner, stroboscopic Garrard 301, Ortofon 
pickup, ht SFB/3. Mounted in specially made 
cabinet BK Partners-Matchless performance. 
oe ~~ Write, Smith, 40 Hornton Street. 














SOUND SALES RADIOGRAM with D.X. plus three 
five waveband radio and tone master quality amplifier, 
£40. Phone: Speedwell 7032 after 7. 


STENTORIAN 10-IN. DUAL CONCENTRIC speaker, 
£7. Massive walnut radiogram cabinet, #£7.—Milns. 
Molesey 6166 (Middx.). 


SUPER 12 CS/AL, W.B.1012, both perfect. oe to 
Goudie, 35 Lingfield Crescent, Eltham, London, 8.E.9 


SURPLUS DEMONSTRATION EQUIPMENT FOR SALE 

new condition at approximately 20 per cent below list 
prices. Leak TL/10, Varislope II, EAR 750 Amplifier. 
Unitelex UL3, Goodmans Midax, WB HF1012, Connoisseur 

Mark II LP pickup, Goldring 500 Super Cartridge, etc.. 
etc. State requirements to High Fidelity Sound Equip- 
ment, 116 Birches Head Road, Hanley, Stoke-on-Trent. 
Telephone 2519+. 


TANNOY CARTRIDGE (LP diamond) in BJ super 90 
arm, separately if required. Acos GPI19-1 and GP19-2 
cartridges, Garrard magnetic head.—Box No. 


TANNOY 12-IN. DUAL CONCENTRIC in York cabi- 
net, perfect, £48 or best offer. Will deliver 40 miles 
radius, otherwise buyer collects.—Clarkson, 28 Falkland 
Mus, Glasgow, W.2. Phone: West 7782. 


TAPE RECORDER. C.J.R. Type D5. Replay moni- 
Large spools, £75 including microphone.— 
112 Alcester Road South, Birmingham 14. 
HIGhbury 1314. 


“THE AUTOSONIC.” Philips Automatic 
Changer with Amplifier, type AG 
little used, perfect. 
paid.—Box No. 26. 


TO MAKE ROOM FOR EXPANSION necessitated by 
increasing export sales, we have for disposal a quantity 
of Radiogramophone Cabinets’ incorporating 
Inverter section; also TV Cabinets, Console type, suitable 
for largest tubes; Mullard Projector TV Units, new. 
— a to Sound Sales Ltd, West Street, Farnham, 

urrey 


W.B. CONCENTRIC DUPLEX, 12 in., latest model, 
Cambric Cone, Crossover, perfect, £18 o.n.o. Goldring, 
500, 30s.—Ellis, 5 Gauxholme Fold, Todmorden, Lancs. 


WHARFEDALE Golden C.S.B. mounted heavy baffle, 
da finish, 0 























Record 
2124, new last July, 
Accept £25 or near offer; carriage 











rk mahogany . E.M.I. 78 r.p.m. auto 
change unit, light-weight Ban mounted pickup in 
mahogany ca =8 mophone ’’ December 1946 
to May 1952.  Critiq ue = ‘ie 1947 to April 1955. 
‘*Monthly Letter ’’ Selenene 1946 to December 1952. 
All complete. Offers —Box No. 15. 





WHARFEDALE SUPER 12/CS/AL, 12 o.n.o. Mercury 
‘* Nutcracker ’’ OL-2-101, £1 10s.—Livesey, 21 MHay- 
market, St. Annes, Lancs. 


WHARFEDALE SFB/3 Baffle Speaker as new, 


only 
used for few weeks £29. Purchaser collects.—Allen, 
North Cottage, Candlemas Lane, Beaconsfield. Tel. 
832. 








WHARFEDALE, Wi2 CS, 15 ohms, £7 10s., Wharfe- 
dale, Golden 10 F.S.B., 15 ohms, £6 10s., Wharfedale. 
Super 8 CS, 15 ohms, £4 10s., Wharfedale, RJ cabi- 
£4 10s., Wharfedale. 1,000 CS separa- 

hms, Goodmans 











* ARU 172 
LOWTHER FM TUNER (A.F.C.) £15. Expert Lp ‘or terminals, 7-16 0 a, 
pickup (diamond), £8. Leak 78 pickup (new sapphire) =! 155.. Oe Sa LP, Ez 4M — 2 = 
£3 10s. Goodmans Axiom 80 speaker, £15 (A.R.U. for 19 Monmouth Road, Spencer Esta o 
same 358.). Connoisseur three-speed motor, £15. XMS HEADS—H (low output) new diamond, £3; 
valve V/S tuner with separate treble, bass ditto sapphire, £1; A (78) sapphire, £1; BJ arm 
& gram, £6, Four valve 3 W/B superhet tuner, £5. ae £1 .—Pardoe, 63 Banbury Road, , * a. 
Sand filled corner speaker enclosure, £5 Console Hi-Fi 
cabinet, £4. All excellent condition.—Box No. 51. 
** MAXTONE’”’ High hag Wide range of quality 
Hi-Fi equipment, Rogers “Junior FM Bi ‘176.64. RECORDS WANTED 
AMP. £25, Goodell MAS/UL “G29 i1s. 6d. FM. “Suniot eee. a ore. 


£20 12s. 0€2.; R.C.A., Lowther, Wharfedal 
19 Market Street, Westhoughton, Lancs. 

NEW EQUIPMENT, Pamphonic 1,002 £20. 
FM Mk. II, £20. M.C.U. Mk. II £18. 


e, W.B. etc.— 





Lowther 
Partridge 








WLPICO TAPE RECORDER, two-speed Truvox tape 
» £30 or nea Write.—H. pr. A 47 
mssold Road, London, N. 16. 


E.M.G. TABLE GRAMOPHONE, 
tric motor, perfect. Offers. 
—Box No. 47. 


EM.I. PORTABLE 78 A Cutter, comprising ampli- 
t, Cutter, speaker and ribbon microphone. Original 
Ma £950, £85. t. # .... three-way mixer, £7. 
edale 8-in. speaker enclosure fitted with Wharfe- 
on golden speaker, £12 10s. One en 
a tape recorder (74 one 15 inches per second), 

mdon 6700.—Box No. 40 


























Mark XB horn 
Operatic records for 





































condition £20 n.0. Apply: Rev. W. T/CFB £6. Williamson mains 30s.—80a Northampton 
gee, Presbytery, Nicholl Road, N.W.10. ELG. 4935. Road, Croydon 
NINE CUBIC FEET, Walnut enclosure, fitted Bass 


W15CS; Middle W10CSB; Treble Kelley ribbon, last two 
in separate top cabinet with volume controls, £25 in- 
Delivered Lancashire, also Refiecto- 


graph Tape recorder, deck only 74 IPS with equalising 
eee. Sees Stereo Conversion, £12,  perfect.— 
Ox oO. 





OSRAM AMPLIFIER, Hartley Turner speaker, in bass 
— cabinet ya nga § a 0.n.o.—Cursons, 5 
enfish Road, Clapham, 


> 7 re reproducer 
ene 1957 as new, —, one. ane Valradio ey 
A.C.) copvertor, £7.—Box N 33. 





Lancresse, Heath Road, Potters Bar 
A LARGE NUMBER OF LPs, MPs AND 45s 
ally classical). In view of our high standard of con- 
divion, only really perfect copies are wanted, and for 
these we pay best prices a? a ~ or part =< 
against secondhand or new tapes, all 
ment etc. Please send Fy pa and 
instructions promptly sent. Large numbers collected.— 
. Holman, 143 Greenway, Ickenham, Middlesex. 
(Ruislip 2518). 


CATHEDRAL MUSIC, especially Stanford (DX387, 
C3447- . m Wesley (C2249), ote a (4211), Palestrina 
—_ 1B1836).—Tyson, ‘ ‘Stonehouse,” Colinton, Edin- 


COLUMBIA DX1224 ‘‘ Serenade ”’ Goldsmith of Toledo. 
singer, John McHugh.—Hodge, 39 Barn Park Road. 
Peverell, Plymouth. 

COPLAND DELETED LP WANTED. WLP5286. State 
condition and price.—Wainwright. ‘“‘Two Ways,’’ Bur- 
stead Close, Cobham. Surrey. 


(especi- 
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DECCA F9070 _— You, You,’’ (Dick James). 


price.—Box No 





The GRAMOPHONE 


CONNOISSEUR MOTOR or similar type.—Ganderton, 
207 Fullingdale Road, Northampton. 





* DIE aanvammanae > 
Parlophone E10541, £10542, 
Barber, 2 St. Andrew St., Hertford. 


ELGAR, FISCHER, SCHNABEL, SOLOMON 
each playing or conducting. 
condition and price. —Box No. 605 


ELISABETH SCHUMANN urgently wanted: 


1438, 1455, 1557, 1619, 1620, 1651, 1 
Box No. 38. _— i 


ENIGMA. Beecham, Philips ABL3053 wanted urgently. 
Good price for perfect disc. —Hurst, 48 Earnsdale Rd., 
Darwen, Phone: 1435: 


FRENCH COURSE, in perfect condition. state price. 
—Ross, 16 The Polygon, The Cliff, Salford. ‘ 


GIGLI. —Photoeraphs, DA5416; DB3873, and Biogra 


phies opera stars in excellent condition.—Been 
Fernhead Road. London, 9. - et 


new or good ponmane 
E10544, E10552.—J. 





78’s_ of 
_ record number, 





DA1357, 
1663.— 











E.M.G. ACOUSTIC 1. eee 
Cition as new.—Box No. 


—™ PICKUP, Senne 16 Allensbank Rd., 
rdiff 


FERRANTI RIBBON PICKUP arm 
only.—Box No. 14. 


FERROGRAPH WANTED, spools, tapes. Quad II, sale, 
Fibre enthusiasts Twin Garrard (Cinema) unit, immacu- 
late. Fhotographs.—Box No. 18. 


GOODMANS AXIETTE WANTED, reasonable price.— 
Box No. 24. 


large model, con- 








and transformer 











WANTED.—Good ave 
reasonable price.—Box No. 


WHARFEDALE SPEAKERS, WI5CS, Super 8 CS, Super 
3. Must be new or pertect.—Box No. 53. 


high-fidelity Amplifier at 
45. 








“ GIRLS WERE MADE TO LOVE.” sun » Taube 
English), in good condition. -~-Box No. 28. — 
GRIEG SYMPHONIC DANCES. 
AK1869/70, or singly. —Box No. 54 
H.M.V. no2ng Gas Shells Bombardment. H.M.V. DA546 
Caruso. Columbia LX1105 Beethoven Sth Symphony.— 


Box 328 Robertson & Scott, 42 
Edinburgh, 2. Charlotte Square, 


I TAKE CLASSICAL 78s in part exchange for new 
LPs or enuipment. Send details and s.a.e. for reply.— 
Box No. 

JOHN FIELD SUITE. 
57 Glamis Road. Dundee 


LEON ESCAL Als, a 39533. (Lombardi), 
(Jerusalem), 394296 (Africaine). 39414 (Robert 
Diable), £15 each if perfect.—Box No. 17. 


LPs. Turco in Italia. L’'Elisir D’Amofe 
Matrimonio Segreto.—Fenn, Yelverton, S. Devo 


PADEREWSKI,. DB1272. Chopin pon ol Er other 
old.—_Young, 23 Kingsbury Square, Aylesbu 


PERCY FAITH. Kostelanetz. ey items on 
A.F.R.S., etc.—P.O. Box 3692, Johannesburg, Africa. 


RICHARD TAUBER RECORDS WANTED. Particularly 
the followine numbers: R20089, R20258, and RO20097, 
RO29170, RO183. RO189, RO20195. RO20211, RO20714, 
RO20216, RO2223, RO226, RO2%8,. RO2N259, RO20277, 
RO20282, RO°89, RON296. RO"297, RO20300, RO20311, 
RO20318, RO?319, RO%27, RO20339. R.O.20369, RO20393, 
RO 20395, RO511. Will pay top prices for any or all 


of above numbers. Anply, F. Mathisen, 18 Bayston Road, 
Stoke Newington, N.16. " 





Decca K1869/70 or 











Co DX1118-20.—Dewar, 








39562 
Le 





EAS), 











SITUATIONS VACANT & WANTED 


ASSISTANT (aged 20-25) required for Laboratory in 
West Middlesex for control work in connection with 
Lacquer Record Discs and Gramophone Records. A 
keen interest in Sound Recording and Reproduction is 
essenti and a knowledge of Audio Electronics is 
desirable. Apply giving full details of qualifications 
and experience to Box No. 57. 


ASSISTANT ACCOUNTANT required by Group of Com- 
panies in S.W. London Manufacturing and Distributing 
Gramophone Records, Duties include preparation of 
monthly manufacturing and trading accounts. Full par- 
ticulars of experience and salaries received to Box No. 59. 


BUSY RECORD DEPARTMENT in Departmental Store 
has a vacancy for experienced salesgirl. Discount on 
purchases. Staff can Apply:James Cawdell & Co 


teen. ‘ 
Limited, 71 High Street, Watford, or Tel.: Watford 4404. 


MANUFACTURERS OF ELECTRONIC AND ACOUSTIC 
Equipment require Technical Engineer for Amplifier and 
Transtormer departments; previous production experience 
essential. Also required, Engineer foreman with know- 
ledge of all usual machinery for expanding machine shop, 
previous production experience essential. Five day week, 
fortnights’ holiday with pay.—Box No 


OPPORTUNITY for really first-class Salesman or 
woman to take entire charge of South London dealers 
record sales. Energetic expansion of turnover would be 
adequately rewarded and there is scope for developing 
hi-fi equipment sales. Holiday arrangements respected. 
—Fullest details of age, sanattenas and salary desired 
to Box No. 55. 























SCHUMANN 4th ~~ =e (Walter), Col. L2209/12, 
Album Ditto, «Ormandv). HM.V. DB2231/3. Album. 
Braflowsky. Mendelssohn Scherzo, Polvdor PD90173. and 
Etude and Valse, Polvdor PD90197.—A. P. Young, 
23 Kingsbury Square, Aylesbury, England. 


YOUNG MAN, great enthusiasm for music, seeks posi- 
tion as Gramophone Library Assistant or similar post. 
Chief interest is light music but has knowledge of other 
idioms. Is also interested in the cataloguing and index- 
ing of gramophone records.—Box No. 5. 





*“‘ THERE'S no one with endurance like the man who 
sells insurance,” recording of this song required by 
Collins. 5 Station Hill, Chippenham. 


URGENT DELETED VICTORS. LCTs 12. 1,000, 1038, 
= DA1186/9. Good condition. 





1136, Concerto 1091. 
Good price.—Box No. 


WANTED.—Deleted Brunswick. Art ours ** Elegy ”’ 
(Jazz Piano).—34 Rock Road, Cambridge 


WANTED.—H.M.V. ‘‘ Lets Go To Sneam = or indi- 
vidual German Course records, also French.—Box No. 2. 


WANTED.—In good condition, Decca F6999.—Mr. J. L. 
Smith, c/o 87 South View y Crescent, Sheffield 7, Yorks. 


WANTED.—Mint condition. Capitol CTL7072 “ Star- 
light Concert."’—Hawes, 65 Oakwood Crescent, N.21. 


WANTED: Record No. DB7377 (Part of H.M.V.’s 
Recording of Schnahel's Beethoven Concerto No. 3 in 
C Minor) and No. K1546 (Part of Decca’s Recording of 
Rachmaninoff Concerto No. 2 in C Minor’ both 78 
r.p.m.—Mrs. Hugo Nickols, Donnington, Moreton-in- 
Marsh, Glos. 


~ WILL PAY ONE LP PER RECORD. or cash equivalent, 
for Bach Double Concerto (Mengelbere. K20043’4): 

Hanuel Organ Concerto No. 2 (Dupré, DB5045); Mozart 
E332 (Schnabel. DB6336’7); Beethoven Quartet Op. 59/2 
(K1785/8), Sonata Op. 30/2 (DFX195’7): Tschaikovsky 
Concerto No. 2 (Jovee, K1527/30): Telef. A2899 Wil- 
helmus’Mengelberg, SK33201/2 Zandonai /Ziliant: DA1N67 
and DB1285 (M. offers). L1979 Guglielmetti. Normal 
prices for: E302 Radford, E589 Olszewska, DA932 
McCormack, DA1929 Giannini, D44466 and 4475/8 Hiisch; 
DB4914/5 Lawrence, DB5561/2 Leisner, DB5630 Ralf: 
Poly. 10545 Graveure, 27326 Leisner, 66440 Melchior: 
EG7657/8 Bach-Jones: B&N43'4 Niedzielski; DB6730 
Cortot; K116&7’70 Tschaikovsky Concerto No. 1, K1239/42 
Beethoven Svmohony No. 1: B580 Lamb’s March, B685 
National Foncibles. Imp. 836 Imperial Edward. Zono 
1462 Left-Richt Piano Rolls: Beethoven Op. 106, 109 
and 110 Cortot (Duo-Art).—Box No. 36. 


21 OFFERED FOR H.M.V. B2869 (‘‘ Wolverine "— 
Sousa's Band) in excellent or fibred condition.—Box 


No. 21 


78’s PREFERABLY FIBRED, Elear—Svmphony No. 2— 
Cello Concerto, and choral works, Elgar. Vaughan- 
Williams and Bach.—Carless, 4 Barbourne Terrace, 
Worcester. 


EQUIPMENT, ETC., WANTED 


ACOUSTICAL FM TUNER. Garrard 301 transcription 
unit. Lowther ee. jcumens LP) latest model, must 
be be perfect. —Box No. 


~ CABINET gequraED to house about 1,500 records.— 
Forshaw, 26 Trafford Road. Salford, 5. 









































YOUNG MANAGER, 11 years’ experience buying/selling 
in all aspects of Music Trade, seeks permanent position 
with view to eventual Directorship.—Box No. 34. 





MISCELLANEOUS 


ELECTRONIC ENGINEER 
modifications and ad 
Tel. FOR 2527. 


EVERYTHING FOR THE RECORDIST: Microphones 
(smooth, clean quality on music and speech) from £9 9s., 
MASTERTL.E, as used professionally in our studio for 
the past twelve months, E.P. Tape, Splicers, Editing 
| a RECORDERS, The Incomparable Ferrograph, 
from gns., as used on our mobile recording and 
oe by us since January 1953, no other recorder 
approaches this in its class, the new Brenell Mk. IV. a 
marve] at 53 gns., and Leevers-Rich hand built Pro- 
fessional and Scientific Recorders from £350. Speakers, 
Amplifiers, Tuners. RECORDING, Studio/Mobile. Trans- 
cription, Discs made from your tapes, especially LP 
Microgroove. Deal direct with an old established Pro- 
fessional Studio, our experience can save your money 
in the long run. Electronic organs for Church or 
Concert use, from £560.—‘ Zroica "* Recording Studios 
wt Pee] Street, Eccles, Manchester. ECCles 1624. 

usical Director, Thurlow Smith, A.R.M.C.M. 


FOR SALE.—Sixty copies of ‘‘Opera’’ from April, 
1950 to November 1955. Offers to 78 Lincroft Crescent, 
Coventry. 


“THE GRAMOPHONE,” January to December, 1954, 
complete. Bound and gold lettered. Offers?—5 St. 
John's Road, Wembley. 


HIGH PRICES PAID for main Victor, American 
Columbia and Camden record Catalogues at all speeds. 
Offers wo Mr. McLachian, 51 King Street, Glasgow, C.1. 


~ PERFECT UNJOINED H.M.V.., Columbia and American 
prerecorded tapes wanted. Some for disposal.—Box 
No. 4. 


SLIGHTLY used American Plastic Tape.—1250 £1; 
625 10s., plus postage.—Way, 3 Hemlock Avenue, Long 
Eaton, Notts. 


TAPE TO DISC RECORDERS serviced hire.—Queens- 
way Recording Studios, 123 Queensway, W.2. Bay 4992. 


“THE GRAMOPHONE,” January 50, to August 56, 
inc. ‘** Record Review.’ March 53 to August 56. inc. 
Werm, mint. Gramophone Encyclopedia 1948, offers. 
Wanted, early Crosby records.—63 Gladeside, Shirley, 
Croydon, Surrey. 


‘“‘THE GRAMOPHONE,” 
1955. 





AVAILABLE, repairs, 
vice. London and Home Counties. 
































January 1952 to December 
Offers.—28 Fulbrook Road. Dudley. Worcs. 


June, :957 


“‘THE GRAMOPHONE,” September 1953 to & 
Perfect, offers to: Jacobs, 34 Bromley Road, »-+ckenh 
Kent. 

**THE GRAMOPHONE.” Urgently wanted 
1953, 1954 and 1955 or miscellaneous, Januar; 
1956 and January 1957. Absolutely clean < 
Any reasonable price. Offers.—Box No. 56. 
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WANTED.—*“‘ The Gramophone *’ index for volume 2 
Also *‘ EMG Monthly Letter,’’ 1950-56. “~~ ie Hartne 
4880 Marine Drive, Chicago 40, Illinois, U.S 





WANTED.—‘* The Gramophone,’’ Vols. 12 to 19, incl 
sive; bound; also all Sir George MHensche!’s Lied 
records.—Box oO. 9. 





WANTED TO BUY. Large quantities Sapphires 
Edison 4 minute cylinder reproducers. For sale: Columb; 
catalogues of Greek, Italian, Russian, Bohemig; 
Mexican, French, —. —Nugent, 214 East Mai 
Richmond, Va., U.S.A 





‘“‘W.E.R.M.” with Ist and 2nd supplements, ¢ 
‘“‘The Record Year ’’ 1 and 2, 1l5s., ‘* The Gramophone 
January 1947—December 1956, complete, no indexes, ¢ 
All perfect. Carriage extra.—Box No. 41. 





YOUNG MAN, travelling Manchester to London { 
week-end performance of ‘* Trojans,’’ has one excelley 
ticket (Grand Tier) umexpectedly available.—Box No, 2 





Rates for this section—ninepence per word—with 
minimum charge of nine shillings. 

Goods advertised in this section are available to 
readers. 


A.A.A. OR H.F.H. (Hi-Fi Hartley). Advice, Sale 
ena Dacres Road, London, S.E.23. Tel.: Fore: 
8523. 








AACHEN CHOIR to Zorian Quartet, send for free lis 
of wide range of classical LPs, including many foreig 
and deleted items, some guaranteed unplayed, most } 
mint condition, many at very low prices, and al 
covered by our unconditional money-back guarante 

make of new records supplied if desired on our m 
interest six menth credit scheme, guaranteed unplayed 
Absolute top prices paid for your unwanted LP’s i 
perfect condition.—Record Specialities, - Turner Clos 
N.W.1 MAI 1924, evenings SPE 3784 








A BARGAIN BASEMENT. Hi-Fi condition; 5& 
classical LP’s; lists.—G. D. Melvin, 5 Derby St.,Glasgov 
C.3. Western 8133 








| AM COMPLETELY 
CONVERTED— 


the string tone, brass, 
tang of drums, separa- 
tion of instruments 
—everything is a 
revelation. | must 
write and thank 
you. 


This letter from a new Duode owner sums up s°0 
many others. People who buy Duodes really do find 
something worth more than they expect, and it lasts. 

When all is said and done, the key to good sound is 
not catch-phrases like hi-, higher, highest or even 
super-highest fi! These are exciting for a while, but 
after the first impact your ear and your critical sense 


of all the qualities they seek. 
Choose a Duode, and you too will have the best 
possible long term investment in good sound. 


DUODE LTD. 


3 NEWMAN YARD, LONDON, W.! 





judge more carefully—then it is that Duode owners § 
thank their stars for placing NATURALNESS first | 
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A BARG \IN CATALOGUE OF RECORDS FREE on 
suest. » Offer a personal and efficient postal service 
the a. st records. LP and SP, slightly used and 
g, All sew Microgrooves (except H.M.V.), post free. 
skins included; part-exchanges — perfect Pt 1 
nes, equipment, etc. Please see also For Sale. 

man, 143 Greenway, Ickenham, Middlesex. ‘Ruislip 
518). 
A BETTER PRICE FOR “YOUR LPs.—We urgently 
yuire Jazz, Classical, and popular LPs; also Jazz 78s. 
@ records or w.—Pioneer Sales/Service, 122 
wth Street, Romford. eenteed 5786. Also at Arcade, 
sh Road, Chadwell Heath. Seven Kings 7787. 


4 BIG FREE LIST of records and books including 
morted LPs and 78s. Please request vocal or non- 
“ai. Special (tax free) service for overseas collectors; 
uiries welcomed.—Renton, 25 High Street, Leaming- 
OU | Spa. 
4BOUT TIME I ADVERTISED the fact that I supply 
makes Of new LPs. No seals, no bunkum, but on 
pproval with inner and outer Polythene sleeves. Post 
me Of course. Overseas Tax free.—Renton, 25 High 
t, Leamington Spa, Warwickshire. 


ABSOLUTELY HIGHEST PRICES PAID for long 
wying records, must be in fine condition. Any 
wntity purchased. Payment by return, also generous 
owances for part exchanges. We have one of the 
gest stocks Of long plaving records in West London. 
i) list but personal callers welcome. Open daily 10- 
%. Thursdays 10-1. We are one minute from 
iotting Hill Gate station.—Gate Bookshop, 1 Lad- 
roke Road, W.11. Park 5108. 


4 BUYER offers cash for perfect LP’s. 12 in. 20s., 
fs. 6d.; 10 im. 12s. 6d., 10s. Any -— D. 
felvin, 5 Derby Street, Glasgow, C.3. Western 8133. 


ADD TO YOUR COLLECTION.—List of used LPs sent 
request; Classical, Orchestral, Chamber, Operatic. 
ieder, at 28s. 6d. and less. Callers by appointment.— 
p J. Potts, 6 Park Road, Harrogate. Phone: 4169 


A FULL RANGE of ‘lape Recorders for hire in Greater 
ondon—-Standard and LP discs cut from your tapes— 
od quality Hi-Fi equipment bought, sold or exchanged, 
ew or secondhand, s.a.e. Dept. GR Magnegraph, 1 
fanway Place, London, W.1. Tel: LANgham 2156. 


AGATE & CO, LTD., 77 Charing Cross Road. London, 
.0.2. Record and Reproducing Equipment Specialists, 
an supply records and equipment reviewed in ‘‘ The 
ramophone.’’ Prompt delivery service. Purchase tax 
be overseas. 


A GOOD SELECTION of slightly used LPs and 78’s 
jways availabie, also many Amcrican records at rock 
ottom prices. Send stamp for list. Prompt attention 
o all orders.—Gray & Morton, 18 Strathtay Road, 
cclesall, Sheffield, Ih. Tel. 62615. 


ALL KINDS otf LP and EP records bought, any 
uantities. State price.—Eddy’s (Nottm.) Ltd., 13 
Ifreton Road, Nottingham. 


ALL KINDS of LPs and EP records bought. Highest 
rices paid for excellent discs. The Gramophone Record 
xchange (Regd.), 48 Brunswick Road, Edinburgh, 7. 


ALL TYPES of LP’s and EP’s bought, also 78's (no 
ts). Collected anywhere in Yorkshire.—The Bookshop, 
"4 Manchester Road, Bradford 5, Yorks. 


AMERICAN MAGAZINES. — /Year’s_ subscription 
Audio” 35s., ‘‘ High Fidelity ’’ 50s. Specimen copies 
s. and 5s. each. Catalogue free.—Willen Ltd. (Dept. 
), 9 | Drapers Gardens. London, E.C.2. 


ARE THERE ANY RECORDINGS of Opera, Ballet, or 
ny other recorded music you would like, not recorded 
h this country. For all the latest American recordings. 
.7_— LPs bought and sold. Write for r-- > 

M. Solomons, 31 Beechcroft Avenue, N.W.11. 


A SINGLE DISC or a complete collection of classical 
8s or LPs purchased for ready cash.—Gibb’s Bookshop, 
Mosley Street, Manchester, 2. 


AT LAST!—American LP’s to order; £3 ~~~ 
patalogues.—_G. D. Melvin, 5 Derby St., Glasgow 


BORI SINGS Arias and Songs.—Collectors nan 
Dublin, » Ireland. 


CASH BY RETURN OF POST. We pay 12s. 6d. for 
2-in, LPs. 10s. for 10-in., also 45s. required, any quan- 
v. Must be in good condition. Pack well. Send to 

a & Sons, 132 London Road, A. BL AW 
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_ ON THE SPOT for secondhand Tape Recorders, 
mplifers and HI-FI Equipment. Top prices paid. 
sound Tape Vision (Dept. G), 71 Praed Street, London, 
2. Paddington 2807. 

COOK—Sounds of our Times—RECORDS. Wonderful 
ithentic collection of the famous West Indian Oil 
m Orchestras and Trinidad Calypsoes. On the Spot 
‘ordings in glorious Hi-Fi. Price 20s. 10d. including 
inidad duties and taxes, but excluding U.K. duty 
hi purchase tax. Write now for free Catalougue 
ect to: COOK-Caribbean 26 Sackville Street, 
rt-of-Svain, Trinidad, B.W.I 

CONNOISSEUR RECORDS. Second’ re-issue of 
ormack records, lists free.—The Gramophone Stores 
ablished 1920), Johnston’s Court, Grafton Street, 
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00 '¥ YOU BUY? LP records before you have heard 
» because if you do, you may find it more profitable 

oo and try before you buy. Every possible taste 

ted for, Symphonies, Opera. Ballet, Plays, Poetry 

at vocal and orchestral etc. Write call or phone (Tel. 

86). Details 3d. stamp—North Staffs Record Library, 

and 27 Victoria Place. Fenton, Stoke-on-Trent. 

| FAMO?) S SINGERS, No. 1. ei-Pigner, Carelli, Scotti, 

mais, Meitschik, Kaschmann, etc. IRCC 10 in. LP. 

lilec*ors Records, Dublin, Ireland. 

B°ARDEN SINGS Charpentier, Massenet, Verdi, Alfano. 
llectors Records, Dublin, Ireland. 
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GRAMOFILM  (F) Polythene inner Sleeves of novel 
design for maximum protection—prices per packet of one 
dozen: 12 in. 4s. yd.; 10 in. 3s. 9d.; 7 in. 2s. 6d. Grampoo 
Anti-Static 3s. 3d. per bottle. Gramponge record sponges 
2s. 64d. each. The only real cross-indexing system: 
Gramofile de luxe 18s. 5d. each and Gramofile Junior 9s. 
each. Also Gramvelope Polythene Outers in all sizes are 
obtainable from your usual dealers. Ask them for our 

goods—do not write to us.—Franell Laboratories Ltd., 
fi7 Wellesley Court, London, W.9. 


GUILDFORD, SURREY.—Hi-Fi equipment, bought 
sold and exchanged.—Soundcraft, 5 Tunsgate, Guildford. 
Phone: 2044. 


HEAR THE LATEST INTERNATIONAL RECORDS 
(Classical and Popular); the finest Opera and Concert 
performances with European Radio. Programme details 
of over twenty-five Continental stations. Fridays, 6d. 
Bookstalls, newsagents. Specimen copy 6d.—Eurap 
Publishing Co. Ltd., 137 Blackstock Road, London, N.4. 


HIGH PRICES PAID for large or small quantities of 
used LPs, MPs, 45s, in good condition: Classical Orches- 
tral, Chamber, Operatic, Vocal (not ‘* Pops *’!), Tradi- 
tional and Modern Jazz; up to 21s. 6d. and considerably 
more it in part-exchange for new LPs. Callers by 
appointment.—R. J. Potts, 6 Park Road, Harrogate. 
Phone: 4169. 


H1i.M.V. VOCAL RECORDINGS. ‘‘ Voices of the Past, 
Volume 1°’ by J. R. Bennett, the English catalogue from 
1898 to 1925, with number, artist title, composer, speed, 
matrix number, date, label colour and index of 980 
artists, 30s. (post l1s.); or in six parts. ‘* Record 
Collecting,’’ by Boris Semeonoff, 9s. 6d., post 6d. ‘* The 
£.8.D. of Record Collecting,’’ by James Martiz, 6s., post 
3d.—Oakwood 
field, Surrey. 


JASON SWITCHED TUNERS, complete and 
10s. 


tested 
£12 Od., also other Jason Tuners and Receivers at 
Se cost.—C. Matcham, 132 Gunnersbury Lane, 














Press, Bucklands, Tandridge Lane, 'Ling- 








JOHN HASSELL RECORDINGS. Hi-Fi tape to disk, 
standard and microgroove, free editing.—Studio, 21 
Nassau Road, London, S.W.13. RIV 7150. 


LONG PLAYING RECORDS.—New and Second-hand 
bought, sold and exchanged.—H. C. Harridge, 8 Moor 
Street, Cambridge Circus, W.1. 


McCORMACK REISSUES (Ireland).—Write for lists 
to .he Gramophone Stores (Established 1920), Johnston’s 
Court, Grafton Street. Dublin. 


~ NOW OPEN IN MANCHESTER, for the sale of all 
records including imported Jazz and Classical 78 or 
LP. (Cetra at 47s. 6d.) and rare 78s. 5 minutes on 
bus from City centre.—Bandbox, 142a Bury New Road, 
Manchester, 8. 


** PHASE-IN ’”’ TWEETERS can convert your present 
speaker system to a modern ‘ Hi-Fi ’’ dual assembly at 
moderate cost. Complete in small handsome walnut 
cabinet ready for use; no technical knowledge required 
3 and 15 —. _— using Stentorian, Goodmans Trebax, 

and Lore nits from £3 17s. 6d., 23d. stamp for 
illustrated details — Fidelity Sound Equipment, 




















116 Birches Head Hanley, Stoke-on-Trent. 
Phone: 25194. 

RECORD COVERS ig of stiff boards, 12in. 2s. 9d. 
per doz.; 10-in. 2s. 3d. r doz.; 7-in, 1s. 9d. doz. 


per 
Please add Is. .6d. a. Ey a. carriage. Trade inquiries 
invited.—Young & Co., 194 Drayton Park, London, N.5. 


RECORDED SOUND STUDIOS (Management), 27-31 
Bryanston Street. — Arch, London. Specialists and 
Consultants. Tape D Service—Mobile Recording. 
Recorders for hire ol sale. Ground Floor Studio 
40 X 20. ‘If it’s sound, we can do it.’’ 


RETHBERG SINGS. Wagner, Verdi, Mozart.— 
Collectors Records, Rathmines Road, Dublin, Ireland. 


~ ROCOCO RECORDS.—Reissues on LP of the greatest 
vocal records of the past. Patti, Melba, 
(Zonophones and G. & Trs.), Tamagno. No. 8 Frieda 
Hempel recital now ready. Full details from Rococo 
Records, 2098 Yonge Street, Toronto, Ont., Canada. 


SOUVENIRS OF OPERA No. 2. Escalais, Pinto, Jad- 
lowker, Anselmi, Sammarco, Gilly, Scaremberg.— 
Collectors Records, Rathmines Road, Dublin. Ireland. 


TAPE TO DISC RECORDING: Microgroove LP 25s. 
(30 minutes), 78 r.p.m. 12s. 48 hour service. S.a.e. 
leaflet. —Marsh, Little Place, Moss Delph Lane, Aughton, 
Ormskirk, Lancs 


TIBBRETT SINGS Gounod, Verdi, Wagner.—Collectors 
Records, Rathmines Road, Dublin, Ireland. 


TAPE/DISC/TAPE? Consult Britain’s oldest full-time 
service. If the quality matters do not risk it at half 
the price for quarter of the value. Recorders hired, 
serviced. Special terms for educationists, choirs, trade. 
pee gg cr News Productions, 59 Bryanston Street, 
London, 


TRUE orm you heard Vortexion 
Tape Recording Equipment in use with the latest 
Wharfedale and Goodman’s Hi-Fi speakers? Why not 
arrange a personal demonstration, when we can give 
you our undivided attention and help you with your 
Hi-Fi problems? Write or phone for appointment.— 
Griffiths Hansen (Recordings) Ltd., 32/3 Gosfield Street, 
Langham Street, W.1. MUS. 2771/0642. 


UP TO 25s. ALLOWED for perfect classical LPs 
against the purchase of new ones. Send details and s.&.e. 
for reply.—Box No. 42. 


VOCAL CLASSICAL RECORDS WANTED. Single discs 
or full collections. Highest prices paid or exchanges 
given.—Bandbox, 142A Bury New Road. Manchester 8. 


15s. SECURES RECORDS.—Approximate value £5; 
balance 12s. monthly. H.M.V. and all others. Inquiries 
solicited for Record Players. Amplifiers, Remington-Rand 
Shavers, and any Electrical Equipment; similar terms.— 
Hamilton of Bristol Ltd., 45/53 Church Road, Bristol. 
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THE A.B.C. 
of HI-FI 


Second in a series on the elements of High 
Fidelity which is addressed primarily to the 
novice but the expert may find something of 
interest too ! 


A for Amplifiers 


The Main or Power Amplifier follows the Control 
Unit described in the April issue. The purpose of 
the Amplifier is to deliver adequate power to the 
loudspeaker with low distortion and level response 
over the whole audible range of frequencies. The 
maximum power required will vary with the 
listener's requirements of volume and the sensitivity 
of the loudspeaker. Not less than 4 watts is generally 
needed. The better amplifiers for domestic use 
handle peaks of over 20 watts without distortion— 
although 8-12 watts is often adequate. Some 
amplifiers will provide auxiliary power supply for 
radio tuners and this has an advantage in avoiding 
the need for separate power units or the use of a 
self-powered tuner. 





One of the best of present Power Amplifiers is the 
R.C.A. here illustrated. This unit is of massive 
build with heavy transformers. It handles peak 
powers in excess of 20 watts, the distortion at 10 
watts being less than 0.1 per cent. This amplifier 
offers variable damping factor, which enables the 
best use of any type of speaker. It provides adequate 
auxiliary power for any tuner unit. A feature 
sha-ed with the accompanying Control Unit is that 
no soldered connections — be made by the user 
in assembling his equipm 

This R.C.A. POWER AMPLIFIER and CONTROL 
UNIT have enjoyed increasing popularity. Originally 
priced at £48 it is now reduced to £41 at which 
price it is excellent value. 





Transcription Motors 


GARRARD 30! 
An outstanding model with variable speed 
adjustment 8.3 
With stroboscopic marked turntable. 
£28.0.11 


LENCO 
With Goldring 500 Cartridge. A popular 
unit with variable speed adjustment. 


GL.50/4 with auto brake. £21.17.10 
GL.56 without auto brake but with pick- 
up lifting device. 7.0 











The Gramophone Handbook 
P. A. Wilson, of *“* The Gramophone ”’ 
Most comprehensive on develop- 
ments in High Fidelity. 15/- (pose /0d.) 
Books by G. A. BRIGGS 


High Fidelity : The Why and —- for Amateurs 

12/6 (post 10d.) 
Sound Reproduction. 3rd Edition. 17/6 (post |/-) 
Loud Speakers. 7/6 (post 4d.) 


HI-Fl YEAR BOOK 


1957 Edition. 
Over 200 pages, copiously illustrated. 
10/6 (post 1/-) 


QUALITY MART 


8 Dartmouth Park Avenue, London, N.W.5 
GULliver 1131 
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We are demonstrating the WHARFEDALE NEW 3 SPEAKER 
SYSTEM MODEL SFB/3 AT £39 10 0 COMPLETE 





Premier 





i 
——.___ — {7 




















ee e AMPLIFIERS SPECIAL OFFER 
ora ae rpeee iii = : Goodmans Audiom 50 eee ees £4 17 a 
Leak amplifier and pre-amp ... 
qr we 4 Rogers Junior amplifier and pre-amp 2600 LOUDSPEAKERS 
RCA amplifier and pre-amp ... - £42 © 0 Wharfedale 8Cs el _ ~ @ te 
ROGERS Senior Control Unit --- £12 0 0 Wharfedale AL ei sn . €7 61 
Premier Williamson ganar kit ... £15 15 © Super 10 a ins om . £8 O14 
Do. built... £20 0 0 SuperCSB_.. — ~o eo arn 
Premier Williamson pre-amp (built) 45 5 0 Sonne. 10 CSB ais sins . £5113 
Do. with separate pre-amp ows . £14 14.0 Super + CSAL_ ne --- £1710 9 
Premier 4-watt amp kit .-. £410 0 Goodman (Axiom 150) —_ --- €10 15 9 
P a Peed Z-watt amplifier ri r= 9 4 ——— —— ~ on ae Fe 
remier | valve 3- _ man ette .. one --. £6 
THE B] REPRODUCER Verdik “‘ Quality Ten” ...  ...€21 0 © Goodman Audiom 60° a . : 
is a horn loaded reflex corner speaker W/B10i2 sre one AID 
designed to sive LARGE SOURCE SizE TAPE RECORDERS Whesla ove ee oe oe eee r+ : 
y Hs cubstansioly ephers Grundig TKS... ... ... ... £68 5 0 — a = 6 
ne pl end + a Mh Bn awe. . . «OS 0 tee eee ~~ BS ; 
Lee Sisebethan delux... ... --. GR & S Lorenz Treble Speaker LPH6S ELD 
im” Premier eee eee --- 40 © © Goodmans Trebax ... - £644 
MAHOGANY or WALNUT with RAMIN 
side louvres. i DECKS gis te @ PICK-UPS 
Di ; Lane 2-speed ... nis _ _ Connoisseur pickup with 2 heads ... £13 | 3 
Helene ait’ in. — ee Veuven 4 < coll _ se _ = : : poo emg reed heads ... ove B. r ? 
in. F includi eee pickup, ove eee eee 5 
oo ened hg 24 in. Collaro 3-speed Transcriptor) --» 420 0 0 Collaro transcription . one - 68 75 
Price 24 guineas Goldring 500 cartridge is ooo GF OG 
SPEAKER CABINETS — ~  - 
SUITABLE SPEAKERS Soda te clings einer]. G12 12 8) GRAM UNITS | 
W/B 1012 ae) 419.9. Wharfedale Wharfedale Bronze 10’ Cabinet... £14 0 0 a <eee sane eee wee ee - = - 
W/B 812 se _ £4.3.6. Golden 10 CSB... €8.17.6. ERS Collaro 4/564 4-<peed single player .. 49 7% 
T.S.L/LPH6S ... _ £1.19.6. Golden 8 CSB... €7. 2.0. TUN Garrard 80 . £15 10 4 
AM/FM Dulci H4T ... £2017 0 Garrard 30! _.... on -- £26 83 
FMTSL High Stability Model ... £17 10 0  Collaro 2010 jess pickup ~_ +» £14 18 0 
Open until 6 p.m. SAT. Closed |! p.m. THURS. re Rogers... .. ... £24417 0 Do. with pickup --. £19 10 1 
Credit and Hire-Purchase ean be arranged RCA see . 432 2 2 Lenco transcription Model GL55 - 3 7% 


PREMIER RADIO CO. (Dept G6) 207 EDGWARE ROAD, LONDON, W.2 Tel: AMBassador 4033 & PADdington 3271/1 











COOK — sounps oF OUR TIMES T SHOP FOR SLIGHTLY 
AUTHENTIC 12 inch LONG-PLAYING RECORDS OF WAI. H USED RECORDS 





CALYPSOES AND STEELBANDS Catalogue Issued Regularly 3 
Price 20s. 10d. Excluding U.K. Duty and P.T. Catalogue Free THE DRAWDA HALL BOOKSHOP 
COOK-CARIBBEAN LTD., PORT OF SPAIN, B.W.I. 33 HIGH STREET, OXFORD 




















RECORDS classical, Light and Jazz DIAMONDS .-. - y - - SAPPHIRES 


(L.P.s sent post-free in U.K.) For ACOS, BSR, COLLARO, COLUMBIA, CONNOISSEUR, 


MICH AEL M cCREERY DECCA, ““XMS"’, “H’’, GARRARD, GOLDRING, PHILIPS, etc. 


——— —— wth a —w 


























233 Old Brompton Road, London, S.W.5 STYLUS REPLACEMENT SERVICES|f| , 
OPEN until 8 p.m. FREmantle 9037 42 SOUTHEND LANE, LONDON, S.E.6. 
] 
R. K. APPLEBY LTD. KIN ston 1275 — , 
5 CROWN PASSAGE, KINGSTON-ON-THAMES, R 
Hi-Fj EQUiEMeNt A. T. FURLONG & SONS 
RECORDS 40-42 DEPTFORD BRIDGE, S.E.8 (TID 1189) | 
DEMONSTRATION FLOOR COMPARE AT LEISURE h | 
GOODSELL . LEAK . RCA . ROGERS . VERDIK . GARRARD Visit our new branch at 
COLLARO . GOLDRING . WEARITE . GOODMANS . TANNOY la Bromley High Street, BROMLEY, Kent 
WHARFEDALE . PHILIPS . GEC . SONOMAG 
TERMS AND CREDIT FACILITIES AVAILABLE HEAL.V., SESGA, VOR, SNKA, ate. 




















L.P. RECORDS POST FREE 


"TANNOY FOR THE RECORD... 


guaranteed condition. mak lied, 
HIGH FIDELITY EQUIPMENT facioding, Deces, | Nixe Bromwich, x, Cail, Oriole, Vox, HLMLV.. Columbia, 
yo meg Pckp ction eee, een a L. & ‘H. CLOAKE : 





TANNOY PRODUCTS LTD « ear anneee * tONDON - 5.5.37 Yo tak y La! 


334 HIGH ROAD, STREATHAM, S.W.16 Phone: STR 7304 
SOUTH LONDON’S LARGEST RECORD DEALERS 
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A marriage has been arranged between 


High Fidelity and Good Furnishing 


at the finest and newest technical Showrooms 
in England 





Larg’s of Holborn 
76-77 High Holborn, London, W.C.1 


A cordial welcome is extended to all Hi-Fi enthusiasts 


to pay us a visit and see for themselves 


I.'Ir-_$ on SS rN 

















Post haste 


No matter where you live—in wildest Wales or on 
the farthest fell, moor, tor, ben or kKopje—you will do 
well to order your records from The Gramophone 
Shop. You'll probably get them sooner from us than 
from any other source in Britain. We hold big stocks 
of the newest recordings, We keep a shrewd ear on 
public taste. And thanks to our persistent charm, we 
can depend on our suppliers for the quickest possible 
replacements. So over to you to send us that first trial 
order! We’ve made a lot of friends that way. 


* All LP Records sent post free to addresses in Great Britain 


The Gram@phone Sate) ®) 





RECORDS GRAMOPHONES' RADIO 
TELEVISION TAPE RECORDERS 


130 SLOANE STREET, LONDON, S.W.1. (SLOane 9001) 


Come by bus (11, 19, 22, 46, 137) or Underground to Sloane Sq., Station 








A}MUSICAL APPROACH — 
TO HIGH FIDELITY 


Although we realize that many people today regard “ Hi-Fi” 
as an end in itself, a mere purveyor of exciting noises, our 
renowned “‘ Music in the Home ”’ service remains firmly based 
on the belief that true high fidelity equipment should serve 
purely musical ends and thereby help to bring the listener into 
closer contact with the compositions of the great masters. 
Long experience has taught us that it is far easier for most 
modern instruments to impress the “ Hi-Fi” novice with 
percussion demonstration records than to achieve a lifelike 
semblance of, say, a string orchestra, and even today there are 
but few loudspeakers sufficiently free from disagreeable 
* coloration ’ to pass the latter test. 

At 100 Queensway we are not just concerned with “ Hi-Fi” 
but with “‘ Musical Fidelity ’” ; we do not seek to dazzle you 
with statistical data about equipment, but provide perfect 
conditions for listening so that you may judge for yourself 
what, pick-ups, motors, amplifiers, radio tuners, tape recorders 
and, above all, loudspeakers are likely to provide you with 
continuing musical pleasure in the years to come. In our 
attractive showroom you listen in peace and at leisure to a 
wide range of the finest modern equipment, specially selected 
for its musical excellence and to suit all pockets ; we are open 
daily from 9.30 to 5.30, except Thursday (closed all day) and 
Friday (open till 7); 

Particularly valuable to those interested in high fidelity equip- 
ment and in the latest recordings are our Saturday afternoon 
concerts entitled “‘ Live Record Review”’. They take place 
from 2 to 4.30 and feature each month’s new issues as follows : 
Symphonies and Concertos—ist Saturday of the month ; 
Miscellaneous Orchestral Works—2nd Saturday; _ Instru- 
mental and Chamber Music—3rd Saturday ; Vocal Music— 
4th Saturday. ‘ Live Record Review” enables you to ‘ kill 
two birds with one stone’ and we extend a cordial invitation 
to all music lovers to avail themselves of this unique feature. 


Thomas Heinitz MUSIC IN THE HOME 
BAYswater 2077 100 QUEENSWAY LONDON W2 
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A Comprehensive Range of FZ fp) Hich Fidelity Equipment 
DIRECT FROM THE MANUFACTURER TO OTHER ENTHUSIASTS 































D.P.A.10 10-14 Watt 


Ultra Linear Power 
F.M. (V.H.F.) TUNER 


Amplifier 
£12.12.0 £17.10.3 (Tax Paid) 
wsteh Suitable Cabinet £2.86 
optional 
accessories. 


With Control Unit 


£15.15.0 
H4.T. AM/FM TUNER 
4 Wavebands £20.12.0 
With (Tax Paid) 
Pre-Amplifier Suitable Cabinet £3.15.0 
£19.19.0 





a 


Also Model H.Il. COMBINED AM/FM TUNER AND HIGH FIDELITY AUDIO PRE-AMPLIFIER £29.3.10 
Write for FREE Literature and Specifications of all models 


THE DULCI COMPANY LIMITED 97-99 viLtiers ROAD, LONDON, N.W.2. Tel. : WILLESDEN 6678/9 











The BK-LPR103, housing the amazing, new, dual 
unit, loudspeaker system costing less than £25, is 
now available in an attractive teak finish. The 
enclosure incorporates the new Wharfedale 
Acoustic Filter.* Price, including HF level 
Control and filter condenser, £12.8.6. 





SPECIALISED @ Reasonable price. 
LOUDSPEAKER Modest dimensions: 20° wide x 293” 
ENCLOSURES high x 11° deep at base. 


@ Real high q @ ity reproduction. 
@ Ali the advantage of dual speaker 
system 


@ ideal for stereophonic sound. 


Send for literature and technical report by Ralp L. West, 
A.M.Brit.1.R.E., B.Sc. 


* Used with the approval of Mr. G. A. Briggs. 











@ It is impossible to give full details of 





Wharfedale Super 3 this magnificent enclosure here .. . . 
One of the best HF unis cal. hear it demonstrated at our 

available. £6.19.11. showrooms with the superb ORTOFON 

Pickup (Types A and C Heads). 


Demonstrations at our Showrooms 


Tuesday, Wednesday, Friday, 
Saturday, 10.30 a.m. - 5.30 p.m. 
Thursday, 10.30 a.m. - 7 p.m. 





Wharfedale Bronze 10/CSB Closed all day Monday. 
A new 10 in. unit of remarkable 

specification and performance at B.K. PARTNERS LTD 

£5.11.3. 229 Regent Street, London, W.!. (Ent. Hanover Street). Phone: REGent 7363 
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ECORD CABINETS 


with a 
difference! 


WO magnificent new record cabinets 












with separate compartments for full 
sized, long playing records and record 
catalogues, and with a finger-light roll 
front that opens fully at a touch giving 
quick access to all sections. 
Of handsome appearance, very soundly 
constructed and polished medium walnut 
colour with veneered top. 














RC.240 
28” wide x 17}” x 27” 
high approx. Record 
capacity:— 60—7” 
and 180—10” or 12’ 


whe 




















RC.170 
18” wide x 173” x 27” high 
approx. Record capacity:— [ic | 


70—7” and 100—10” or 12” 


B® Designed and made by 


DESIGN FURNITURE LTD. 


CARNWATH ROAD, LONDON, S.W.6 Tel: RENown 2217/8 























it 7363 Makers o, Television Tables and the new “ Lesure-Lite” Table/Lamp 
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THE RECORDER WHICH * 
SELLS ON THE STRENGTH ‘ 


R_OF ITS QUALITY 








~ 7% Ae 
o 









7 ~ 
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- ye ‘ ws 
4 be aS Set wey WARN KAY, : 


An instrument of professional quality for the high-fidelity 
conscious, achieving a truly high standard of recording and play- 
back at a remarkably moderate price. Automatic equalisation of 
output at each speed ensures perfect reproduction. Incorporating 
the new Collaro Tape Transcriptor, upper and lower track 
recordings can be made in quick succession without spool 
reversal while a safety device prevents accidental erasure. Three 
speeds : 32”, 73” and 16” per second. 





72 cns. | 
| £ c O fol £ INCLUDING MICROPHONE 
The Living Truth Write for leaflet with full 
in Sound specification 














— SPECTO L™ Vixicit ems 


a — 








———— 








Cables: MODERN ELeEcTrRiIcs LTpD. 
MODCHAREX Telephones : 
LONDON 164 CHARING CROSS ROAD siiecsdiam eee 
LONDON W.C.2 COVENT GARDEN 1703 
EXPORT ENQUIRIES WELCOMED PROMPT ATTENTION TO POST ORDERS 


LONDON’s LEADING Tape RECORDER SPECIALISTS 
CONTINUOUS DEMONSTRATIONS 






































tone pLay\ FERROGRAPH DIAMOND \CONNOISSEUR / pick-ues 
AND VORTEXION EMI D LEAK 
standard | GRUNDIG / ano | AND = \ GARRARD / Acc 
RECORDING \ BRENELL BIB 
TAPES PHILIPS / SPLICERS STYLI COLLARO ames He 
JOINTING SIMON WEARITE THE bust Bue \LENCO / Burne-Jones ff --. 
TAPE & COMPOUND\GELOSO/ —_DEFLUXERS | AuRIOL P/U Controi\ ETC, / CONNOISSEUR ff! _ 
a a a 
SPEAKERS AMPLIFIERS : ( 
WHARFEDALE PHILIPS GOODMAN PAMPHONIC ROGERS _R.C.A. 1 e. 
STENTORIAN GEC TANNOY QUAD LEAK AVANTIC DaD 3 
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“| It speaks 
for itself ---- 





If you don’t want to buy an Elizabethan 
Tape Recorder, don’t listen to it. 

It’s the most compelling, inviting voice 
you ever heard. 

No wonder. The Elizabethan De Luxe 
has technically everything . . . plus a 
beautifully designed and finished 
appearance. 

And yet its price is less—far less than 
you'd expect to pay for such balanced 
perfection. 


Complete with Microphone and L.P. Tape 65 GNS 


Elizabethan 


wo. 
. 





FREE 


Illustrated literature on request. 








__ 


E.A.P. (TAPE RECORDERS) LTD., 9 FIELD PLACE, ST. JOHN STREET, LONDON, E.C.1 


DH! 3066 eee 


a oo 
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Introducing the 
* 





DOMINO 


o range 








. 4 : 
3 $ 
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DOMINO UNITS 
cost £5 4s. 6d. each 
Ebonised‘Plinth 

(19” x 14” x 3”): 9/6. 
To convert the Unit 
into a Cabinet add a 
set of Domino Legs : 
35/-. 





Dimensions : 20” wide x 1434” deep x 14” high. 
Capacity : 150 records (including 12” L.P.’s in their 


sleeves and an extra wide section whereby 7” records O 
and tape spools may be stored flat). 


Finish : Medium striped walnut ; light oak ; medium 
striped mahogany ; one black door and one white 
door. 





This is only a part of the * Record Housing’ range. Write 


for full details and the name of your local stockist to 


Dept. 6.29 /RECORD LOU ALe 


BROOK ROAD: LONDON : N°22 
Telephone : BOWes Park 7487-8 
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A new de-luxe tweeter unit with 
two high quality speakers and a 
frequency response from 4000 
c/s to the upper limit of 
audibility. The low frequencies 
are capacitor blocked and a 
preset level control is incorpora- 
ted in the design. 





RGA Sound Services (Plymouth) 
Ltd., 6 Conway Gardens, 
Enfield, Middx. 
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FOR THE BEST 
IN 








ALL MAKES 


NO INTEREST 
CHARGES 


WE HAVE THE LARGEST SALES wey py erer= 4 It! WHY? 


BECAUSE WE GUARANTEE OUR TERM NNOT BE BEATEN, 
byte then CASH, CREDIT SALE OR H.P. E.g. 2/6 in € DEPOSIT, 

MONTHS TO PAY THE RETAIL PRICE. NO EXTRAS. * 
NAUGHTY FREE ACCESSORY OFFER FOR CASH SALES (NOT 
GRUNDIG) PLUS MANY OUTSTANDING OFFERS WHICH 
NO OTHER DEALER CAN TOUCH. 


VISIT OUR DEMONSTRATION ROOMS—25 MODELS ON 
PERMANENT DISPLAY. OPEN ALL DAY SATURDAY. 
PART-EXCHANGES AND SECOND-HAND MACHINES. 


MAIL ORDER SPECIALISTS—WE COVER THE WHOLE U.K. 
ee cen AND ACCESSORIES DISPATCHED BY RETURN, 


SS a ae 137°% UP ON OUR RECORD 1956. FIND 


oO w WRITING, CALLING OR PHONING FOR 
FREE BROCHURES. 


HOWARD PHOTOGRAPHIC 


(TAPE DEPT. F) 
190 HIGH STREET @ BROMLEY @ KENT @ RAV. 4477 














j- Fi 











EQUIPMENT 


ERRY) 


28 HIGH HOLBORN, LONDON, W.C.I 
Telephone : HOLborn 6231-2 
(OPPOSITE CHANCERY LANE) 














DAILY “SIDE-BY-SIDE” DEMONSTRATIONS 


Weekdays: e Saturdays : 








9 A.M. TO 5.30 P.M. 9A.M. TO I P.M. 


FOR REFERENCE TO POPULAR RECORDS 


USE 


“THE GRAMOPHONE” 
POPULAR RECORD 
CATALOGUE 


MASTER EDITION VOL. I 
All 334 and 45 r.p.m discs issued from 


June 1950 to March 1955, 3s. 6d. 


MASTER EDITION VOL. II 
All speeds issued from April 1955 to 


March 1956, 2s. 6d. 


MASTER EDITION VOL. Ill 
All speeds issued from April 1956 to 


March 1957, 2s. 6d. 


Available from all Record Dealers or the publishers at 49 
Ebrington Road, Kenton, Middlesex. (Please add 4d. postage 


per catalogue.) 
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» incomparable use your 


ORTOFON 


with the NEW — 
GOODSELL MAS/UL/C 
Amplifier and 

UL/TC tone control 





. . « YOU control the balance 
of reproduction. 


. - « YOU decide the value~of 
treble and bass boost for the 
particular recording, to suit your 
taste and preference. 


ORTOFON 


PICKUP HEADS & PICKUP ARMS 
TYPE ‘A’ and TYPE ‘C’ HEADS 
available with DIAMOND STYLUS 


TYPE ‘C’ HEAD...€14: 9 :0 plus £5: 15:9 Tox 
TYPE ‘A’ HEAD... £7: 15:0 plus £3: 3:6 Tax 
ORTOFON ARM... £3: 15:0 plus £1:10:9 Tax 


ou will appreciate the perfection of 
Trade inquiries invited 
Full dealer discounts available 
Demonstrations from principal Hi-Fi Dealers 


Partners Ltd., The Classic Electrical Co. Ltd., John Lionnet & Co. GOLDEN RANGE EQUIPMENT 


Musicraft, Rare Records, Melford Radio, etc., etc. Details from: GOODSELL LTD., 40 Gardner Str eet, Brighton, | 
Telephone: Brighton 26735 








NTO C CTT T TUTE 


Come to the Hi-Fi Specialists 


for the closest approach to the original sound - we stock £4) 
and recommend the QUAD I! Amplifier. rane a 


























QUAD II AMPLIFIER 
A selection of amplifiers and tuners are listed below — we stock all 
types of Hi-Fi equipment and welcome overseas visitors. Efficient 
= mail order service home and overseas. 
= | CASH CREDIT HIRE 
SS ae a PRICE SALE PURCHASE 
= 9 equal —_ 50% 12 may 
= payments of : Deposit instalments 
= QUAD {1 CONTROL UNIT Amplifiers 
— QUAD MARK IIl.. .... —.. ~£42: 0 O = 102/8d. £21 0 0 38/14. 
= LEAK TLil0 and PreAmp. .. .. £28 7 0 69/44. £14 3 6 26/34. 
— ROGERS SENIOR oe we we £42 -«0:«)—s 102/80. 9 £21 0 0388/24. 
cm “ JUNIOR ws we we «£26 0 0) -63/7d. «£13 0 0 24/24. 
== 1 MINOR MARK Ill.. .. £14 0 0 35/74. £7 0 0 = 14/24 
= — |. ®C-A-HI-FIAMPLIFIER & Pre-Amp. £8 6 0 117/44. £24 0 0 44/6d. 
= TAPE RECORDERS Tuners 
= We stock a varied selection of QUAD TUNER F.M. .. .. ... £30 9 O 74/64. £15 4 6 28.34. 
= : LEAK F.M. oo «we eo c« 2600 Gl GF 08 © Sees 
= all tape recorders : ROGERS F.M. ..° .. .. «2 £2417 0 60/9d. £12 8 6 23/3d. 
— Sound Editor JASON SWITCHED F.M. .. «0 we «£1612 7 8 41/Sd. 39 £8 6 4 16/Sd. 
= Grundig Veresaten FERGUSON F.M. TUNER... ... £1616 0 4i1/10d. £8 8 O 16/6d. 
4 Ferrograph Truvox 





33 T h Court Road, London, W.|! 
_cee MAIL ORDER SUPPLY CO. 92 1ccttars (oo Poe, eno Wt 
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AND AN EYE 
FOR ECONOMY 


The Volmar 

cannot 
be bettered. It 
has Volmar’s 
own special Mk. 
V Amplifier. 
with negative 
feedback, tone 
compensation 
and an excellent 


to go along to your 


wide-range speaker. It has 
the Garrard 120 four-speed auto- 
changer, and a neat livable - with case, 
strongly made and _ well-finished in 
rexine; it has ... but how much better 


The GRAMOPHONE Juice, 198 


FOR THE ENTHUSIAST WITH 
AN EAR FOR MUSIC 


Other Volmar 


stockist and Models with Col- 
hear the Trent for yourself. It is teagan 
genuinely first class value at 25 GNS. from good stock- 


ists everywhere. 
Leaflet on appli- 
cation to the 
makers. 





Phone : 
141 HIGH STREET, BRENTFORD, MIDDLESEX ~ EALing /413 














EAST ANGLIA’S FINEST 


Hi FI | G, P, REECE | CENTRE 








































F.M. TUNERS BY : AMPLIFIERS 
JASON. BY: 
PAMPHONIC. ACOUSTICAL. 
ROGERS. BEAM ECHO. 
CHAPMAN. PAMPHONIC. 
DYNATRON. TANNOY. 
LEAK. ; 1 ROGERS. 
RCA —— LEAK. 
se tm COMPARISON R.C.A. 
TURNTABLES OF ALL UNITS | LOUDSPEAKERS 
GARRARD. 
CONNOISSEUR. eeaneae 
LENCO. PAMPHONIC 
COLLARO. " 
TANNOY. 
PICKUPS BY: TANNOY, SIMON. 
GOLDRING, COLLARO, PHILIPS. 
B.J., LEAK, CONNOIS- BEAM ECHO. 
SEUR, ACOS, FERRANTI, W.B. 
Elac Miratwin, Garrard TPAIO. R.C.A. 














TAPE RECORDERS BY : 


FERROGRAPH. GRUNDIG. BRENELL. 
VORTEXION. PHILIPS. SIMON. 
ELIZABETHAN. ELPICO. TRUVOX. 








1% 2 PEAS HILL, CAMBRIDGE = so345 





une, 1¢ 








RECORD STORAGE CABINET 


AUTOGRAPHED 





aes? atl . 


~ FURNITURE 





You can be proud of your 
Record Collection when 
it is housed in one of 
these handsome Cabinets. 





U.368. 24” x 153” x 29° 


Available in 


Light or Medium Oak or 
Light or Medium Walnut. 
U.368 holds 170 Records jy W. 
and U.568 340 Records. 


il 


See your Local Dealer, or 
write for full particulars to 
U.568. 24” x 153” x 35” Dept. G.8. 


HERBERT E. GIBBS L™ Euronen NS tenstessien: I 

















This brilliant F.M. Tuner offers 


* Instant programme selection at the turn of a single 3-position 
switch 


*% Automatic’ Frequency Control for complete stability—no 
drift. No background noise, no interference from other 
stations 


* Exceptional ease of installation 
* For use with existing high-quality wide-range audio equipment 


Four-valve unit, hand-built to highest precision standards 
and designed to assure the best possible quality. Powered 












from amplifier or Jason power pack which is obtainable 
separately. May we send details and name and addres 
of your nearest stockist ? This is F.M. reception at it 
simplest and best. 










JASON 
(SWITCH TUNED 
F.M. UNIT 


£19.16.2 inc. P.T. 


Jason Power-pack 
Model 40 /MA for 
use with above 

£3.10.0. 


An exclusive product of 

JASON MOTOR & ELECTRONIC CO 
328 Cricklewood Lane, London, N.W.2 
Phone: Speedwell 7050 
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London’s Famed | 
Record Centre High fidelity equipment 
with a unique feature — 


exclusively from 





rT FY EOR, BOOKS + ¥ 
NEW & SECONDHAND PILOT 





Books, Musie 
Records 


Foyles Records Dept. has an‘excellent stock 
of Classical, ‘Pop’ and Jazz Records— 
or LPs, EPs, and 78s. 
Nut. 


4 4 WE DESPATCH TO ALL PARTS 
* OF THE WORLD 


yf 19-125  CHARING CROSS ROAD The HFC I2 Control Unit/Pre-amplifier 
rs to LONDON, W.C.2 The ingenuity and technical skill of Pilot in the field of 


high fidelity has produced the HFC 12 Control Unit/Pre- 
amplifier with a new and unique feature. This is the 
muting switch which desensitises the amplifier while 
records or input sources are changed without altering the 
controls. This distinctive feature is a great asset for home 
use, or when using the equipment for instructional pur- 
7 poses. The HFC 12 has a very wide range of control from 

a choice of 6 inputs including both high and low magnetic 
. pick-ups in addition to crystal head. A loudness control 
gives bass and treble compensation at low listening levels. 
roe The selector switch has seven positions and allows for 4 





Gerrard 5660 (20 lines) @ Open 9-6 (ire. Sats.) 
Record Dept. cl ses at 1 p.m, Thursdays 
Nearest Station: Tottenham Court Read 




















Safe, effortless handling of 














on all types of record. Music replay characteristics. 16 gns. 
no lines can never be touched, 
er 





The HFA 12 Power Am 


This amplifier is separate 
from the contro! unit and 





and no audible or visible 


plifier 
marks are left. Return nat 





ue 











nt ° ° 

spring for simple one- the combination provides a 
dards hand . flexible system with a 
a - operation. variety of installation possi- oi 
inable Precision - made and bilities. The HFA 12 is rated ‘ei : ’ we OS 
1drest at 12 watts and gives a we , 
“ chromeplated. frequency response from Co 

15-50,000 c.p.s. with a total harmonic distortion of 0.1% 





; for 8 watts at | K/cs. This chassis is presented in a silver 
Used by leading grey hammer finish and the price includes a gold cover. 


FECOLG Ar A rceeeenssesstsstcstnessssapannassansnn Se ee 20 gns 













D — broadcasting _ Control Unit and Power Amplifier 3 6 ms. 
a companies and ia iiiliedi  e 


Se rar a i HH a I I I I I a a A a a I OI I I a a aay 
Pa a I I I I I I I I rr OT 





DT. eee a 









™ oe thousands of fans We would be glad to send you illustrated literature on this new amplifier 
- this i, ¢ all over the world. Write for illustrated leaflet to: 
your dealer, or 7 ; L ; 







| fe CLAROVOX HIGH FIDELITY DIVISION 
2 ee a fe PRobucts © 
4 465,Walsgrave Rd. Park Royal Road - London - N.W.10 + ELGar 7353 





PATENT APPLIED FOR COVENTRY G748 
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IMPROVE ON PERFECTION 





DONEGALL RECORDS 
12-inch LP 334 r.p.m. 


MAY 1957 *¢ Available now, 39/74d each (including P.T.) 
DON 1000 ** Fiesta Tropical ”’ 


Esteban and his Caballeros de Montevideo 

Favourite South American Numbers played by Esteban (Mr. Latin 
America), and featuring Albert Delroy—accordion. 

(Recorded February, 1957 ) 
DON 1003 ** Dixielanders Anonymous ”’ 
Tunes you have hummed ; played in the New Orleans manner by a 
group of top British Jazzmen. 

(Recorded February, 1957 ) 

Sleeve notes for both records are by Lord Donegall 


JUNE 1957 @ Available June 12th 
DON 1/00! ** Cy Grant Sings ”’ 
Calypsos and Folk Songs by the British Guiana star of ‘‘ Sea Wife ’’ and 
“*Home of the Brave’’. Featuring Colin Thompson (Clarinet) and 
Sonny Mackenzie (bass). 


DON 1004 ** Dennis Wilson Entertains ”’ 
The Pianist of the B.B.C. Show Band organises a quartet to play popular 
melodies with unobtrusive but fascinating rhythm. 

Sleeve notes for both records by Leslie Mallory (News Chronicle) 


MAY AND JUNE ORCER FORM 


Please complete and mail 




















MAY, 1957 
































TO: 
DON 100 a, seers 
DON 1003 LONDON, W.!I 
Please send records to :-— 
Dealer : 
JUNE, 1957 at: 
DON 100! 
DON 1004 Signature a 












FOR 
COMPARATIVE 
DEMONSTRATIONS 
and immediate supply 


Tam TOTTENHAM CT. ROaD 
Y TUBE STATION 


We are rebuilding our premises and we 
apologise for our temporary shop arrange- 
ments, but please do not be deterred from 
entering. We have a fully equipped Demon- 
stration Room where all the best in ‘‘ Hi-Fi” 
can be heard. 


WEBB’S SERVICE AFTER SALES REMAINS SECOND TO NONE 


WEBB’S RADIO 


14 SOHO STREET, LONDON, W.l!. Telephone: GERrard 2089 
Shop Hours: 9.00 to 5.30 (7.00 Thursdays) and 9.00 to 1.00 Saturdays 
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PROVE THE FINEST METHOD FOR CLEANING RECORDS 
ALREADY OVER 20,000 ENTHUSIASTIC USER; 


All Static and Dust 
completely removed 


from Your Records 
as they are 





Instantly Fitted, 


Suitable for all 
Types of Record, 


Quality Improved. Surface 
Noise and Wear Reduced, 


PRICE REDUCED 1 7/6 (Plus 7/- purchase tax) 
From your dealer, or 


CECIL E. WATTS 


Consultant and Engineer 
(Sound Recording and [Reproduction) 


Darby House, Sunbury-on-Thames, Middlesex 














NOW! 


POSITIONING 


Prevents damage to records 


POSITI 


This unique device not only makes 
impossible to damage records with the pi 
up arm but it also ensures accurate positi 
ing of the stylus within 1-2 micro-groove 
any pre-selected point of the record inclu 
the first groove. The control provides pt 
matic cushioning of the stylus on to 
record so that it lands literally with a “featl 
touch.”” No enthusiast should be without 
piece of precision equipment which can 
used with any make of vickup arm. (No 
It is not suitable for,auto-changers.) 


AURIOL 


63/- 
PICK-UP CONTROL 


Send today with your order or for the 
fullest details (a postcard will do) 


AURIOL PRODUCTS 
63 Shepherds Lane, Guildford, Surrey 














DIAMOND STYLI - - - £3-15-0 


SAPPHIRE STYLI - - - 4-6 
FITTED FREE TO YOUR BARX®OR PICK-UP 
We believe these’ are the finest Styli in existence. Radius 


correct to .0001”. Perfect shape. Perfect polish. 


Orientation 80-90 degrees of the optical axis (essential for 
long life) Guaranteed. 


From the Manufacturers— 


METER JEWEL MFG. CO. 


Jewel Bearing Manufacturers over 20 years. 
32 The Green, Clacton, Essex. CLA 937 


—_—_ 
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RDS ho Record Collection is Complete 


f T 
= nod of - a = 
RECORD Care PONGE 
aa VELOPE 
OF ILM 
Products of OF IL E 


FRANELL LABORATORIES LTD London W.9 





For price details see 
Classified Advt. 





COLLET'S MEW RECORD SHOP & 


A really unique collection of unusual items for the 
enthusiast and the collector can now be seen at 


70 New Oxford Street, London W.|I 











LOUDSPEAKER ENCLOSURES 
FOR THE CRITICAL 


GOODMANS W.B. 


CABINETS AND 
HI-Fl EQUIPMENT 


G.E.C. 


WHARFEDALE and JENSEN 
STANDARD BASS REFLEX CABINETS 
Walnut, Mahogany and Oak, as illustrated (34” high) 


We can supply any Cabinet 
to your own specification 


This beautifully made cabinet has a 
veneered mahogany interior and is waxed 


finish, available in any shade to order at 
slightly extra cost. 

We can also supply and fit this or any 
cabinet with the latest Hi-Fi amplifiers, 


12” Speaker Model £10. 0.0 

-— ~« - £9.10.0 

, ~« - £9. 0.0 
Carr. paid 





ARMSTRONG and DULCI tuners, transcriptor units, record 
Amplifiers, Chassis and Loudspeakers changers, speakers, etc. 
AMPLIFIER CONSOLE CABINETS. LP RECORDS Send for comprehensive illustrated cata- 
logue of cabinets, chassis, autochangers, 
Demonstrations Without Appointment. Open till 5.30 Saturday speakers, etc., all available on easy H.P. 





‘“¢ The Contemporary” £9.15.0 ‘"™5- 


LEWIS RADIO COMPANY 
120 (Dept. G6‘ Green Lanes, Pa!m-rs Green, London, N.13 BOWes Park 1155/6 


NORTH LONDON’S HI-FI CENTRE 


EVERYTHING IN STOCK FOR THE CONNOISSEUR 


A. DAVIES & CO. (Cabinet Makers), Cabinet Dept., 3 Parkhill Place, 
Off Parkhill Road, London, N.W.3. GULLIVER 5775 























AMPLIFIERS RADIOGRAM CHASSIS 
ELPICO AC38 ... =... £6 19. & MCCARTHY S-VALVE £14 10 © 
EAR. A750... ... 2s £9 9 £18 5 0 
ELPICO AC40 ... £10 10 0 AM/FM do. ... 2015 0 
E.A.R. MULLARD 5/10 ~—.... £18 18 0 ARMSTRONG FC48.. 0 gas 2 
DULCI with pre-amp ... ... £19 19 0 do. PB409 ... .. £229 8 O 
ROGERS JNR do... .. £26 0 0 do. AFIOS ...  ... £37 0 0 
wee o. eee cee 
- ARMSTRONG do. <1... 432: 0 «0 GSAMLONINS nas 
QUAD MARK Il do. “ee ... £42 0 0 do. RC45 Mine — £13 17 0 
GARRARD RC88 £17 18 8 
. +7 tate do.  RC9B £19 17 7 
yang granted rediepeer)~walranninn ARMSTRONG 2 2) a2 1 0 TRANSCRIPTION UNITS 
(L.P.s or 78s). Removes dust and dirt; deposits ROGERS... 2.0... ... £24.17 0 LENCO from... . £17 10 4 
& protective antistatic film; lubricates every e ra) = 2 2 peered -. i me is 2 ’ 
* ; ees o. eee eee 
groove; reduces surface noise and stylus wear. LEAK .. £35 10 © CONNOISSEUR... __... . £28 11 0 


The Meltrope Discleaner is contained in a 
polythene dust-proof cover and a protective 
wallet. From your record dealer 3/-. 





“NOTE OUR ADDRESS—2 DOORS FROM GAUMONT CINEMA 


C. C. GOODWIN Ltd. 405 aan 


HONE : 
BOWES PARK 
WOOD GREEN, N.22 0077-8 








or 





oO ot. aa > “ 
° recon . “ 
y SP Mian a AE are! RAS Mess - 
<a ww eed Spots 
4 "4 > «tee S dy s ene 
ris nent é x % nt ne RY Op : : ergs en a 
$ 4 ‘ os OE Psi Sn Sry BP 
° a ‘ Sa ee oe poy 
7 Meee % 9 See Be — 
3 is + ets 
by ee 2 x ’ ~ OP ¥ 
Fi ie Santos 
3 ’ me " ine ens en 
« " a es 
< % - oo 
ps: OLLIE ars 
ae" y . | ann oe Cee neta es 
$e, ers Ra ee 2 Cera: Tee on 
¥: - 
PO cA 7 * 
“~ on . 


NSINGTON CHURCH STREET LONDON wW.8 PHONE: BAYSWATER 8212 













68 Advert 


MASTERLINK-M 2 
















Collaro Tape Deck Mk. Ill 
£22 0 0 
Tele-Radio Williamson Kit 


Jason switch controlled F.M. 
eee £19 16 2 
Rogers Junior Amplifier and 
TT £26 0 0 
Quad Mk. Il Amplifier and 
Control unit...... £42 0 0 









CLE - 


adto 


Worth listening to. . . 


Leak Pick-up with L.P. Head 
£13 16 5 
Tannoy Canterbury Spauiies 


Wharfedale S.F.B/3 Speaker 
£39 10 0O 


Wrestrex ‘* Acoustilens ’’ 
Speaker £169 0 O 
G.E.C. Metal Cone Speaker and 
Pressure Unit ... £13 4 6 


Carriage and Packing Charged at Cost 


Worth studying .. . 

The Tele-Radio 56-page Catalogue of 
High Fidelity Equipment and Compo- 
nents, fully illustrated and well detailed. 


1/3 post paid 


(1943) 
LTD. 


A few minutes from Marble Arch 


The GRAMOPHONE 









June, 195) 





BEST BETWEEN DECK 
AND AMPLIFIER 
@ Improved Characteristics @ Improved Design 





FOR USE WITH EXISTING HIGH-QUALITY AMPLIFIERS 


BRIEF SPECIFICATION OF NEW MODEL 


%* Switched input for Microphone and Radio/P.U. 


" 
Frequency response 2 db. at all speeds, viz.: | 
* 32 ‘n.—30/8,000 c/s; 74 in.—30/ 14,000 c/s; 15 in.—30/15,000 c/s. 27 —_ | 
Adjustable Bias Output with Metering Facility. oa. | 
% Playback via Cascode Input Circuit. | Trade | 
% Pre-set adjustment for playback equalisation at all speeds PLUS C.C.I.R. | Enquiries 
Standard characteristic. , invited | 


x Output approx. 200 m/V with Metering Facility. 


i8s9 EDGWARE ROAD, LONDON, W.2 


@ Our only address @  Openall day Saturday (1.0 p.m. Thursday) 


@ Improved Performance 


A NEW AND COMPLETELY VERSATILE UNIT BY TELE-RADIO 













ova 


An exclusive product of Tele-Radio (1943) Ltd., the ** Masterlink M2" 
like its highly successful prototype, enables existing quality amplifying 
equipment to be used for tape recording to professional standards. Hoy. 
ever, this new version offers increased scope in the use of tape togethe 
with still better characteristics and added refinements of layout an; 
appearance. As well as adjustable playback equalisation, the M.2 aly 
has provision for C.C.I.R. characteristic. A separately housed power 
pack is included as an integral part of the equipment. All connections ar 
conveniently grouped at the rear of the pre-amp. The M.2 enables recordings 
to be made from record, radio and microphone and is particulary 
recommended for use with Wearite and Collaro decks although it 
versatility is such that it is easily adjusted to virtually any make. 


Personal demonstrations at all times during business hours 


Telephone: 
PADdington 
44554 





























OF 


ALL SIZES 
VARIOUS COLOURS 
PLAIN OR PRINTED 


SEND FOR DETAILS 


Base. Tasos Mane 


STIFF CARDBOARD 
RECORD COVERS 


QUALITY AND FINISH 


TO THE MANUFACTURERS 
HENRY ELWIN LTD. 
PLUMPTRE STREET 
NOTTINGHAM (Dept. MI.) 





b ~ E: 14 GRAMOPHONE RECORD COVERS, ALBUMS, CASES, Etc. 


SUPPLIED TO THE TRADE FOR OVER THIRTY YEARS 











THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD. 
20 Newport Court, W.C.2. Phone : GER 8589 





A FAIR ALLOWANCE ON YOUR 78s IN FINE CON- 
DITION — CASH OR PART-EXCHANGE FOR 
PERFECT LPs. 


RARE VOCALS AND CURRENT VOCALS, OLD MUSIC 
HALL RECORDS PURCHASED AT GOOD PRICES. PLEASE 
SEND DETAILS AND LISTS TO US AND WE WILL MAKE 
YOU AN OFFER. 


Open daily 11-6 p.m. Closed all day THURSDAY 


















Sr. thhevb POSTAL SERVICE 


for ALL your RECORDS 


WRITE FOR BROCHURE AND ORDER FORM FROM 
6 SIDNEY STREEET, CAMBRIDGE, ENGLAND 
Established 1856 

























HAVE YOU ANY DIFFICULTY 


in obtaining your Lp Records? 


WE CAN DISPATCH, WITHIN 24 HOURS, 45 or 33} R.P.M. RE 
POSTAGE FREE IN GUARANTEED CONDITION 


BENSTED’S ‘'?. 


Telephone : Ealing 0379 


CORDS 


209 UXBRIDGE ROAD 
EALING, W.13 





















relating to matter editorial. 








QUERY COUPON. This coupon must be cut out — 
and attached to any inquiry, together with stamped 
addressed envelope, if a personal reply is desired 

It does not refer to 
display or classified advertisements. 
Available until June 30. 








Printed b 
General 


ORDER FORM 


THE GRAMOPHONE, 
49 EBRINGTON ROAD, KENTON, MIDDLESEX. 
I enclose my subscription for £1 (or 22s. including Index) 
for one year, post free. (Subscription to U.S.A. and Canada $3.50) 





beginning with.............4.. number. Date.......... 195.. 
(BLOCK CAPITALS) 
Or 


Eee ee eS eT 


Copies of “‘The Gramophone’’ are obtainable from Newsagents 











and Railway Bookstalls throughout the country. 








Gibbs & Bamforth Ltd., St. Albans. and Published by the Proprietors, 
ramophone Publications L 


Ebrington Road, Kenton, Mid.iiesex. 


td., 49 
Telephone: Wordsworth 2010. 


MADE IN ENGLAND 


unt, 19 


Cl 











The GRAMOPHONE 


1957 pm, 19° 





CITY SALE & EXCHANGE LTD (iAMmeesortreral 





We Strongly Recommend 


n —- THE ACOUSTICAL QUAD I! 
— AMPLIFIER AND CONTROL UNIT 


‘* For the closest approach to the original sound ”’ 


£42 cas 


or £9 Deposit and Eight Monthly Payments of £4 9s. 4d. 







ERS \ The Associated FM Tuner is similar in size and appearance to the 
M2" ™" Control Unit and the price of this is £30 9s. cash or £6 9s. deposit and 
in ~ -— = eight monthly payments of £3 5s. If you have a Quad | Amplifier and 
gether - /~ — he Control Unit we shall be pleased to quote you part exchange terms. 
fe a : These units are interchangeable and you can use the Mark Ii Control 
rhe ie ie: ) Unit with a Mark | Amplifier. For record reproduction we recommend 
Ons are | the Connoisseur motor and the Connoisseur Mark Il Pickup. The 
— “is Fe price for an LP diamond head and 78 sapphire head is £46 Os. 9d. On 
my eS Se credit terms this means a deposit of £10 Os. Od. and eight monthly 


payments of £4 17s. 10d. To complete the equipment we suggest the 
Lowther T.P.I. Corner Horn priced at £96. All of this equipment is 
fitted up in our showrooms and we shall be pleased to demonstrate 
without any obligation. Also on demonstration is equipment made by 














--— eo Ss ee Rogers, Leak, Tannoy, Pye, Lenco, Garrard, etc. 

| 4 % a . 
4 7 , Our mail service is second to none and 
| PART EXCHANGE is our all stock goods sent by return 
: | speciality. : 
--f 93.94 FLEET STREET, LONDON, E.C.4. _—Phone: FLEet Street 9391-2 
= 
. SN EXPERT 
i Ff Sp MAKERS OF 

| SS Shs! HIGH QUALITY 
| nth —% REPRODUCING 
| is Ate 2 BQUIPMENT 


FOR OVER 


a THIRTY YEARS 


Write for details of 
HIGH FIDELITY 
* PICKUPS 
* TAPE RECORDERS 
; * PLAYING DESKS 
, } * CONTROL UNITS 
— * AMPLIFIERS 
POLYTHENE OUTERS ('o “diskins” ) * FM & AM TUNERS 


to protect your L.P. Covers *& SPEAKERS & ENCLOSURES 
In Packets of 12: 7”—I/3d; 10°—2/4d; 12’—3/Id. EXPERT GRAMOPHONES LTD. 


Plus 6d. ders under £1 
eee g, RO em UF tis weer) INGERTHORPE, GREAT NORTH ROAD, LONDON, N.2 


—_ W AIN S PAPERCRAFT LTD. a — Phone : MOUntview 6875 





ete 85 & @ 











= 

















esex. 
AND 





The GRAMOPHONE 


a 12” f f recorded from the sound- track 


of the Paramount film- 


starring 


Audrey Hepburn 
Fred Astaire 


Kay Thompson 


ltems include: 


Overture;: Funny Face; ’S Wonderful; 
Think Pink!; How long has this been 

going on?; Bonjour, Paris!; Clap yo hands; 
He loves and she loves; On how to be Lovely; 
Basal Metabolism: Let’s kiss and make up. 
CLP1119 


‘HIS MASTER’S VOICE” 


LONG PLAY $5; r.p.m. RECORD 


THE GKAMOPHONE COMPANY LTD., (RECORD DIVISION), 8-11 GREAT CASTLE STREET. LONDON. Ww. 


“HIS MASTER'S VOICE 








—_——~— 





es 





